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Bernina’s new virtuosa 155 “my choice” sewing machine. 


What do you feel like sewing today? A quilt? A dress? A fashion, home dec, quilting or crafts. You get 92 stitches, 
doll? A pillow? With Bernina’s new 155, it’s your choice. plus, you can even customize the blank card with your 
Simply replace the stitch card on the front of the machine favorite stitches using Bernina’s exclusive Customized 
for the type of project you’re in the Pattern Selection software. So, choose 
mood to create. It’s so easy, it takes Nothing Sews Like A Bernina. Nothing. the sewing machine that gives you 


® 
just seconds. Each card lets you access Ree RNIN A more choices. Bernina’s new virtuosa 


a wide variety of stitches for either 155 “my choice.” 





©2003 Bernina of America - www.berninausa.com 
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Double-Curved Scissors 
with Extra Fine Tips 


© For All Types of Machine or Handwork 
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»» © Extra Fine Tips Ideal for Intricate Cutting, 


ate wae +> © Double Curve Reaches Over Any Hoop 
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Phone: (513) 271-2117 





Fax: (513) 271-4714 
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Introducing... 





1-800-225-2497 
www.quiltcut.com 











When you order from 
Alto’s mention code 
“TRD306” and receive 
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@ Everything 
® For Sewers 
_ And much, much more! 
Amazing Selection 
Amazing Way To 
Shop Online 


www.shoppersrule.com | 
At Shoppers Rule you pick the rs | 
item and then pick the price. e< 
ae 


Visit us online for details and 
Register for our weekly Drawing! 


www.shoppersrule.com 
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Seattle Fabrics 


The best in Outdoor, Recreational 
and Marine fabrics. 


All of the hardware, zippers, patterns and notions 
along with one of the largest outdoor fabric, including 
outdoor furniture fabric, and color selections available. 
Check out our website for monthly specials at: 


www.seattlefabrics.com 


Our 88 page catalog is packed with information, 
pictures and great deals!! 
Send $3.00 (refundable) or free with purchase. 


8702 Aurora Ave. N. Seattle WA 98103 
Ph. 206-525-0670 Fax 206-525-0779 
e-mail seattlefabrics@msn.com 
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| linings, buttons, thread 











Fabulous Fit® 


Dress Forms & Sewing Machines 
onLine Super Sale! 


Best Savings... ANYWHERE! 
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ISLANDER 


bewing Systems 


Women's Classic 
Sport shin) 
al yf 
y } ' 


Men's C lassi 
Dress Shirt * 


e Or 


Wrnde ‘antl 2. com 
Phone - 248-889.5)9] - Fax - 248-887-6020 
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Would you like a fabric store in 


YOUR mailbox? 
CHW 


...send $5.00 today for an introductory offering to: 


Tempting fabrications 
Unique textures 


Best match service— 





Knowledgeable fabric specialists 


| Sawyer Brook Distinctive Fabrics 


P.O, Box 1800T 
Clinton, MA 01510-0813 
800-290-2739 








Sawyer Brook 
DUST CT Ly a 


www.sawyerbrook.com _ 
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On the cover: 

A twin needle and contrasting 
thread add festive pintucks to 
the collar of a sheer blouse: 
turn to p. 58. Designed by 
Carol Spier, sewn by Anna 
Mazur (for a schematic 
diagram, visit our Web site); 


photo: Jack Deutsch; makeup: 


Susana Perks. 
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features 


A New Twist on Bias Layouts 


For easy and clever garments, fold and sew the fabric into a bias tube, then 
arrange the pattern pieces on it 


BY SAMINA MIRZA 


Successful Machine Embroidery on 
Any Fabric 


Materials from fine to furry welcome embroidery—just think through their 
handling needs first 


BY BARBARA SKIMIN 
Threads Embroidery Collection: Spider Lily 


Embossed Slinky Knits 


A hot iron and rubber stamps give Slinky Knit fabric a unique, 
textured pattern 


BY DONNA CHRISTOPHER 


Best Bets in Spring/Summer Patterns 


Fun, flirty fashions with a 195Qs sensibility, and touches of 
eveningwear glamour 


BY PATRICIA MOYES 


Sewing for the Great Outdoors 


Hammocks, porch cushions, picnic tablecloths, and grill covers—strong, 
durable, and made by you 


BY TOM MAY 


The S-Dart Advantage 


A custom-shaped bust dart gives the most flattering fit 


BY PAMELA PTAK 


On Fitting Sleeves 


Your favorite off-the-rack fashions hold the secret to perfectly shaped 
sleeve caps and armholes 


BY PEGGY SAGERS 


Visit our Web site: www.threadsmagazine.com 
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Exotic West African 

cotton fabrics make 

dynamic accessories 
and garments. 

See p. 66. 
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Terrific Twin Needle Effects 


Mix three classic techniques with imagination to create 
a dozen-plus surface and edge embellishments 


Online extra: Print out our detailed guide to setting up your machine 


for different twin needle effects 


BY CAROL LAFLIN AHLES 


If you fold and sew your fabric 
into a bias tube, you can use a 
straight-grain layout for your 
pattern. Turn to p. 30. 


Art in the Guise of Fashion 


How thoughtful inspiration leads to chic, sculptural garments 


Online extra: A display of the author's garments 


BY BROOK DELORME 


A Celebration of West African Fabrics 


Printed and hand-dyed cottons from Mali and Senegal are a 
treasure trove for fabric lovers 


Online extra: A gallery of African fabric projects 
BY WENDY AND JACQUES DUFOUR 


departments 


Contributors 


Letters 

Drafting and fitting patterns, 
embroidery hooks readers, 
sketching success 


Tips 

Straw extensions, bead 
samples, pattern storage, 
zipper repairs 


Questions 

Cutting vs. tearing, going 
waistbandless, European 
patterns, eco-friendly fabrics 


Basics 
Setting in a perfect sleeve 


Fitting 


Multiple alterations 
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Quick to Make 


Quilted gauze vest 


Tools of the Trade 


Serger, presser foot, 
scissors, measuring tape 


Exploring Design 
Design Challenge VII: 
Everything old is new again 


Books 
Pattern-drafting CD-ROMs 


Advertiser Index/ 
Web Directory 


Closures 
Mom to the rescue 


Back Cover 
Beaded panel 








Exquisite details abound! 

Fashion from the early 1900s 
offered the inspiration for our 
latest Design Challenge. Turn 
to p. 78 to see the garments. 


The Taunton Press 


Inspiration for hands-on living® 


Contributors 





Pamela Ptak (“The S-Dart Advantage”) walked out on 
a thriving career as an ad agency art director, where she 
worked on Cover Girl and other high-fashion accounts, 
to be a couture dressmaker. She studied garment design 
and construction at Maison Sapho, a school of French 
dressmaking in Manhattan, at FIT, and with bridal 
couturier Susan Khalje. Currently, she’s freelancing as a 
hand-finisher for New York designers, where her expert 
pick stitching and French knotting is in demand. 
(Recently, she was called 
upon to add an extra inch to a 
beaded embroidery from the 
House of Lesage...) She's 
happily married to a Marvel 


Comic Books tinker, and lives 





in eastern Pennsylvania. 


Wendy and Jacques duFour (“A Celebration of 
West African Fabrics") are passionate about African 
fabrics. To them it is a matter of heritage as much as 
appreciation. They met in South Africa when Wendy, a 
North Carolina native, was studying during college. 
Jacques is from a textile family whose home is in the 
north of France; he was born in South Africa, where his 
father and uncle founded a spinning and weaving mill. 
Jacques joined the family business, and in 1990 the 
couple moved to Senegal. In 2000, Jacques, Wendy, and 
their four children moved to Pittsboro, North Carolina, 
and the idea for 
their antiques 
shop, French 
Connections, 


was conceived. 





They decorated 
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Tom May (“Sewing for the Great Outdoors’), of Miami, Florida, 
has been sewing marine and camping items for many years, in 
spite of teasing from his fishing buddies (though they're happy 
when he presents them with homemade duffel bags, soft tackle 
boxes, and hats). Tom enjoys his outside patio materials year- 
round in sunny Florida, and happily leaves the cold, ice, and snow 
to other Threads readers. For many years, Tom was a technology 
consultant with one of the big five consulting firms; he now writes 
for Florida Sportsman magazine and considers himself a fine art 
photographer, specializing in Everglades landscapes. 


the shop with fabrics and other African treasures from 
their personal collection, and were besieged by 


customers and friends wanting to buy similar goods. 


Donna Christopher (“Embossed Slinky Knits’), of 
Denver, Colorado, is a prize-winning designer of 
wearable art who specializes in using creative 
embellishment techniques to 
make simple, classic garments 
into one-of-a-kind pieces. In 
addition to managing D’Leas 
Fabric and Button Studio in 
Denver, Donna teaches 
embellishment seminars and 
publishes a line of patterns (Donna Christopher Designs) 
that are fast to construct, simple in detail, and are the 


perfect canvas for creative sewers. 


Samina Mirza (“A New Twist on Bias Layouts”) began 
her career in sewing at the College of Home Economics 
in Karachi, Pakistan, where she focused on making 
Eastern-style clothing. When 
she moved to the U.S. 29 
years ago, Samina embarked 
on learning how to construct 
Western clothes, complete 
with interfacing (which is not a 
standard ingredient in kurtas and shalwars). After serving 
as newsletter editor and president of the American 
Sewing Guild's Houston chapter, she has become 
membership administrator at the ASG National 
Headquarters. Samina collects vintage patterns and 
sewing books and magazines, and she loves watching 


old Hollywood movies for sewing inspiration. 
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The Taunton Press, 63 South Main St, P.O. Box 5506, 


Newtown, CT 06470-5506 (203) 426-8171 


www.threadsmagazine.com 





Editorial: 
To contribute an article, give a tip, or ask a question, 


contact Threads at the address above or: 


Call: (800) 309-9262 
Fax: (203) 270-6753 
E-mail: th@taunton.com 


Customer Service: 


For subscription inquiries, you can: 


e Visit our subscriber service section at: 


www.threadsmagazine.com 
eE-mailus: thservice@taunton.com 
« Call our customer support center: 


To report an address change, inquire about an 
order, or solve a problem, call: 

(800) 477-8727 
To subscribe, purchase back issues, books or 
videos, or give a gift, call: 

(800) 888-8286 


Advertising: 

To find out about advertising: 
Call: (800) 309-0383 

E-mail: thads@taunton.com 

To find out about ad production: 
Call: (866) 505-4687 


Retail: 
If you'd like to carry Threads in your store, Call the 
Taunton Trade Company at: 

(866) 505-4674 


Mailing List: 

Occasionally we make our subscribers’ names and 
addresses available to responsible companies whose 
products or services we feel may be of some 

interest to you. Most of our subscribers find this to 
be a helpful way to learn about useful resources 

and services. If you don't want us to share your 

name with other companies, please contact our 
Customer Service Department at: (800) 477-8727 


The Taunton Guarantee: 

lf at any time you're not completely satisfied with 
Threads, you can cancel your subscription and receive 
a full and immediate refund of the entire subscription 
price. No questions asked. 








Copyright 2003 by The Taunton Press, Inc. No 
reproduction without permission of The Taunton Press, Inc. 





An internet US USA ompany 


Embroidery Machines ¢ Sewing Machines ¢ Software & More! 
www.sewinginusa.com 


1-888-USA-SEWS (872-7397) 


email: help@sewinginusa.com 
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The RainShed Ine. 


OUTDOOR FABRICS AND SUPPLIES 


| - Tapestry Fabrics € Trims 
FabriGS, — - primateft’ spert insulation 

| : - WindPre Fleece 
= tteras ; - Cordurey Fabrics 
for Outdoor - Slinky Knits 
- Polyester Lycras” 

Wear - Lats of New Patterns 

Call today for your Catalog! 
541/753-8900 voice * 541/757-1887 fax 


- Stretch Velvets 
. Large Varlety ef YKK™ Zippers 


707 NW 11th, Corvallis, OR 97330 + Mon-Sat 9:30-5:30 (pst) 
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Specials for Stores, Artists, 
Dressmakers 


ASSORTED SAMPLE SET is available 
for $40 plus shipping 


Join our SILK FABRIC CLUB - $20 annually 


ee 


veto Woven and Printed 
Xs a Stock or Custom 
Size / Care / Content 
Great for 
Weddings / Anniversaries 
Showers | Birthdays and more... 


Printed 
Satin Ribbon 
For a free catalog call: 800-241-2890 

P.O. Box 43821 * Atlanta, Georgia 30336 
WWW.namemaker.com 
READER SERVICE NO. 145 ° 





SILKS 


Velvets 
Chiffons 


Satins 





Prints 
and Much More 


Thai Silks! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 * Fax: (650) 948-3426 


silks @thaisilks.com 
www.thaisilks.com 


Our Low Prices Will Surprise You! 
Free Brochure Call Toll Free 
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Letters 


We welcome your comments, criticisms, “i 


advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to: 
Threads Letters, 63 S. Main St., 

PO Box 5506, Newtown, CT 06470-5506; 
or via e-mail: th@taunton.com 


Drafting and fitting patterns 
I have always thoroughly enjoyed your mag- 
azine because I’ve learned so much from it. 
I guess I never really gave much thought to 
how much research goes into your articles 
until I read issue No. 106. “Pattern-Draft- 
ing Software” by Judith Neukam and 
Jennifer Sauer showed me the tremendous 
amount of time, work, research, and accu- 
racy that go into each article. Putting this ar- 
ticle and Barbara Emodi’s “How to Take 
Measurements” together gave me an in- 
valuable resource for fitting. Putting all of 
your issues together is like having an ency- 
clopedia of sewing. Thank you so much, 
and keep up the good work! 

Jean Raines, Carp Lake, Mich. 


The editors note: We recently learned with re- 
gret that Jaimie Smith, the owner of Per- 
sonal Patterns, died suddenly in late January. 
At this time, we have no information about 
the status of his company, nor do we know 
if the program will be available in the future. 


I had cobbled together a sloper by starting 
with a basic pants pattern and changed it 
over the course of many pairs, tweaking the 
fit, and using every reference I could lay my 
hands on. The result—pants that looked like 
they fit, but really weren’t comfortable. 

Then I got the March 2003 issue of Threads 
(No. 105) and saw Injoo Kim’s article on 
restyling a basic pants pattern, which re- 
ferred to her excellent earlier article on how 
to draft a pants sloper (No. 89). So I fig- 
ured that maybe I should start from scratch 
instead of trying to correct patterns. 

The result? This is the nicest pair of pants 
I have ever worn! I am so excited to have a 
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4TH ANNUAL 
INSPIRED BY THREADS: 
A FASHION CHALLENGE 


Threads magazine and the Ameri- 
can Sewing Expo in Novi, Michigan, 


4th Annual Inspired by Threads 
Fashion Challenge. 

Is there a technique from issues 
No. 103 through 108 that really 
caught your interest? If so, we want 
to see your interpretation of it. 

Threads editors will judge all 
entries, and the winners will be 
presented at the fashion show on 
Saturday, September 20, 2003, at 
the American Sewing Expo in Novi. 

Entry forms with photos or slides 
of garments are due to Threads by 
July 31, 2003. Visit www.threads 
magazine.com or call 800-283-7252, 
ext. 3523 for an entry form and the 
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pattern that I can use again and again to pro- 
duce flattering pants with no fitting wor- 
ries. (My old sloper is now in the garbage.) 
Now for the variations... 
Diana Hilliard, Oakville, ON, Canada 


Embroidery is a hook 

I stopped my subscription to Threads, it just 
didn’t seem to fit my sewing needs. I do 
some high-fashion sewing, but not to the 
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clothpeddlercom 


Irresistible cotton fabric, 
quilt kits, books, patterns. 
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TOLL FREE: 
87 7-FABRIC-3 





Lowest prices in the nation 
on Brother Pacesetter 
Sewing Machines. 


Visit us online at: 
www.american-sewing.com 
or call for more info at: 
1-800-522-8938 
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On the road 


Threads will have a booth at the shows 
listed here. If you attend, please stop by 
to say hello. 


PACC Conference 

The Orleans Hotel & Casino 

Las Vegas, NV 
www.paccprofessionals.org 

June 19-24 

Threads will present the winners of the 
Design Challenge at a fashion show. 


Martha’s Sewing Market 
Arlington Convention Center 
Arlington, TX 

800-5 47-4176, ext. 109 or 114 
www.marthapullen.com 

July 10-12 


American Sewing Guild 

National Conference 

Hilton Portland & Executive Tower 
Portland, OR 

www.asg.org 

July 30-August 4 


extent that was appearing in the magazine. 
Home décor is a biggie for me too—drapes, 
curtains, pillows, and the like. 

Some time ago I was looking at your Web 
site and checked out your Machine Em- 
broidery section. Wow! I downloaded the 
Morning Glory design, more out of curios- 
ity than immediate need. I have just used it 





as the cover art fora fabric book. I have all 
sorts and brands of machine-embroidery 
designs: Cactus Punch, Husqvarna Viking, 
Martha Pullen, etc. Yours stitched out beau- 
tifully, as well as being beautifully designed. 
I just wanted to thank you and let you 
know that I will be re-upping my subscrip- 
tion to the magazine, all because of that 

little “free” Morning Glory. 
Valorie Joyner, Costa Mesa, Calif. 


Inspiration galore... 
Just got my new copy of 
your magazine and was 
rather excited about the 
contest, but when | 
went to the Web site to 
read the rules, I found 
that I am supposed to 
get inspiration from 
copies of the magazine 
that haven’t even been 
printed yet—No. 107 
and 108. Granted, your 
publication is truly in- 
spiring in each and every edition (which 
by the way, I always read from cover to 
cover), but how do I know that something 
even more marvelous won't be covered in 
those missing copies? 
What is a fanatical artist to do? 
Peggy Rist, Polynette, Wis. 


The editors reply: Issue No. 108 will be on 
sale in early July, so if you’ve exhausted the 
ideas in issues No. 103-107, you'll have a 
couple of weeks in which to add any last- 
minute marvels to your entry. 


..and never ending 

I treat your magazine like a box of Godiva 
chocolates. When I get it, I force myself to en- 
joy every single page slowly and carefully. 
Your production values are outstanding, 
and I feel happy that I have reached a stage 
in my sewing career where I feel I can get use 
out of almost every word you print. It took 
me 50 years, but with the advent of the 





home embroidery machines, I never feel I 
have reached the end of my creative abilities 
and your magazine makes that journey all 
the better. 

Holly Rowe Faber, Williamsburg, Va. 


Sketching success 
It’s now official. | am completely in love 
with your magazine. It was your article on 
fashion sketching in issue No. 105 that put 
me over the top. I drew 
my Own croquis years 
ago, not knowing what 
it was, but Inever knew 
how to progress to a 
dimensional fashion 
illustration. Your quick 
method is terrific. 
Save me a lot of trou- 
ble and just send mea 
bill for a lifetime sub- 
scription. Thanks for 
the inspiration. 
Jeanne Marie Tokunaga, 
Elk Grove, Calif. 


Transposed numbers 
I just love Threads! In the new issue (May 
2003) on p. 86, there is an outfit made by 
Caitlyn McMurry. I love this outfit and 
would like to make it. The sewing pattern 
noted is Vogue 2651, but when I looked for 
this number at Vogue Patterns online, the 
outfit was something completely different— 
is this the correct pattern number? 
Alexandra Kuman, 
Mountain View, Calif. 


The editors reply: The correct pattern is Vogue 
2561, and Caitlyn modified it. 


Threads abbreviations key 


CB center back 
CF center front 


To save space, 
we sometimes 


abbreviate S.a. seam allowance 
these frequently RS right side 
used terms. WS wrong side 





Think tt Sew It” 





bd 999? Yes 3Q 9 9 | The new Pratt litestyle is the computerized sewing 


machine that says “yes” to creativity and attordability. So simple to use that even a 
Sewing to suit my style tirsHime sewer can create spectacular, professional fashions, quilts and crafts quickly 
and easily. The litestyle is the first Plait in its price range with Pat's unique IDT — Integrated Dual Feed 
technology — for absolutely pertect seams in any fabric every time. Sew it. Believe it. For the dealer nearest you, 
call 1.800.99PFAFF or visit our web site at www.pfaltusa.com. 
Follow the arrows to the Pfaff that’s right for you. When you visit your 


Pfaff dealer, you'll see there's a Pfaff for every skill level and price point. 
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lips 


Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Straw extensions 
I get maximum spool stor- 
age by adding drinking 
straws to the pins on my 
spool rack. Compare the 
size of the straw to your 
pins because they are not all 
the same. 
—Nellie Dery, 
Van Wert, Ohio 


Factory technique on a 
personal scale 
To help keep a sewing area orderly, 
with sewing projects organized and 
efficient, I use plastic tote boxes to 
store materials for ongoing pro- 
jects. I have a separate tote for each 
project and include as many rela- 
tive items as possible in each one— 
pattern, fabric, buttons, elastic, 
thread, zipper, magazine/Internet 
articles, a supply checklist, next- 
step notes, and even receipts. Mul- 
tiple totes can be stacked together 
with or without the lids, depending 
on available space. Sorting this 
way makes returning to a project 
and picking up where you left off 
very easy. 
—Paula Wiese, 
Tempe, Ariz. 


Faux button 
When I sew shirts for myself, I sel- 
dom sew a buttonhole and button 
on the neckband. But when I want 
the collar buttoned, I use a button 
pin I made by gluing a shirt button 
to a back of a tie tack pin (the type 
that has a flat round head and a 
clutch back). Before gluing, I stitch 
thread through the button’s holes 
for a realistic look. And if I want a 
different look, I can pop on fancy, 
decorative button covers. 
—Marsha M. Kitt, 
Two Hills, AB, Canada 


Bead samples 
At arecent gem trade show, I saw 


a woman with the perfect way to 
carry samples of all herseed beads: 
around her neck was a cord hold- 
ing a wire shower-curtain ring. The 
ring held samples of her bead col- 
lection, strung on 3-inch lengths 
of monofilament thread with a loop 
at one end. 

I have too many seed beads to re- 
call the colors in my stash, and this 
method helps prevent buying du- 
plicates. I sort my beads by type: 
natural stones and pearls, delicas, 
metals—but they could be sorted 
by size, color, or whatever works 
for you. So far, not a single strand 
has ever broken, making this a very 
durable and compact system. 

—Linda Boston, 
Woodbury, Conn. 


Easy pattern storage 

Remove the pattern and instruc- 
tion sheets from the original pat- 
tern envelope, put them in a brown 
9- by 12-inch envelope, and mark 
the name of the pattern company 
and the number on the top corner 
of the envelope. Store them in nu- 
merical order in a letter-size filing 
cabinet (rarely are there two pat- 
terns with the same number from 
two different companies). Put pat- 







terns 
without 
numbers, like 
those from the 
Sewing Workshop for exam- 
ple, in alphabetical order at the end. 
Place the original pattern enve- 
lope into a three-hole plastic sheet 
protector (along with any vital in- 
formation from the pattern sheets), 
and put the sheet protectors into a 
three-ring binder, divided by cate- 
gory, as they would be in a pattern 
catalog. This way you can look 
through your entire pattern collec- 
tion easily, at your leisure, and even 
take it fabric shopping. ve found 
this to be the easiest way to manage 
my patterns. 
—Jane Seright, 
Coldstream, BC, Canada 


Mobile workstations 

I have collected several of the 
rolling, adjustable tables used in 
hospitals that pull over a bed. They 
are handy to extend over my cutting 
table and hold sewing tools close to 
my work without getting buried, 
and I can roll a table carrying my 
sewing projects to other areas of 
my house to finish up sewing by 
hand. I can park by the TV or a 
window, or set up anywhere in a 
fresh environment (sometimes even 
on my bed). The tables are easy to 
find at office/business furniture liq- 
uidators, second-hand stores, or 
commercial display hardware 


itustration on p. 14: Carol Ruzicka 


IDs 


Wherever 
you go 


Your work will be done 


Type JAF 0615 


Embroidery Systems 


ZSK USA Inc. 

Embroidery Machine Sales 
248 Sheep Davis Rd 
USA-Concord, NH 03301 
Phone: 603-228-3666 
Fax: 603-228-1929 


http://www.zskusa.com 





Now through June 30, 2003 


, . 25% Off 
fk » Regularly Priced Items 
XN 


)) cl | \aas 10% Off 


Smart Buy Items 


Nancy's Notions 


—. 


nancysnotions.com 800-833-0690 (2%) 
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CELEBRATING 
25 YEARS OF CREATIVITY 
A Fatem for tit Fusure 





Join today and celebrate 
your creativity 


To learn more, call 713*729*3000 
or Visit Www.asg.org 


American Sewing Guild 
9660 Hillcroft + Suite 516 * Houston, TX 77096 
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Ahh! You found us™ 
www.ahh.biz 


Heavy Duty Fabrics & Canvas, Exotic Materials, 
Industrial & Military Grade Fabrics, Mesh & Netting, 
Nylon & Poly-pro Webbing, Snaps, Grommets & Sets in 
nine sizes, Fittings & Hardware for Luggage, straps & 
accessories, Heavy sewing tools and more. Sold to the 
public, No Minimum Purchase! 


Toll Free: 1.866-458-0559 1E-mailofabric@ahh.bir | 
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resellers. Mine were $10 and $15, 

and one even has a little drawer. I 

covered the laminate tops with re- 

cycled cutting mat scraps for a 
bonus cutting surface. 

—Mrs. Nat Dean, 

Santa Fe, N.M. 


Hanging’s a snap 
I just completed a dress with a wide 
>) neckline—and in order to keep my 
\ Hf straps from peeking out, I attached 
; lingerie guards as described in 
a Threads No. 94, pp. 62-63. 


meat But when I put the gar- 


ment on the hanger, 





the wide neckline caused it to 
slip off. I hate hanger loops— 
they creep out and make 
public appearances. So 
instead of sewing in the 
loops, I sewed a snap to 
the end of each, and then 
snapped them to the lin- 
gerie guards. Voila! Re- 
movable hanger loops! 
—Carolyn Bullock, 
Cape Coral, Fla. 


Hook-and-loop 
pointers for shoulder pads 

On p. 26 of “Basics,” (“Inserting 
Shoulder Pads”), in Threads No. 103, 
author Sally Silvers suggests putting 
the loop side of hook-and-loop tape 
on the shoulder pad and the hook 
side in the garment. I have found 
that by doing just the opposite, the 
garment doesn’t pick up fuzz and 
threads in the laundry, as the gar- 
ment is more likely to be laundered 
than the shoulder pads. Also, if you 
wear the garment without the shoul- 
der pads, such as under a jacket, 
the loop side is more comfortable 
against the skin than the hook side. 
—Sue Donaldson, 

Seattle, Wash. 
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Softener banishes knots 
Polyester thread won’t knot so 
badly when you're hand-sewing if 
you first rub a sheet of fabric soft- 
ener over the length of the thread. 
~Susan L. Wiener, 
Springhill, Fla. 


Quick quilt binding 
Last winter, I made a dozen small 
quilts for Project Linus, a program 
for distributing soft comforting 
quilts to hospitalized children. In- 
stead of binding my quilts in the tra- 
ditional way, I speed up the process 
and keep the edges soft by cutting 
l-inch strips from colorful nylon 
fleece. Since fleece does not ravel, I 
can simply fold the strip over the 
edge, and attach it with a zigzag 
stitch around the border. This finish 
looks great and is much quicker to 
do than traditional binding. 
~Jeanne Harmon, 
Sebec, Maine 


Zipper repairs 

I often replace zippers on which 
the slider has jumped the tracks. 
But recently, reluctant to replace a 
decorative zipper in a slot pocket 
because it matched the decorative 
zipper on the other side, I decided 
to repair the zipper itself. I removed 
the bottom stop with small pliers 
and slid the slider of f the end. Then 
I was able to reengage the zipper by 
feeding both sides together back 
into the slider. I replaced the stop, 
using a hammer to bend the prongs, 
and greased the coil with Thread 
Heaven. The zipper works great! 

If your broken zipper has one 
spot that’s not working but is oth- 
erwise perfect, you may be able to 
bypass the problem area by reset- 
ting the stop above it. Or if the zip- 
per is unsalvageable, try placing 


the decorative pull on the slider of 
a new zipper so it still matches its 
mate. I guess this is how zipper-by- 
the-yard works. But I suspect many 
people are unaware of how easy 
this is to do. (I was.) 

—Dawn Jardine, 

Red Hook, N.Y. 


Seam vaulting 
When Im sewing heavy fabric and 
need to stitch across a bulky seam, 
I place a plastic machine needle 
box under the back of the presser 
foot, leveling the foot so I can stitch 
smoothly through the seam bump. 
—Caroline J. Castiglione, 
Palo Alto, Calif. 


The nose knows 
Here’s another tip for determining 
the right from wrong side of fab- 
rics: In the 1930s my grandmother 
told me to rub the fabric across my 
nose and listen. It makes a sound 
you can hear—the right side has a 
higher pitch than the wrong side. 
—Eleanor Bearden, 
Granite Bay, Calif. 


Design without drawing 
When I come across a design ele- 
ment I want to remember—a motif I 
want to embroider, a quilt patch I 
admire, or a garment closure I find 
interesting—I copy it using a scan- 
ner. The scanner reproduces the de- 
sign in its original size. If | want to 
enlarge or reduce it I can also do 
that with the scanner. If the design 
involves overlapping, intersecting, 
or seamed pieces, I make as many 
copies as needed to be able to cut a 
complete pattern for each element 
(and add seam allowance if needed); 
they fit back together perfectly. 
—Effat Maher, 
Victoria, BC, Canada 






“Now Everyone 
Can Afford a 
Sewing & 
Embrotdery 
Machine!” 












e Infodisplay tells you everything you need to know. 

e Truly automatic, self-adjusting thread tension for 
perfect embroidery and sewing. 

e Reduce, enlarge your design to fit your project. 

e Mirror image and rotate design with the touch of a 
button to create new looks. 

e Touch button stitch selection—inspiration at your 

fingertips. 

Front drop-in bobbin—easy to insert, easy to use. 

Speed control with full piercing power. 

Adjustable presser foot pressure. 

Three built-in thread cutters. 

Pre-programmed applique. 

Made in Sweden. 

Much, much more. 





Husqvarna Viking Iris 
Sewing & Embroidery 
Machine 


©2003 VSM Sewing Inc Husqvarna and Viking are registered trademarks. All rights reserved. *No prior sales. Limited time only. At participating dealers only. See store for details 
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Questions 


Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, or a 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 


ee 


Two ways to cut 
Straight. Pull a 
thread to create a 
guide (use a pin to 
lift the thread) or 
snip the selvage 
and tear. 
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Cutting vs. tearing 
I’ve noticed that some fabric stores 
cut their fabrics and some tear fab- 
rics to size. What’s the best way? 
—Catherine Jordan, 
Huntington Woods, Mich. 


Lori Hill replies: In general, it’s 
preferable to tear fabric because 
the fabric is then separated be- 
tween two threads, which ensures 
that the torn edges are exactly 
along the cross-grain; this will help 
you align your pattern pieces cor- 
rectly during layout. A cut fabric 





length, on the other hand, can vary 
from a few threads off grain to as 
much as 3 inches off grain—mean- 
ing the cut edge is not perpendic- 
ular to the selvage. 

You can tear all sorts of fabrics, 
but those with tightly woven 
threads, such as cotton or wool 
shirting and most lightweight silks, 
tear easily and evenly. The best way 
to test any fabric for “tear-ability” 
is to tear a 2-inch sample strip 
(see above right photo). Cut a deep 
snip into the edge of the fabric 
(slightly past the selvage, as shown) 
and pull quickly and evenly on 


both sides of the snip so the fibers 
don’t separate too much and the 
fabric doesn’t tear lengthwise. Note: 
Tearing fabric does create a rip- 
pled edge, so measure in about | to 
2 inches from the torn edge before 
laying out a pattern. 

Some fabrics simply can’t be torn 
because of the way they’re made, 
such as knits, lamé, vinyl, and ta- 
pestry. Stretch or loosely woven 
fabrics also don’t tear well, and 
avoid tearing fabrics with a tex- 
tural weave, print, or pattern that 
may pull out of shape when torn. 
In these cases, by all means cut 
your fabric, but make sure you find 
the cross-grain before you cut—fold 
the fabric in half, matching the sel- 
vages, or pull a thread on wovens 
for a guide (see photo at far left). 


Lori Hill has more than eight years of 
experience cutting or tearing every 
type of fabric imaginable at Banksville 
Fabrics (www.banksvilledesigner 
fabrics.com) in Norwalk, Conn. 


European patterns 
Can you tell me more about Euro- 
pean patterns? Are there certain 
anomalies to watch out for? There 
are a few Burda patterns Id like to 
try, but I really don’t understand 
how they work. 

—Peggy Chapman-Miller, 

Brooklyn, N.Y. 


Patricia Moyes responds: By all 
means, try Burda Patterns (www 
.burdapatterns.com). This German 
company has been marketing their 
patterns in the U.S. for so long that 
the patterns include the U.S. stan- 
dard %-inch seam allowance. Burda 
patterns are multisized. In some 
cases, a pattern design is available 
in a standard-size range as well as 


a plus-size range; some patterns 
are specifically designed for tall 
gals. Unlike most U.S. patterns, 
which are sized for the B-cup 
woman, the bust size of Burda pat- 
terns increases with the pattern 
size (i.e. bust darts exist for larger 
sizes but not for smaller ones). The 
fit of Burda pants is also superb: 
there’s room in all the right places, 
yet less fullness under the seat. 

Burda patterns are different from 
U.S. patterns in terms of organi- 
zation. The size and layout charts 
are usually located on the pattern 
tissue. The different sizes may not 
all be on one tissue—a larger size 
range may be on one tissue and a 
smaller range on another. The pat- 
terns are also minimally marked, 
and tick lines are used instead of 
notches. The instruction sheet has 
a column of numbered illustra- 
tions and adjoining columns of in- 
structions are written in several 
languages. Burda Start Patterns are 
created for beginner sewers, but 
other Burda patterns assume some 
sewing experience. 

Neue Mode (Germany) and 
Marfy (Italy) patterns are also avail- 
able in the U.S., and offer stylish, 
designer looks; Marfy, in particular, 
offers more fitted styles defined by 
more fitting details. Markings for 
Marly (www.marfy.it) and Neue 
Mode (www.sullivans.net) are min- 
imal, and seam and hem al- 
lowances are not included. In- 
structions are minimal in Neue 
Mode patterns and nonexistent in 
Marfy, so I recommend these pat- 
terns to only experienced interme- 
diate or advanced sewers. 


Patricia Moyes, from Alameda, Calif., 
writes the twice-yearly pattern review 
for Threads. 


Photos: Scott Phillips; illustration on p. 18: Karen Meyer 


Inspired by Life. 
Created by You. 








Your quilts reflect the landscape of your life, created with fabrics you’ve gathered through the years. 
You've taken the rough with the smooth. You've sewn everything from slipcovers and curtains to 
clothing, costumes and winter coats. And you’ve learned there’s absolutely nothing that you can’t handle. 
The Brother PQ15008S is your soul mate. Its exclusive precision pin feed system provides accurate 
stitching on multiple fabric weights and layers. The unique fabric separator eliminates puckering and 
lets you combine difficult-to-join fabrics effortlessly. The PQ1500S gives you the control to bring together 





your memories in the very way they're made in life: from heavy and light, rough and smooth. 


For more information call 1-800-4-A-BROTHER 
or visit our Web site at www.brothersews.com. 


© 2003 Brother International Corporation, 100 Somerset Corporate Blvd., Bridgewater, NJ 08807-0911 
Brother Industries, Ltd., Nagoya, Japan. In Canada: 1-877-BROTHER 
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Going waistbandless 
I own a pattern for waistbandless 
pants, but I don’t like the bulk of a 
facing around my waist. Do you 
have any other solutions? 
—Helen Williams, 
Delray Beach, Fla. 


Paddye Mann replies: For pants or 
skirts without waistbands, I replace 
a facing with corded piping. Piping 
along the waist is a distinctive look, 
and provides a very stable edge. 
You can add corded piping to any 
style of skirt or pants—faced or un- 
faced, lined or unlined—but the 
addition of piping on a 
simple flat front 
or unpleated 
pair of pants 
is especially 
striking and 
uncluttered. 
Creating and 
attaching 
corded piping 
is easy, and 
the design 
possibilities 
are endless. 
Piping that 
matches your 
fashion fabric 
is classic, and 
same-color 
piping in a 
different fab- 
ric creates a 
subtle tone-on-tone effect; durable 
satin or soft leather are quite nice at 
the waist. Piping in a contrasting 
color or print lends a bit of whim- 
sy to your garment. I like a non- 
irritating fabric against my skin, 
so I avoid using scratchy fabrics 
like wool in corded waist piping. 
Assemble your pants; if you are 
using a lining, set it aside to attach 


later. Make a piece of corded piping 
a little bit longer than the waist 
measurement of the assembled 
pants. (See “Perfect Piping” in issue 
No. 90 for detailed instructions on 
creating corded piping. If you are 
making unlined pants, see “An All- 
in-One Finish” in issue No. 104 for 
a way to make corded piping that 
doubles as a narrow facing.) 

Now for a neat fitting trick: Baste 
the corded piping to the waist 
seamline of the pants and try them 
on. Gently pull the cording to 
tweak the fit; it should slide easily 
within the bias covering. I like to 
pull the cording a bit in the front, 
and let the cording stretch in the 
back for a comfortable fit. Once 
you're satisfied with the fit, tack 
the cording to the bias covering at 
the zipper opening and at other 
strategic points if necessary. Swing 
the ends of the piping across the 
waist seamline, into the seam al- 
lowance, so you can sew across 
them. Sew on the piping. For lined 
pants, place the lining and the gar- 
ment right sides together (with the 
piping sandwiched in between), 
and sew along the waist seamline. 
Turn the pants right side out and 
hand-sew the lining in place along 
the zipper opening. 


Paddye Mann is a master tailor 
and clothing designer based in 
Pakenham, ON, Canada. 


Eco-friendly fabrics 

Can you tell me about fabrics that 
are friendly to the environment, and 
perhaps provide a list of sources? 
~—Cindy Belliveau, Boston, Mass. 


Diana L. Carswell replies: Fashion 
designers are following America’s 
trend toward environmental aware- 


ness and are making efforts to 
utilize natural and ecologically 
friendly fabrics, especially products 
that support recycling campaigns. 

Fortrel EcoSpun fabric (www 
.wellmaninc.com), polyester with 
broad-spectrum design use, is 
made from recycled bottles instead 
of petroleum-based chemicals. Con- 
cerns about unnecessary pollutants 
in dyes and toxic chemicals 
prompted Earth Speaks (www 
.earthspeaks.com) to produce fab- 
rics made of only natural fibers 
and dyes. Athena Mills (wwwfox 
fibre.com) produces Fox Fibre, or- 
ganic and naturally colored cottons 
that are completely dye-free. 

The natural fibers of organic 
cotton and hemp are especially 
friendly to the environment: they’re 
100-percent biodegradable, pesti- 
cide-, herbicide-, and fungicide-free, 
and don’t produce allergies asso- 
ciated with synthetic or chemically 
treated fabrics. Organic cotton and 
hemp, usually grown on small 
farms, also help preserve tradi- 
tional agricultural methods. 

A number of eco-friendly fabrics 
are becoming available to home 
sewers. Vreseis Limited (www 
.vreseis.com) is the retail and 
wholesale source for Fox Fibre fab- 
rics, which includes muslin, twill, 
denim, and knits. The Moonbath 
Shop (www.moonbathshop.com) 
sells organic cotton and hemp fab- 
rics ($5 for a swatch pack), organ- 
ic cotton batting, a full range of 
clothing, and other products. Cot- 
ton Plus, Inc. (www.cottonplus 
.com) is a farmer-owned company 
that sells a variety of organic cotton 
fabrics ($10 for a swatch set). 


Diana L. Carswell is a fashion editor 
and freelance writer from McLean, Va. 


www.palmerpletsch.com | 
1-800-728-3784 
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BEST selection of: 


machine embroidery supplies 
fine linens, & free 
embroidery designs 
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LaConner Jackets 


Sib«3ah 


Call Toll Free for bodes SHEP FREE natant biodhure 
and Lyla’s teaching itinerary: 1-866-853-2207 
LJ Designs: 1-775-853-2207 


P.O. Box 18923 

Reno, NV 89511-0863 

Fax: 1-775-853-2217 
www.LJDesignsOnline.com 


L.J. Designs 
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Free designs! 
Order online 24/7 
Custom Artwork and © 


digitizing service 

Stock designs 

Design Packs 

Download our catalog : 


Visit our website 


www.whimsyart.com 


Studio Line: 757-868-6896 
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Email: Info@whimsyart.com 
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MONTEREY MILLS 


Fabrics and stuffing can be used 
for crafts, stuffed animals, toys, 
costumes and more. 



















Fabulous! New! Mailorder Catalog -~ Retail Only 


300 plus pages * Fabrics - cottons, silks, linens, & 
more Threads * Elegant trims & ribbons * 29 pattern 
lines * Books & magazines 






It’s more than a catalogue, It’s an education. 


Full Catalog - $15.00 — For Dolls Only - $10.00 
Add $5 for priority mail 


Create something wonderful from Someplace 
Wonderful-- Doll costumes, career fashions, 
Christening gowns, and more! 


11 Annapolis St. - Annapolis, MD 21401 

410-280-1942 Fax: 410-280-2793 

Walk in retail hours Sat {0 am- 4 pm Only 

Credit Cards; MC VISA AMEX 

www.kiyoinc.com/fabric.html 
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Minimum order - $100 ¢ Orders usually 
shipped within 48 hours 


Send for free information or Send $5.00 
for sample swatches 


1725 E. Delavan Dr., Janesville, WI 53545 
Ph: 1-800-432-9959 or 1-608-754-2866 
ext. 402 or 403 
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Basics 


Here Threads 
explains essential 
techniques in order 
to make your sewing 
experience smooth- 
no matter what your 
skill level. 


SETTING INA 
PERFECT SLEEVE 


by Karen Campbell 


A beautifully sewn set-in sleeve, 
one that fits smoothly, without 
puckers or pulls, takes a garment 
from homemade to custom-made. 
Some sewers dread setting in 
sleeves, but there is no need to be 
leery of the process. With my fool- 
proof method, every sleeve you sew 
into an armhole will be flawless. 


It all comes down to ease 

Successful insertion of a sleeve 
rests on the technique used to ease 
the extra fabric in the cap into the 
smaller armscye of the garment. 
Traditional pattern instructions 


Sleeves of other shapes 


Here are variations on the basic set-in technique for two sleeves that are on the opposite ends of the ease spectrum. The first is a putfed 





suggest that you first gather a sleeve 


cap seamline with an ease-stitch 
(by sewing one or two rows of bast- 
ing stitches and then pulling the 
bobbin threads to draw up the fab- 
ric), but I’ve discovered that this 
step is only necessary in a full, 
tightly gathered sleeve (see “Sleeves 
of other shapes,” below, for infor- 
mation on gathered and menswear- 
style sleeves). I find that by accu- 
rately marking and pinning the 
sleeve to the garment armscye, and 
then basting the sleeve in place, 
it’s very easy to set-in most sleeves, 
without all that ease-stitch fussing. 


Ease it in. Every sleeve needs extra 
fabric at its cap to fit over the curve 
of the shoulder and to hang straight 
down the arm. This fabric must be 
eased into the garment armscye for 
a pucker-free fit. 


First, mark the sewing line 





The difference in the length of the 
cut edge of an armhole and the cut 


edge of a sleeve is about 3 inches. 
The difference between their seam- 
line lengths is usually 1 to 14 inches, 


sleeve where gathers are part of the design. The second, a menswear style, is not strictly speaking a set-in sleeve, but the method of fitting 


the cap into the armhole is similar. 
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full sleeve, sew a line of machine 


’e inch into the sleeve cap or on the 


fabric). Pull the bobbin threads to 


form even gathers; 


To create even gathers ona very 


basting on each side of the seamline 


(% inch into the seam allowance, and 


sewing line if basting will damage the 


then slip the sleeve into 
the garment armscye, 
as described on p. 22. 
Adjust the gathers, 
baste the sleeve in 
place on the seamline, 
and evaluate. Machine- 
sew in place, then 


remove the basting. 










For a low sleeve cap with little or no 
ease, set the sleeve in flat, before sewing 
the side seam and sleeve underarm seam: 
Sew the garment shoulder seam. Pin the 
sleeve to the armscye, right sides together 
as shown. While ease on this style sleeve 
Cap is minimal, it is important not to stretch 


or distort the cap and armscye curves, so 


handle the pieces as 
you would a 
conventional set-in 
sleeve. Sew on the 
sleeve; press the 
seam allowances 
toward the sleeve, 
serge or zigzag, and 


edgestitch if desired. 


Protes: Scott Philips 
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Grand scale designs. 


Only with the Quantum XL-5000. 
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Not perfect? 
No problem. 
Simply remove a few 


stitches around the 





pucker, leaving your 


basting in place. 
Smooth the area 
with your fingers. 
For an especially 
troublesome pucker, 
touch the area with 
the point of a 

warm iron, and if 
necessary, pin and 
rebaste the section. 
Sew the section, 
following your 
original seamline; 


backstitch to secure. 
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so it’s very important that you pre- 
cisely mark and sew along the 
seamline. Use a thin marker and 
sewing gauge to mark the seam- 
line on the wrong side of the sleeve 
cap. Transfer the notches and oth- 
er symbols from the pattern. 


Assemble the sleeve and the 
garment body 

Sew the underarm seam on the 
sleeve, and the shoulder and side 
seams on the garment. Press the 
seam allowances open. 


Pin the sleeve to 
the garment 





Turn your garment wrong side out, 
and slip the sleeve, right side out, 
into the armhole. Align the under- 
arm seam of the sleeve with the 
garment side seam; pin in place 
by inserting a pin on the seamline 
and bringing it out in the seam 
allowance. Match the shoulder 
symbol on the sleeve cap to the 
garment shoulder seam; pin in 
place as shown. 


Match the notches 

Align the double notches of the 
sleeve (these indicate the back of 
the sleeve) to the double notches 
on the garment armscye. Align the 
single notch (this indicates the 
front of the sleeve) to the notch on 
the garment armscye. Pin in place. 
The sleeve should lie flat against 


the garment between the notches 
across the underarm seam. 


Pin out the ease 





The back section of a sleeve cap 
usually has more ease than the 
front section. Pin the front section 
to the armscye first: Hold the gar- 
ment sleeve side up, as shown, 
then, with your fingers, divide the 
sleeve cap between the front notch 
and the shoulder in half against 
the armscye; pin. In the same way, 
divide the area on each side of this 
pin, and then repeat until the fab- 
ric is evenly distributed. Seven pins 
should do the trick, but use more if 
necessary. Press your thumb on 
the seam allowance to feel if the 
fabric is fitting smoothly. Repeat 
this process with the back section 
of the sleeve cap. 


Hand-baste in place 





To secure and control the ease dis- 
tribution, hand-baste the sleeve to 
the garment armscye before you 
sew in the sleeve by machine. 
Baste along the seamline using 


4inch-long stitches. Try the garment 
on, and make any adjustments. 


Now machine-stitch 

Place the garment in the machine 
with the sleeve up, the body against 
the feed dogs. Start sewing at the un- 
derarm seam. Let the machine feed 
the fabric; pulling the sleeve through 
or holding it back will defeat your 
careful pinning and basting. To pre- 
vent the fabric from bunching under 
the presser foot, stop sewing as nec- 
essary and reposition the garment. 
If you see a tiny pucker forming, 
keep going; it will be quick and easy 
to fix later (see “Not perfect? No 
problem.” at left). When you reach 
the underarm seam again, back- 
stitch a few times to secure. 


Finish it up 





Try the garment on again to make 
sure youre pleased with the final 
sewing, then remove the basting. 
Trim the seam allowances to 
% inch. Press the allowances above 
the notches toward the sleeve; the 
allowances below the notches stand 
up in the underarm by themselves. 
Serge or zigzag-stitch the raw edges. 
Reinforce your stitching, if desired, 
by stitching % inch away from the 
seamline toward the serged edges. 


Karen Campbell is a sewing 
instructor at G Street Fabrics in 
Rockville, Md. 


Our CAritting machines are so easy to use... 


Quilt...Sew...Impress...for a lot less 
than you thought possible. It’s easy 
with the Quilter’s Companion Series 
from Janome. These impressive 
machines are loaded with the 
features you need to sew and quilt 
with ease — including built-in 
quilting stitches, jam proof top drop-in 
bobbin, superior feed system (SFS) 
and handy storage areas. Plus, the 
QC’s distinctive new design will add 
a touch of class to any sewing area. 


You and the Quilter’s Companion ... 
a match made in heaven. Visit your 
local Janome authorized dealer 
today and check out the Quilter’s 
Companion Series. 


It’ll be love at first sight! 
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get carried away! 
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Visit www.janome.com ¢ Call 800-631-0183 | 
READER SERVICE NO. 180 a 












ee 


hdl 





Fitting 


Here’s the place to 
get some answers to 


your fitting questions. 


Send your questions 
(include photos, if 
possible), comments, 
and solutions to: 
Threads Fitting, 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 


SLOPERS 
COMPARED 


The outline in orange 
shows a sloper fitted 
to a body that has a 
rounded back, a small 
bust, and a full waist 
in front, compared to 
one (shown in black) 
titted to a standard 
dress form with the 
same high-bust 
circumference. 
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MULTIPLE ALTERATIONS 


I’m trying to alter a jacket pattern, but whatever I change 
in one area spoils what I’ve adjusted in other areas. I’m 
5 feet tall, with a small bust, a wide, rounded back, 


short arms, and a big belly. Help! 


If you’ve got a fitted bodice sloper, 
it’s easy to handle multiple fitting 
issues all at once, says fitting ex- 
pert Karen Howland. To under- 
stand the basic alteration needed, 
look first at the drawings at left, 
which show two sets of bodice slop- 
ers with the same high-bust mea- 
surements; one is drafted to 
fit a standard dress form, and the 
other reflects the fitting issues you 
describe. As you can see, a round- 
ed back needs additional length 
and width, which is created by in- 
creasing the dart control in the 
shoulders. A prominent belly needs 
more waist width in the front, 
which is taken from the dart to 
the waist. 

Start with a jacket pattern in a 
size that matches your measure- 
ments in the upper shoulder and 
neck area. Since you are petite, this 
may be a much smaller size than 
you are used to choosing, but this 
will result in fewer overall alter- 
ations. To make the alterations, 
first prepare your sloper by adding 
jacket ease as shown in the draw- 
ings at right. Prepare the front and 
back fashion pattern pieces by re- 
moving the seam allowances, and 
then laying them out as shown in 
the drawings at the top of p. 26. 
Position a sheet of tracing paper 
over the pattern pieces, then posi- 
tion your sloper on top of the trac- 


—Christine Chang, 
Lynnwood, Wash. 


ing paper, aligning the lower cen- 
ter front and the center back of 
the sloper with those on the pat- 
tern, and the shoulder height at 
the neck edge, as shown in the 
drawings. Trace the sloper outline 
onto the tracing paper and remove 
the sloper. 





The differences you're seeing now 
between the traced sloper and the 
pattern outlines reflect every fit- 
ting issue you need to address, and 
show you exactly how much you 
need to alter the pattern to fit you, 
as represented by your sloper. In 
some cases and for some of the 


PREPARE THE SLOPER 


Adjust the s/oper outlines to reflect the ease in a jacket pattern. 
Trace the adjusted s/oper and cut it out. 


On the back 


Raise and extend the shoulder 
for a shoulder pad. 

Lower the armhole % inch. 
Add % inch at the side. 

Lower the neckline ‘4 inch. 

lf the center back has a 

seam, transfer some of the 
waist and shoulder darts to 
the center back. 


On the front 


Raise and extend the shoulder 
for a shoulder pad. 

Lower the armhole ‘2 inch. 
Add % inch at the side. 

Lower the neckline ‘4 inch. 

lf the jacket has a lapel, slash 
the sloper horizontally toward 
the bust point and pivot the 
lower center front section to 
transfer between % to % inch 
of the dart control to the 
lapel area. 





«mm Original sloper 


am Adjusted sloper 
















Fa" Couture ie. Sew Vac Direct 


| LOW PRICES «# QUALITY MACHINES # FAST SHIPPING 
Designer | 


Simplicity SA200 $109 | Singer 132 $169 


1 Simplicity SA 1100 $139 | Singer 4830 $179 
b Fi abr ics Simplicity SA 2200 $185 | Singer 6038 $249 
Wholesale & Retail | Simplicity SL390 $259 | White 1866 $129 Silk 
L : Simplicity SE3_ $589 | White 2999 $269 : 
arse Craft Master 300 $139 | White 2000 $369 Weights 








Craft Master 4300 $179 | Euro Pro 7500 $179 
Craft Master 4400 $219 | Euro Pro 9025 $279 
Craft Master 4500 $269 | Brother 5130 $139 
Craft Master 4700 $339 | Brother 3025 $149 
Craft Master 5000 $499 | Brother 6452 $199 





Selections of: | 
Wools - Silks - Bridal 
Ultrasuedes - Faux Furs 


Magis Afortir 


Exclusive distributor: 
5 Weights of “T/RE” silk threads 





$ Craft Master 110 $239 | Brother PED $239 COLORHURE instant set fabric dyes 
1431 W. 117" St., Cleveland, OH 44107 Secure Online Ordering at www.sewvacdirect.com LUMIERE/NEOPAQUE | oz. jar sampler 
(216) 226-6484 | MC + VISA « Disc + Amex « Checks Acceptable www.silkthings.com 
-_ me: i Sew Vac Direct 
www. VirginiaMartifabrics.com Xi 1700 George Bush Dr. E. #110 Gollege Station, TX 77840 425-821-2287 
“ READERSERVICENO.108 READER SERVICE NO. 220 



















Book 

















Valve) Classic, Tailored Pants . 
FI = Mg Pepemaa eaead yor 6 beter t Tailoring Ladies’ Jackets Only $18.95 = 
eit cre Step-by-Step Instructions Oo 
Pi WN By Mary Flury oS) 
d ° ° a 
Pe eer Classic, Tailored Pants a) 
ht hoy . Pattern $15.00 vas 
ifneeded : ; ‘ a 
7 | Videos 4 . cs = 
Tailoring Men’s Suit/Sport Coat $29.95 a a sors | Up Meycar darren 
Tailoring Ladies’ Jackets $24.95 i © : aa ae eet 
j Men’s Pants and Vest $24.95 lJ ’ W) Sewing Outdoor Projects 
f Shippin 2315 B Forest Drive. PMB 50 Everything you need— Fabrics, Fasteners & 
‘le oe Machines with the power & feeding ability 
oe p00 (a paler) guMap Ot VA) 21 Sela to guarantee professional results! 
$4.50 (1 book or video) 1-800-355-1137 = Sailrite, 4506 S. State Rd 9, Churubusco, IN 46723 
$5.50 (2 or 3 videos) FAX 410-798-1951 - FREE Catalog - 800-348-2769 * 260-693-2242 
fax 260-693-2246 ¢ sailrite@sailrite.com 





Sims {t026 www.sewproworkshop.com 
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“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" ............... . Crepe de Chine 45" .............. $13.95 yd. 
YaKiang Tussah 54" Heavy .......... . Crepe de Chine Prints 45" ......... $16.95 yd. 
Pearl Crepe Jacquard 45"........... Satin Stripes 45" 2... ee, $18.95 yd. 
Silk Georgette Chiffon 44°/45" ........ Metallic Stripe Chiffon 45" ......... $19.95 yd. 
CLEVES 1 | @c: 1 eee . Charmeuse 19%mm 45" . $17.95 yd. 
Silk NOU 35/36" =o eo eo ; Jacquard Charmeuse 45" ......... $18.95 yd. 
SUN oD OO ee ey re .  Silk/Rayon Velvet 45" ........0.., $19.95 yd. 
Taffeta .......... 48" $19.95 yd/36" $16.95 yd. Silk Knit Jersey, Tubular .......... $19.95 yd. 
SIIK Gat 40: 2. uwie cha voy Pee eee $13.95 yd. 100% Wool Crepe 58" .. 619.95 yd. 
Palace Brocade..... 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" ........ $22.95 yd. 
100% Linen 32'/36"............... $10.95 yd. Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. 
Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. = Silk Crepe, 4Ply, 45" ............. $29.95 yd. 
54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 WWW.ORIENTALSILK.COM | 
(323) 651-2323 


VISITORS WELCOME 
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Holds needles, notions 
& so much more 


wwe le fiira-i ones cNy 
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SITE 


Couture Sewing Seminars in 
Baltimore and San Francisco 


Couture Tours to Paris in 


April and November, 2003 


Box 51, Long Green, Maryland 21092 
(410) 592-5711 © Fax (410) 592-6913 
E-mail: SKhalje@aol.com 
Website: SusanKhalje.com 
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wa Adjusted sloper 


ALIGN THE SLOPERS 
AND PATTERNS 


Arrange the jacket front and back 
pattern pieces (without seam 
allowances) on your work surface, 
aligning any front princess 
seamlines above the bust. 


Tracing 
paper 


Waist 


1. Place tracing paper over the levels 


pattern pieces, then arrange the 
adjusted sloper on top, aligning 
the sloper and pattern center front 
and center back, and the shoulder 
seam height at the neck edge. 


2. Trace the sloper outlines onto 
the tracing paper. 





ALTER THE SLOPER 
OUTLINES TO MATCH 
THE PATTERN 


1. Slash and then spread or tuck each 
sloper tracing horizontally so its shoulder- 
to-waist length is equal to that on the 
corresponding pattern piece. 







Pivot. 


Spread.-® Waist 
2. For the front, next slash and spread 
the sloper along the pattern princess 
seamline (if there is no princess seam, 
slash along an approximation of one). 
Pivot the sloper at the armhole to align 


the side seam with the pattern side seam. 


3. Tape each altered sloper to the pattern 
piece but not to itself. Front 


REJOIN THE SLOPER 
SECTIONS TO MAKE 
THE ALTERATION 


Rejoin the sections of each sloper, 
tucking and/or slashing the pattern 
pieces to allow them to move along 


with the sloper pieces, thus returning 
the sloper to its original shape. 
Where no adjustment for the pattern 
was needed, be sure to use the 
sloper outline, as indicated by the 
dash outlines here. 


THREADS 


meme Fashion pattern | 








seamlines, if the sloper and gar- 
ment outlines are similar, all that’s 
necessary is to use portions of the 
sloper outline in place of the pat- 
tern outline for your final altered 
pattern, as I’d do here for the shoul- 
der seam in front and the shoul- 
der, upper back dart, and neckline 
in back. But if there are length 
changes or the garment outlines 
are radically dissimilar, I suggest 
the following simple scheme: Re- 
arrange the traced sloper outline 
by slashing and then spreading or 
tucking it as needed to bring its 
outline into alignment with the pat- 
tern at the key points of discrep- 
ancy (e.g. the bottom of the arm- 
hole or the waistline), and then 
pulling it back toits original shape, 
taking the jacket pattern with it, 
thus making the alteration. You 
can see how to do this in the mid- 
dle and lower drawings at left. Ad- 
just for length first, then make 
width adjustments. 

Tofinish, trace your final altered 
pattern from these combined slop- 
er and jacket pattern layers, using 
any internal darts from the sloper 
and blending them into any 
princess seamlines. Let the below- 
waist portions move in or out along 
with the changes above the waist, 
and blend the top and bottom sec- 
tions through the waistline. 

For more information on this 
approach to alterations, see my 
articles in Threads No. 79 and 83. 
You can use this same method to 
alter any patterns for your upper 
body, adding ease to the sloper 
tracing as appropriate for each type 
of garment, be it a blouse, shirt, 
or dress, etc. 


Karen Howland writes and sews in 
Chillicothe, Ill. 


Linda Boston 
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SJaite 


EMBROIDERY THREAD FOR 
ALL BRANDS OF MACHINES 


1,000 Meter Spools Compare at *4.99 


| JUST 1.99 ea. 
| sust °18 
THREAD RACKS 
33% (sD 
OFF a) 


paw) wa 
Several Sizes And a 
Styles To Choose 


From! 


Choose From | 
SINGER 
NEW HOME 
ar Pro Seu 
YOUR CHOICE 
« Heavy Duty, All-Metal Heads 
* Auto Buttonholes, Blind 
Hems 
¢ Serging, Quilting, 
Stitches & More 


Was *399 
| Starting As Low As 


_ 5128 


Quilter’s Delight 


b brother Brother’s Newest Computer 


Home Decorating, Sai 


Quilting, Craft Machine i: 


Just*299 — = 


Compare at up to ‘1,200.00 NEW 


* Programmable Needle Up & Down ¢ Built-In Hand Quality Stitch 
¢ Easy, No-Hassle Buttonholes-Always Perfect! « Easy Self-Threading 
Bobbin Case & Needle * Built-in Serging & Embroidery Stitches 


VIADE BY brother 


BabyLock Esante 


4 MACHINES IN ONE: ,~ 
SEWING, | 
EMBROIDERY, ae 


SERGING & == 
QUILTING 


| Just °1 999 =: 5°40 


BEST SEWING 
7301 Kingston Pike 
Knoxville, TN 37919 


fi] 


oR 


Was "4, 0 


Comments From “BEST” Customers 


“Best Sew’s service and education go on long 
after the sale. No question is too trivial, no 


problem goes unattended”. Pat 


“! always recommend your store for all the help 
they give people before a sale and especially 
after a sale. That is really important to me. ! am 
very grateful that you are all a phone call or 
e-mail away.” Catherine 


“| appreciate the quick and efficient service | got 
recently. The problem was fixed and | received 
my machine back on the very day | requested. 
Thank you Service Department.” Beverly 


BRAND NEW EMBROIDERY 
CARDS, FLOPPIES & CDs 


oa) For All Brands of 
a Machines! 


Welk 


9. cosas 


Cards Shown For Example Only | 


Ae 


Starting 
As Low 
As 


Brother’s personal 
Embroidery machine. 
Very user friendly. 
Built-in designs and 
monogram fonts. 
Compatible with huge 
selection of cards. 


Seminar Machines Have 
Been Serviced And Are 


$ 
Backed By Best Sewings Was *1,000 


| 12 Month Parts And Labor 4 
Warranty. RE 


With The Purchase Of This PE Design 
Digitizing Software Package 
Complete With Reader/Writer Box 
And Blank Card 


Was *1,000 


Just 
$599 


While They Last 


aoe) ce(-) ae) Mm e)alelal- mer] |b 
1-888-683-5362 
www.bestsew.com 
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We WILL NOT Be Undersold By Any Mail Order Business! 
“BEST” Customers Get The “BEST” Prices, The 
“BEST” Service And The “BEST” Educational Support. 


Embroidery - Arm Case] 
| Protective hard case! For the ULT 
| and ellageo. Protect your 
machines’ embroidery unit with 
this deluxe hardshell 
carrying/storage case. This case 
has a secure place for all your 
hoops, grids, stabilizer and 
enough thread to take to class! 


PROFESSIONAL STEAMER 


Steams Away Wrinkles 
5 Times Faster Than 
Ironing 


: = 
“3 $98” ¢ 


Compare at *250 
fi Comes With 3 Attachments pa 
Brand New Several Brands To Choose 

Full Size From Including Singer, | 
Seragers Brother, Pro-Sew 
9 And Others 
Starting 


As Low As 


¢ A Portable, Commercial 
Machine 

e Built-in Pin Feed 
System Assures 
Fabrics Feed Evenly 


_ ¢ Auto Thread Cutter 


e Auto Needle Threader 
¢ Needle Up Or Down 
e Knee Lift 


BabyLock Ellageo 
Just *2499 i | 
Was °5,000 . 


—_ 


Enjoy an LCD touch screen that 
offers 4,096 colors. You'll not only 
see everything you sew in color, you'll 
be able to change thread colors and see your designs in those colors 
before you start to sew. Not happy? Pick some other colors and 
see them on screen before you sew them into your design. 
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All Items Subject To Prior Sale. 





SEWINGSUPPLY WAREHOUSE.COM 


SAVE 25-75% OF F RETAIL ON ALL YOUR SEWING SUPPLIES! CALL 1-888-701-6223 








GENTE YUSED LOWEST THREAD NEW IN SEALED BOXES 
NO MFG WARRANTY PRICES!!! Brother PEI50 - $399.00 
| BabyLock Ellageo 3 - $2999.00 | Sulky Art 942 -$1.99 | [Beigeitom scant) DREN nee 
BabyLock Esante2 - $1699.00 Sulky Art 943 - $3.74 | Beto asc) Deo ne 
BabyLock Imagine - $799.00 | Sulky Art 944 -$7.99 | BBesdelaiteam sO) LUMEN we Ree 
Brother ULT2003D - $2499.00 Mettler Art 3406 $1.89 | MiSiwelincsan a@rctle Mun oon Ole 
Brother ULT2002D - $2199.00 Mettler Art 2596 $3.79 | Bisicelincel aol DMst-KitemmN wane meky 
Brother PC8S500D - $1679.00 Isacord 1000m - $3.99 Amazing Box - $209.99 
Brother PE-Design 5.0 $639.00 FuFul000m_ - $2.49 | BRANssealecay presto) amen amok 
All Machines Listed Above Come With Fu FuGlow -$15.95 All Machines Listed Above Come 


Sewing Supply Warehouse Warranty. With Full Factory Warranty. 
ALL PRICES SUBJECT TO CHANGE 
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SEWING MACHINES, VACUUMS & APPLIANCES 


1-866-ALL-BRANDS (255-2726) 


e-mail: info@allbrands.com 
VISA/Mastercard/Discover/Am. Express 





‘ 1 To subscribe, send $30 ($40 foreign) to: 


2 ART (QUIT Mawazine— Threads Offer 
PO Box 630927 / Houston, TX 77263-0927 
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e-mail: ArtQuiltMg@aol.com MC/ Visa/Disc/ AMX 
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EMBROIDERY 
SUPPLIES 


Quality Materials /Same Day Shipping 
for all your machine embroidery needs 
‘Threads - Scissors/Nippers -* Backings - Denim Ties/Shirts - Needles 


DT’s EMBROIDERY SUPPLY spe 


cs P.O. Box 484, Macedon, NY 14502 ss 
PH (315) 986-8434 - FAX (315) 986-8436 
www.ots.com Free Catalog askots@webtv.net 
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FABRIC.COM 


Wholesale to the Public 


I yard minimum 
Money-back guarantee * Checks & credit cards 








If In Doubt, 
Find Out. 


Are you sure you know the rules 
for embroidery software use? 





























mbroidery 
Softwa re 
‘Protection 
Coalition. 














Free Shipping on first order! 
Use coupon code “THREAD” 









1-888-921-5732 www.embroideryprotection.org 





(toll-free) 1-888-455-2940 
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a weekend | Sipe) a 
| “yy? Enter for a chance to win a Quilter’s Dream 
evi 6| UI | fl Ng weekend at Lake San Marcos Resort in 


California with Eleanor Burns and Elna USA 


SWEEDSTAKES — Einausa, quilt in a Day®, Fiskars® and American Patchwork & Quilting) are 
teaming up to celebrate Quilt in a Day’s 25th anniversary. You simply have to drop by 
your Elna retailer before May 31, 2003 to pick up an entry sweepstakes form. It’s that easy! 


You can participate in the celebration by sending in a 1214" x 121%" quilt block to 
commemorate Quilt in a Day’s 25th anniversary. 





sponsored by: 


For complete contest rules and prizes, see your Elna retailer or visit www.elnausa.com/sweepstakes. 
All entries postmarked by June 13, 2003 will be entered in a drawing for these prizes: 


=F | , | Len # ie 
Viarsthi 


P P ; An all-expense-paid trip for one to a quilting weekend at Lake San Marcos Resort and Convention Center 
Quilt in a Day; 


in California and a Fiskars® Craft Crate Prize package retail value $1800.00 


FIRST PLACE PRIZE THIRD PLACE PRIZE 
The Quilter’s Dream” 6003Q sewing machine and Quilters | 20 winners will receive a prize package from Fiskars°— 


Kit from Elna®—retail value of $1398.00. retail value of $120.00. 
FISKARS $ $ 


SECOND PLACE PRIZE FOURTH PLACE PRIZE 
An assortment of Quilt in a Day® books and videos— 20 winners will receive a quilting book package from 
retail value of $500.00. Better Homes and Gardens®—retail value of $95.00. 


SPECIAL OFFER FOR GUILD MEMBERS 


See your dealer for rules and regulations. No purchase necessary. Void where prohibited by law. Must be over 21 to enter. 
Sweepstakes kits are in limited quantities at participating Elna retaiters. Sweepstakes ends May 31, 2003. 





For your local Elna Retailer call 800-848-3562 
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by Samina Mirza 


las-cut' garments are 
perennial fashion  fa- 
vorites, but they can be 
tricky to lay out, cut, and 
sew. I’ve developed anew 
ae approach to handling 
fabric on the bias, based on a tra- 
ditional South Asian manner of 
making bias chooridar pants (those 
pants you've seen that are very fit- 
ted from the knee down). The 
essence of this method is tosewa 
length of straight-grain fabric into 
a closed-end, spiral-seamed enve- 
lope, which is then cut open to cre- 
ate a tube of fabric—entirely on the 
true bias. You can lay your pattern 
pieces out on the tube as if on a 
Las Feed folded length of straight-grain 
a fabric and then cut and sew. It 
could hardly be simpler. 


Straight-grain fabric 
Spirals into shape 
With afew clever folds, 
some short seams, 
and one long 
<2 seam, you can 
change a flat rec- 


The stripes and borders of a woven sari tilt tangle of fabric into a completely 
exuberantly when sewn into a bias tube. To make enclosed envelope; the diagrams 
these pants, Threads added cuffs to the bottom of on p. 31 walk you through this 
the tube and sewed the hem closed between them. quick and easy process. Once you 
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Model photos: Jack Doutech, makeup: Susena Perks, illustrations: Karen Meyer 


SEWING A BIAS TUBE 


You won't believe how this works until you try it: [t's actually easier to sew it in three dimensions 
than to “see” itin two. Begin with a straight-grain rectangle of fabric. Use any seam allowance 
width you like, but for best results maintain a consistent width throughout. 


oO Fold the fabric in 
half lengthwise, right 
sides together. Sew 


across one short end. 
Press the seam Open the fabric out 


allowance open. and fold so the seam is 

parallel to the long edges 

of the rectangle, forming 

a triangular point. At point A on the diagram, fold up the long edge 
| of the rectangle and align it with the base of the 

triangle, as shown. Sew the adjacent edges together. 

As you stitch this seam, a twisted shape will form. 

Stop sewing just before reaching the end of the 

shorter fabric edge, leaving a seam-allowance width 

free at the end (point B on the bottom diagram). 





Fold the fabric to bring the remaining free corner 
to point B, aligning the fabric edges. Sew from C to 
B, open the seam allowance, and sew from B to D, 
to create a closed envelope. 


A 5) Cut the ends of the 


envelope open on the 
folds, as shown. 





Arrange the fabric so the tube lies 
flat. Lay the patterns along the folds, if 
desired, or cut the tube vertically and 

unfold for a single-layer bias layout. 





Fold Fold 








cut open the ends of the envelope, 
the tube untwists and can be laid 
flat. There’s a T-shaped seam an- 
gled across each end, the arm por- 
tion of which spirals as a long 
diagonal around the tube. The lo- 
cation of the seams depends on 
the width-to-length ratio of the orig- 
inal fabric. To estimate how they 
will fall on your tube, see the draw- 
ings on p. 32. 


Fabric proportions 

will change 

You'll notice right away that the 
bias tube is shorter and wider than 
the original, folded-along-the-grain 
fabric. Some basic mathematics 
will enable you to calculate the final 
dimensions of the tube based on 
the size of the yardage (see “Tube 
dimensions” on p. 33), but, along 
with the formulas, I’ve supplied a 
chart of frequently used widths and 
yardages to get you started. I’ve 
found that the average loss in length 
is about 30 percent, and width gain 
is 35 to 40 percent. Bear in mind 
that every fabric behaves differ- 
ently on the bias, so the sewn tube, 
once cut open, will likely stretch 
somewhat in length or width. 


Pattern layout is easy 

and efficient 

A handy side effect of the new 
fabric size is that it permits a sig- 
nificantly more efficient pattern 
layout than a standard bias layout 
would. You'll be able to use nar- 
rower fabric widths, or shorter 
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lengths, than would accommodate 
large pattern pieces, even in a sin- 
gle-layer layout. This is because 
youve essentially pieced the fab- 
ric together ahead of time, while 
it’s still a manageable shape and 
size. Under ordinary circum- 
stances, you would need to piece 
each garment section individually. 

In addition to saving on yardage, 
youll find it easier to lay out and 
cut the pattern pieces. Simply lay 
the tube flat and place the tissue 
pieces on it as if you were arranging 
a folded, straight-grain layout, with 
the sides of the tube substituting 
for the selvage and the fold (see 
the drawing in step 6 on p. 31). Be- 
fore cutting, check the position of 
the tube’s seams in relation to the 
garment sections. If you don’t like 
the seam placement, roll the tube to 
create an alternative option. You 
can also cut the tube lengthwise 
and open it out for a single-layer 
layout, but remember that once 
you do so, youcan no longer repo- 
sition the seams. And bear in mind 
that any pattern pieces that must be 
cut on grain, such as waistbands, 
should be positioned diagonally 
on the tube. 


Ordinary fabrics are 
transformed 

Although any type of fabric can be 
sewn into a bias tube, not all are ap- 
propriate for bias garments. Linens 
and cottons behave beautifully on 
the bias, as do silk dupioni and or- 
ganza. Fabrics with a softer, more 
drapable hand, such as challis and 
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silk chiffon, look great but are trick- 
ier to handle due to their tendency 
to stretch and cling. Because my 
technique incorporates straight- 
grain seams into a bias garment, 
consider how these seams will af- 
fect the drape of the finished gar- 
ment. Stable fabrics may scarcely 
be affected at all, but loosely woven 
or stretchy fabrics can pucker or 
droop around the seams. 
Theseams themselves have great 
potential to become design details, 
in both solid and patterned fabrics. 
You can embellish the seams with 
piping, a bias ruffle, or insertions 
such as lace or fagoting. Rather 
then sewing these into the tube, I 
stitch the tube with a basting stitch, 
cut out the garment sections, open 
the basted seams, add embellish- 
ments, and resew the seam before 
assembling the garment. If you 
choose a delicate insertion, you may 
need to limit it to the lower portion 
of the garment to reduce the 
amount of weight it’s supporting. 
Directionally patterned fabrics 
such as stripes evolve into candy- 
cane tubes. In some cases, you can 
even match stripes perfectly and 
continuously when sewing the 
tube. Wonderful effects result from 
border prints, so it’s easy to move 
them away from the more expected 
hemline and vertical openings. 


Bias tubes become 
wonderful garments 

There are many commercial pat- 
terns available for bias-cut skirts, 
dresses, and tops that are appro- 


TWIST RATIOS 


The diagrams below show a few examples of how the width- 
to-length ratio of the original rectangle affects the “twist 
ratio” of the tube—that is, how many times the spiral seam 
circles the tube before you sew the bottom end closed. 

[f you plan to use the seams decoratively, it’s helpful to 
know where they'll land on the tube before you sew. 


The diagrams show the seam position when the rectangle 
length is two, three, and four times its width. 
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Sheer fabric shows off the seams. Pick a simple 
flared dress pattern (Butterick 5467, discontinued), 
and pair a pretty printed chiffon with plain 
charmeuse for the underdress. 


Tube dimensions 


The tube dimensions can be calculated mathematically for any width of fabric, 
and the formulas for doing this are given below. But if you’re using a standard 
width of fabric in whole- or half-yard increments, you can use these charts to 
easily convert from straight-grain to bias-tube dimensions. 











| fabric lenatt 





.5 yards 38 inches 





36 inches 51 inches | | 2 yards 51 inches 
| 2.5 yards 63 inches | 
45 inches 64inches 3 yards 76 inches 
| 3.5 yards 89 inches | 
60 inches 85 inches | ¥ 4 yards 401 inches _ 
We ee ae eee eee } ie Tat ee [f= 
Example: 


2.5 yards of 45-inch-wide fabric yields a tube that’s 64 inches around and 
63 inches long. 


Mathematical method 

Get out your calculator for a few quick equations to figure out what size tube 
will result from any given size rectangle. These calculations don’t take into 
account the width of the seam allowances, or any bias stretch, so this should 
be considered a close, but not absolutely precise, estimate. 


Formulas: 

To figure out the circumference and the length of your finished tube, use these 
two formulas, where: a = original fabric width (in inches), b = original fabric 
length (in inches), y = tube circumference 


Tube circumference 2S Tube length ; a 
y= v2(a2) L (axb)+y 


Examples: 
Start with a 3-yard- (108-inch-) length of 45-inch-wide fabric. 








To find the circumference of the tube, first square the original fabric width, 
then multiply the result by 2, then find the square root of this number: 
2(452) = 63.6 inches (tube circumference) 


To find the length of the tube, first find the total area of the original fabric, then 
divide it by the circumference of the tube, above: 


(45 inches x 108 inches) + 63.6 inches = 76 inches (tube length) 


Thus you end up with just over 2 yards of almost 64-inch-wide fabric. 
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priate for use with bias-tube lay- 
outs. There’s no reason not to 
experiment with patterns intended 
for a straight-grain layout as well, 
though you'll likely need to make 
a few adjustments; see “Fitting,” 
in Threads No. 104, for details on 
making these alterations. 

To sew garments cut from bias 
tubes, follow all of the usual rules 
of bias sewing. When I’m making a 
tank-style sundress, I start by 
adding 1% to 2 inches of width to 
all vertical seams. After cutting out 
the pieces, I immediately stabilize 
the armholes, shoulder seams, and 
neck edges with staystitching. My 
next step is to stretch the pattern 
pieces lengthwise (below the arm- 
holes only) by steam-pressing 
them. For further prestretching, I 
clip the cut fabric pieces to a hang- 
er just below the armholes, and let 
them hang overnight. 

After the garment sections are 
fully stretched, I lay them out and 
compare them to the original pat- 
tern tissue pieces, and recut the 
fabric to match the pattern if nec- 
essary. I construct the garment fol- 
lowing the pattern instructions, in 
most cases, though I like to sew 
vertical seams with a narrow zigzag 
to accommodate the flexibility of 
the bias-cut fabric. A simple bind- 
ing works well to stabilize and fin- 
ish the armholes and neckline. 

Whatever your level of sewing ex- 
perience, I think this shortcut will 
give you a new slant on working 
on the bias. o 
Samina Mirza is membership admin- 
istrator for the American Sewing Guild 
National Headquarters in Houston. 
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LAYOUT POSSIBILITIES 


Here you can see the difference between a single layer 
(cut-open tube) layout, inthe left column, and a 
double-layer (closed tube) layout in the right column. 


Sundress 


No-side-seam pants 


Eight-gore skirt 


Try it out! 


dress or top for yourself. 


Make a quick and cute little girl’s sundress. Start with a 
rectangle of fabric measuring 30 by 36 inches to make a 
tube that’s about 42 inches in circumference and 25 inches 
long. Cut it to the desired length and add drawstrings and 
little bias straps. Of course, you can scale it up to make a 


Sundress 


No-side-seam pants 


Eight-gore skirt 


i 










Photo: Scott Phillips 


Top photo on p. 38: Scott Phillips; all other photos: Sloan Howard 


Successful 


Machine Embro 
on Any Fabric, 


Materials from fine to furry welcome ombr 
just think through their handling needs first j 


any sewers buy em- 

broidery machines 

because they’re look- 

ing for creative ways 

to embellish wear- 

ables and decorative 
accessories. The options seem un- 
limited—until the new owner en- 
counters her first sheer blouse or 
fluffy bath towel. But there’s no 
need to quail in the face of delicate 
wovens, stretch knits, and lush nap 
or pile fabrics. Just because a fabric 
requires special handling to sew 
doesn’t mean it’s not a good candi- 
date for embroidery. In fact, these 
fabrics are often easier to embroider 
than to sew, since the hoop and 
stabilizers tame their more difficult 
characteristics. 

Dive into the chart on pp. 36-37, 
which lists my recommendations 
for handling a number of notori- 
ously problematic fabrics. You'll see 
that there are ways to solve almost 
any embroidery situation, most of- 
ten by using appropriate materials 
and choosing the right design. 


Special fabrics present 
special problems 

While it’s true that some fabrics 
are less troublesome than others to 
embroider, I’ve successfully stitched 
designs onto everything from felted 


wool to window screening. How- 
ever, different classes of fabrics pose 
different problems, and it’s a good 
idea to consider what you're work- 
ing with before hooping it and 
pushing the machine’s start button. 
Delicate fabrics, including sheers, 
can be tricky to hoop without 
damaging the fabric’s weave, and, 
in many cases, they require spe- 
cial stabilizers that can be com- 
pletely removed after embroidery 
to avoid show-through. Further, 
it’s important to avoid densely 
digitized designs in order not to 
weigh down, stiffen, or weaken 
these lightweight fabrics. 

Stretch fabrics, in particular knits 
(though stretch wovens and leather 
are included in this category as 
well), must be hooped with care in 
order to prevent puckers around 
the embroidery. Cut-away stabilizer 
is a must for these unstable fabrics. 
Fabrics with nap or pile, such as 
velvet, velveteen, and terry cloth, 
need to have a densely filled motif 
(preferably with underlay stitches) 
that won't get lost in the fabric’s 
surface texture. Nap or pile may 
eventually poke through the em- 
broidered stitches. Further, some 
napped surfaces can sustain per- 
manent damage if forced into a 
hoop in the conventional way. 










Happily, you can control enougt 
variables to avoid nearly any « em- 
broidery glitch simply by taking 
care to use the proper materials in 
the right way. 

Stabilizer, though it’s often cast 
as a supporting actor in the em- 
broidery process, is the real star 
when it comes to a successful 
stitch-out. With the correct stabi- 
lizer, be it a heavyweight cut-away 
or a transparent sheet of wash- 
away, you can manage even the 
most recalcitrant fabric. The stabi- 
lizer supports the fabric and the 
stitching itself, and provides pro- 
tection against the stress of the 
hoop. Toppings can be used to 
control napped surfaces if needed. 
How you hoop the fabric and sta- 
bilizer depends on the fabric’s sur- 
face, weight, size, and shape. Stan- 
dard hooping, in which the fabric is 
gripped between the inner and out- 
er frames of the hoop, provides the 
greatest control, but there are alter- 
natives for fabrics that require gen- 
tler treatment. See “Hooping meth- 
ods” on p. 38 for details on how to 
secure your fabric within the hoop. 
Choose the right design for your 
fabric. No matter how smart you 
are about stabilizer and hooping, 
you won’ get the best results if you 


by Barbara Skimin 











Tame 
whisper- 
weight and 
wild and woolly 
fabrics to get great 
embroidery results. 
The secret is in the 
supporting 

materials and 
the hooping 
technique. 
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Nap or pile: fur, velvet, 
velveteen, corduroy, 
terry cloth 





Stretch fabrics: knits 
and wovens 


Leather/simulated leather 








SOLVE EMBROIDERY PROBLEMS BEFORE THEY HAPPEN 


The structure and stability of each fabric determine the manner in which it must be handled for successful embroidery. 
Each row on the chart explains how to work with fabrics that share specific characteristics. 


COMMON PROBLEMS 


A. Generally problem-free 


B. Puckering around 
embroidery on very 
tightly woven fabrics 


CAUSE OF PROBLEM 


Fabric fibers so tightly 
woven that there isn't room 
for embroidery threads; over- 
crowding causes puckers 





C. On some dark colors, 
permanent hoop 
marks may occur 


D. Fabric distortion 
during hooping 


E. Hand of fabric altered 
by embroidery 


F. As for opaque 
delicates, plus 
stabilizer 
show-through 


G. Fabric won't fit 
between hoops 


H. Fabric surface 
damaged by hoop 


I. Pile pokes through 
embroidered design 


J. Puckering around 
stitched design 


K. Machine jams 
during stitching 
(not pictured) 


L. As for stretch fabrics, 
plus damage to fabric 
surface from needle 
perforations 


Damage to surface fibers 
caused by stress from hoop 


Grain of fabric is distorted as 
fabric is pressed into hoop 


Overly dense design 
stiffens or weakens fabric 


Transparency of fabric 


Pile fabrics are often too 
thick to hoop easily 


Hoop pressure can perma- 
nently crush nap or pile 


Stitches get lost among 
surface fibers 


Fabric was stretched and 
distorted during hooping 


lf you used a tear-away sta- 
bilizer, it may be perforated 
during embroidery, and 
wont provide stability dur- 
ing stitching, causing needle 
to push down into needle 
hole and jam machine 


Intrinsic nature of material 


STABILIZER *HOOPING METHOD 


Tear-away 


Tear-away 


Tear-away 
or sticky 
tear-away 









Sticky stabilizer or temporary 
spray adhesive used on tear- 
away stabilizer; 
select a stabilizer 
that tears off easily 


Heat-away or wash-away 


1 (heat-away): 
2 (wash-away) 


Tear-away or cut-away stabilizer 
with temporary spray adhesive, 
or sticky stabilizer 


Water-soluble or permanent 
topping to prevent stitches from 
sinking into nap; water-soluble 
topping eventually washes 
away, allowing pile to emerge 
between stitches; permanent 
toppings may prevent project 
from drying thoroughly; choose 
topping on the basis of the 
project's cleaning requirements 





5 (in conjunction 
with other stabilizer) 


Cut-away stabilizer only; 


1, bul use temporar 
avoid tear-aways porary 


adhesive to stick 
fabric to stabilizer 
before hooping; 2; 
3, but to embroider, 
slip a sheet of cut- 
away stabilizer under 
hoop; first stitches 
will attach stabilizer 
to embroidery 





Cut-away & 
stabilizer only; 
avoid tear-aways 


2; 3, with a sheet of 
cut-away stabilizer 
under hoop 


"Numerals correspond 
to methods on p. 38. 





DESIGN CHOICE 


Any 


Avoid extremely 
dense designs 


Any 


Light density or 
outline-only 


Light density or 
outline-only 


Avoid outline de- 
Signs or sparsely 
digitized designs; 


dense designs 


wifl show up more 


clearly; prefer 
designs with 


underlay stitches 


to control nap 


Dense designs 
change hand 
of fabric; test 
first to see if 
you find change 
objectionable 


Avoid dense 
designs 







THREAD 
-30- or 40-wt. embroidery thread 


40- or 50-wt. thread (finer 
thread will distort fabric less) 


30- or 40-wt. embroidery thread 


Generally 40-wt. thread; finer 
thread may be substituted 

to decrease stiffness of 
dense designs 


Generally 40-wt. thread; finer 
thread may be substituted 

to decrease stiffness of 
dense designs 


30- or 40-wt. embroidery thread 
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40- or 50-wt. 
embroidery 
thread 


40- or 50-wt. embroidery thread 


NEEDLE 


ee || EEE 


Size 75 
embroidery 
needle; size 90 
embroidery 

or titanium 
needle on very 
heavy fabrics or 
with very dense 
designs 


Size 75 
embroidery 
needle 


Size 75 
embroidery 
needle 


Size 90 
embroidery 
needle or 
titanium needie 





Size 75 
embroidery 
needle 


Size 90 
embroidery 
needle; do not 
use a leather 
needle, as it 
will sever 
thread 


don’t use a motif appro- 
priate to the fabric. Heavy 
fabrics and those with surface 
texture need more densely digi- 
tized designs, while lightweight fab- 
rics require lightly filled or outline- 
only designs. A trial stitch-out will 
tell you ifa design complements or 
conflicts with your fabric. 

The right needle and thread will 
make stitch-outs trouble-free and 
beautiful. Most embroidery designs 
are digitized for 40-weight thread, 
but you can use heavier (thread 
with a lower weight number, such 
as 30-weight) or finer thread (usu- 
ally 50-weight) successfully as well; 
test choices first to see if you like the 
coverage they provide. (For more 
on embroidery threads, see “Choos- 
ing Machine-Embroidery Threads,” 
Threads No. 91, pp. 44-47.) 

My standard needle choice is a 
size 75 embroidery needle, but 
sometimes it’s necessary to change 
to a specialized needle to embroi- 
der nontraditional threads (such 
as metallics), super-dense designs, 
or very fine or heavy fabrics. 


Breaking thread, 
breaking needles nt 
These two mishaps can occur with ™ 
any embroidery project, even if all 
your other variables are perfect. 
There are easy fixes for both. 

Thread breakage is usually the 
result of incorrect threading or 
stitching speed. Check first to see 
that the machine is properly 
threaded: Go all the way back to 
the spool and be sure that the 
thread isn’t caught under the spool 
cap or around the spool pin. Next, 
insert a new needle; burrs can 
cause thread to break. Finally, if 
possible, slow down the stitching 
speed. Late-model embroidery ma- 
chines stitch significantly faster 
than older ones, and some designs 
with complex stitching routes will 
stress the thread if sewn rapidly. 




























No embroidery 
design is all- 
purpose: there’s 
an ideal density 
for each fabric 
type, sotestfor 
compatibility first. 
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Hooping methods 


Refer to the chart on pp. 36-37 to determine 
your fabric characteristics, then use the num- 
bered hooping method indicated there and 
explained here to secure the fabric in the hoop. 


El Standard hooping: Lay the fabric on top 
of the stabilizer, and hoop the layers together. 
Use for: stable, firm fabrics. 


Fi Hooped stabilizer plus adhesive spray: 
Hoop the stabilizer (cut-away, tear-away, or 
wash-away) alone, spray it with temporary 
adhesive, and press the fabric onto the stabi- 
lizer, without distorting the fabric grain. The 
fabric will not be gripped within the hoop, but 
instead will adhere to the stabilizer. 
Use for: unstable fabrics, knits, or 
fabrics that will sustain damage if 
hooped directly. 


E} Sticky stabilizer: Hoop sticky, tear-away 
stabilizer alone, remove the protective topping 
within the hooped area, and finger-press the 
fabric onto the adhesive, without distorting the 
fabric grain. Tip: To remove the topping easily, 
peel it up before hooping, tear into it, restick it 
to the stabilizer, and hoop. The pretorn edges 
will enable you to peel the topping off without 
the risk of cutting the stabilizer itself. 

Use for: unstable fabrics that require a tear- 
away Stabilizer, but would be damaged by direct 
hooping, and for knits (with a sheet of cut-away 
underneath the hoop). 


E} iron-on stabilizer: Iron this tear-away 
stabilizer to the back of the fabric, and hoop 
both layers together. 
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Use for: fabrics that slip off grain during stan- ) 
dard hooping, but can withstand the pressure 
of the hoop. 


5) Topping: Cut a piece of topping larger than 
the embroidery area, and lay it on the right side 
of the hooped fabric. Hold it in place with your 
fingers (or secure it with pins placed outside 
the embroidery area), and embroider. The first 
few stitch passes will secure the topping. 
Toppings can be attached with adhesive spray, . 
but may then be difficult to remove. 

Use for: fabrics with a deeply textured sur- 

face, to keep stitches from sinking into the 

pile or nap. 


fabric, and follow the guidelines in 
the chart on pp. 36-37, you'll find 


Need/e breakage, similarly, most 
often occurs when the machine con- 
tinues to stitch while the thread is 
caught somewhere along its path. 
The excess pressure causes the nee- 
dle to snap. Replace the needle and 
rethread from the start. Sometimes 
ordinary embroidery needles break 
when stitching a very dense design, 


particularly on heavy fabric or over 
seams. In this case, I switch to a 
titanium needle. Though relatively 
costly, these are very strong and 
durable; they'll save you money and 
aggravation in the long run. 


Stitch without a hitch 
If you take a few moments to 
assess the characteristics of your 


‘ Different fabrics require designs T 


successful application to 





fabric of all qualities. 
Designed by 
Karen Meyer; 
digitized by eh 


Cactus Punch. 
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We created three versions of this 


aa 


with different stitch densities. 


Spider Lily motif to ensure its y 





To purchase the Spider Lily design, visit 
www.threadsembroidery.com. 


that most embroidery problems can 
be solved before they even occur. 
Always make a test swatch or two 
to see how your chosen combina- 
tion of materials and techniques 
behaves, and to troubleshoot any 
unanticipated occurrences. You'll 
be delighted to find that you can 
make beautiful embroidered em- 
bellishments on just about any 
fabric you desire. + 


Barbara Skimin sews, embroiders, 
and teaches in Huntington Woods and 
Royal Oak, Mich. 








A hot iron and rubber stamps give Slinky 




























Knit fabric a unique, textured pattern 


by Donna Christopher 


arments made of Slinky 
Knits seem to be every- 
where these days, as 
women of all shapes and 
sizes are getting turned 





on to this fabric’s flatter- 
ing, easy-to-wear, and easy-to-care- 
for nature. The name “Slinky Knit” 
is trademarked by Horizon Fabrics, 
but in recent years has been used 
more generically to describe a fam- 
ily of synthetic knit fabrics con- 
taining spandex. Slinky fabrics are 
extremely stretchy and possess a 
characteristic heavy, slithery drape 
and soft hand—both of which make 
for comfortable garments that skim 
the figure without clinging. 

I've been sewing with this fabric 
for years, and have discovered that 


it’s a perfect candidate for embossed 
embellishment. With little more 
than an iron, a press cloth, and 
some rubber stamps, you can create 
amazingly detailed, permanent de- 
signs that add dimensional inter- 
est to Slinky Knit’s surface. 


Be specific when choosing 
Slinky Knits... 
Although there are numerous 
“slinky” knit fabrics in a variety of 
fibers on the market, you must use 
acetate/Lycra or triacetate/Lycra 
blends for embossing; polyester 
blends won't accept the imprint of 
a stamp. If you’re unsure of the fab- 
ric’s content, test a swatch. 

I prefer the very fine-ribbed vari- 
ety of Slinky Knit when I emboss; 


From rubber stamps to chicken 
wire, you can emboss with all 
manner of objets trouvés, as 

long as the items arefirm and 
heat-resistant. Other required 
equipment: an iron and a 

Teflon pressing sheet. 
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its surface is rich and velvety, and 
provides a lovely contrast to the 
shimmery areas that result from 
embossing. Middle to dark tones 
reveal the greatest contrast when 
embossed; motifs are much more 
difficult to see on whites or pas- 
tels. Note, too, that ribbed Slinky 
Knits can have visibly different right 
and wrong sides (I use the side 







with more pronounced 
ribs as the right side), 
as well as nap, so ob- 
serve and mark care- 
fully before laying 
out pattern pieces. 
However, it’s easy to 
sew Slinky Knits, and 
they can be machine- 
washed and -dried— 
without destroying 
the design. 



























..and eclectic when 
choosing stamps 
Selecting your fabric is the easy 
part; deciding on the embossing 
template is a bigger job. Rubber and 
acrylic stamps are an obvious 
choice, and you'd be surprised at 
how much detail you can achieve, 
so don’t feel limited to large, chunky 
designs. Test that the glue 
holding the raised 
stamp onto its 
base won’t melt 
from the heat of 
the iron however. 
And skip the in- 
expensive foam 
crafting stamps, 
which will warp and 
fall apart when ironed. 
Once you start em- 
bossing, yowll begin to 


Even a simple T-shirt makes a lasting 
impression once enhanced with subtle 
embossed patterns (Donna Christopher 
Designs, 1-Hour Tee). 


Model photos: Jack Deutsch; makeup: Susana Perks; 


all other photos: Scott Phillips 






look at everyday objects differently: 
anything textured and able to with- 
stand heat and pressure is a po- 
tential template. I’ve found trea- 
sures in the hardware store 
(chicken wire and frame moldings), 
in my jewelry box (charms and 
chains), in the kitchen (spatulas 
and broiler pans), at my desk (pa- 
per clips and coins), and of course 
in my sewing room (see “Allover 
embossing with lace,” at right). 
When using unmounted stamps 
or templates, place them on the 
back of another stamp, or on a 
sleeve ironing board to raise them 
off your pressing surface. This will 
prevent the iron from leaving its 
own impression on the fabric. 


Plug in your iron... 

Your iron, of course, is the prima- 
ry tool for embossing. Any iron will 
do, but take note of the pattern of 
steam holes on the soleplate. To 
avoid embossing these holes onto 
the fabric, press with the smoothest 
section of the iron you can. I usu- 
ally use a Teflon pressing sheet 
(often sold for use with fusible 
products, and available at www 
.clotilde.com), which eliminates 
the impression of the iron without 
dissipating its heat and pressure 
the way a fabric press cloth can. 
Set the iron on the silk setting 
(around 300 degrees), and turn off 


the steam. 


Use sample swatches 
to design: Sew the 
shoulder seams and pin 
the swatches on to plan 
motif placement. 





...and press in a new texture 
and design 

The basic embossing process is 
simple (see photos on p. 40): place 
the embossing template face up 
on the ironing surface, lay the fab- 
ric right side down on the tem- 
plate, spritz the fabric from the 
wrong side with water, cover it 
with a Teflon pressing sheet, 
and press with the iron. Twenty 
seconds is an average time for ob- 
taining a clear, detailed impres- 
sion. After the initial press, 
carefully lift the iron and 
pressing sheet without dis- 
turbing the fabric, and take a 
peek: youll be able to see 
even from the fab- 
ric’s wrong side 
if the image is 
clear and even. 
If not, reapply 
pressure for a few 
(Note: 
If you must press 


seconds. 


with an area of the 
iron that contains 
steam holes, press 
for only 10 seconds 
to start, then check 
the fabric. If circu- 
lar marks are appar- 
ent, shift the iron to press these 
“bubbles” out.) 

It’s as important to press evenly 
as it is to press hard. To avoid tilt- 
ing the iron as you emboss, place 
one hand on the front of the iron 
handle, and one on the back. 


Use test swatches to 
determine motif placement 
When I’m making a garment to em- 
boss, I cut it out and sew the shoul- 
der seams so that I can try it on. Af- 
ter marking the bust points, I lay 
the garment flat and place em- 
bossed samples where [d like to 
position the motifs (see photo at 
left). I pin the swatches in place 
and try the garment on again to 











Allover 
embossing 
with lace 


The author uses heavy, corded 
lace fabrics as embossing 
templates to create tilelike 
patterns like the one on the tank 
top below. To get a sharp edge 
on every square of the grid, she 
wraps each swatch around a 
ceramic trivet and 
embosses the squares 
individually, leaving a 
narrow space 
between them. 
She embosses the 
garment sections 
before stitching 
the top together 
so that there’s no 
need to emboss 
over bulky seam 
allowances. 


fine-tune the arrangement so that it 
is most flattering to my figure. 
You can either mark the motif 
placement on the wrong side of the 
slinky with chalk, or simply leave 
the samples pinned in place. When 
preparing to emboss, lay the gar- 
ment section, with samples still at- 
tached, right side down on the tem- 
plate. Gently remove the pin and 
slide out your test scrap, moving 
the garment fabric as little as pos- 
sible. Emboss as described above. 
Simple to make and stylish to 
wear, embossed Slinky is sure 
to become a wardrobe favorite. 


Donna Christopher (dcdesigns@wild 
mail.com) designs and teaches in Denver. 
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Spring/Summer 





atterns 


Fun, flirty fashions with a 1950s sensibility, and 
touches of eveningwear glamour 


by Patricia Moyes 


n summertime (and, yes, springtime), 
the living is easy and fashion should be 
easy too. Luckily, there are lots of 
pretty styles and feminine details this 
season that are easy to wear. Silhouettes 
from the 1950s, in particular, are oh-so- 
girlie, and sporty styles mixed with classic 
pieces and luxurious fabrics blur the lines 
between casual everyday clothes and 
eveningwear glam. (See “Trends” on p. 43.) 

Proportions have softened this time 
around. Ensemble pieces can easily go 
solo, and look fresh when worn in nontra- 
ditional ways. Pair tailored or blouson jack- 
ets with soft skirts, or wear a tweed jacket 
like a sweater. Also revisit trenches, pea 
coats, and bomber jackets from seasons 
past, as those styles are still going strong. 

Knee-length skirts look either fabulously 
modern with asymmetrical hems, or vin- 
tage in straight-and-narrow or A-line sil- 
houettes. Oh, yes: there are miniskirts too. 
Long Bermuda shorts are cool, but short- 


shorts are even cooler. Pants are slim and 
plain-front, and the cropped version is no 
longer trendy—it’s a standard. 

Good T-shirts have never been so plenti- 
ful, and offer lots of decorative options. A 
bit of bohemia lingers from fall with the 
peasant blouse. Stock up on sunscreen be- 
cause halters showcase a little skin. Dress- 
es are also sexy this season, with lingerie 
details, and figure-skimming shapes. 

Color, ladies! Warm, “fem” pink sets the 
stage and Easter-egg shades fill out the 
palette. There’s a lot of white, and white and 
black is especially stylish. Fabrics are as 
lush as the colors are vibrant. The shine 
and shimmer usually only seen at evening 
soirées has made its way into daytime attire, 
often paired with stretchy, sporty knits. 

Finally, dust off your bag of sewing tricks, 
because fun details are the name of the 
game: cargo pockets, zippers, piping, and 
fringe, to name afew. This season sewing 
is all about the fine points. 


Patricia Moyes would like to thank the following testers: Betty Brown, Culver City, Calif; Jenny Freed- 
man, Soquel, Calif.; Elisabeth Gillem, Portland, Ore. Fran Godderidge, Ogden, Utah; Linda 
Henry, Fair Oaks, Calif.; Pam Howard, Newman, Ga.; Kathy Judd, Barbara Kelly, Allison Page, 
Nanci Slayen, San Francisco, Calif.; Anne Kendall, Seekonk, Mass.; Ronnie Kornfeld, West Palm, 
Fla.; Eve Kovacs, Woodridge, Ill; Susi Lilly-Blean, Palo Alto, Calif.; Gayle Moline, Manson, Ia.; 
Johanna Mramor, Surrey, BC, Canada; Jennefer Penfold, Lynnwood, Wash.; Mary Ann Shannon, 
Columbiaville, Mich.; Jill Todd, Longview, Wash.; Debbie Utberg, Gresham, Ore. 


a. 
THE COLOR AND FABRIC STORY 
, Colors 
¢ Pink, from pale to fuchsia 
| ¢ Yellow and orange 
¢ Blue (navy to powder); 
turquoise, purple, and green 
¢ Neutrals: white, khaki, cream, 
sand, and caramel 
¢ Metallics, especially bronze 
¢ Black and white 


Pink 





Fabrics 

¢ Pastel tweeds 

° Chiffon prints or solids 

¢ Shiny satins and silks for 
daytime; chinoiserie and 
ombré fabrics 

¢ Polka dots, stripes, and plaids 

¢ Prints: vintage, cherry, floral, 
bold Hawaiian 

e Lace, crochet, and eyelet 

¢ Stretch fabrics 

¢ Sporty fabrics like Neoprene 


Key looks 

¢ Retro dresses: 40s sweetheart 
necklines, ‘50s halter necks, 
60s sheaths, ’70s long tunics 

¢ Pants: cropped or long and 
lean; high waistbands 

¢ Short-shorts 

¢ Skirts: '50s-style A-lines 
or pencils, minis, and 
uneven hemlines 


7 | ¢ Halter necks, raglan sleeves, 
= over-long flared sleeves 
= ¢ Tanks and strappy camisoles 
4 3 ¢ Classic short, swingy jackets 
Ay with mandarin, notched, or 
w no collars 
mi ¢ Bomber, jean, and motorcycle 
= ae jackets; blouson tops 
— 
Details 
cae , | ¢ Lingerie details: lace inserts 


eit is aN + 
t Bats _ 


and trim, lacing, straps, ruffles 
i — ¢ Piping, contrast bands 
ebire:  fc em, 5, ae voir ¥ Bees cam rolsely 
i Es an Pra oe Me qit ¢ Cargo pockets (on luxe fabrics) 
Black & white; brown ee i aie ¢ Buckles, zippers, grommets 
SOE es either Ne Le ¢ Belts worn low on hips 
¢ Little clutch bags with wrist 
straps; soft shoulder bags 
¢ Open-toe pumps or flats; bows 
and other details on toes 
¢ Strappy metallic sandals 
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Saf-T-Pockets Travelwear, 
2002 Shell Seeker (www 
SAF-T-POCKETS.com) is a 
smart pant and top for 
traveling, or not. The Asian- 
inspired top (28% in. long/ 
size M) is great for mixing 
and matching fabrics. Our 
tester added bust darts to 
personalize the fit. The pull- 
on pantcomes cropped or 
long. Our tester loved the 
construction of the zippered 
side-seam pockets. (Sized 
XS-3XL, for busts 30-54 in. 
and hips 32-56 in.) 





Vogue 7717 (www.vogue 
patterns.com), Today's Fit by 
Sandra Betzina, offers a 
cap-sleeve top (20 in. long/ 
size D) and a 3/4-sleeve top 
(21 in. long) where the main 
body is bias and the sleeve 
extensions are cut on the 
straight grain. The elastic- 
waist skirt (35 in. long) has 
an overskirt, which can be 
shortened for more impact. 
The tapered pant also has 
interesting hem detailing. All 
patterns are petite-able, and 
fast and easy to assemble. 
(Sized A-J, for busts 32- 
55 in. and hips 34-57 in.) 


Vogue 2738 includes a 


fingertip-length, boxy jacket 


that’s fast and easy to 
construct. Jazz it up, 
suggests our tester, with 


contrasting piping. The tank 


is nicely shaped at the 


bound neckline and through 


the body, and can be 
dressed up in stretch lace 
with a swimsuit lining. Our 
tester tells us the slightly 
tapered pants (8% in. at 
hem/size 10) with a two- 
piece contour waistband is 
where this pattern shines; 
she applauds the slant 
pocket, which includes 


pocket-stay pattern pieces. 


The short-shorts are, well, 
short. (Sized 6-22, for 
busts 30%-44 in. and 
hips 32'4-46 in.) 


} 


f if 
i al 
| | I | — i — ge 
| 





J Wu 
J 

Vogue 2736 features along 
jacket (27% in./size 12) with 
figure-flattering shaped side 
seams, and princess lines 
that suit a variety of figures. 
The long bias sleeves are 
narrow at the top, so you 
may need to adjust the ease. 
The suit appears to have a 
separate vest, but the front 
piece is actually attached to 
the jacket. The straight pant 
(14% in. at hem) has seams 
down the back legs, which 
open to 11-in. hem slits. For 
advanced sewers only. 
(Sized 6-22, for busts 30'- 
44 in. and hips 32'-46 in.) 


[ } 
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Vogue 2727 features a 
challenging unlined jacket 
with tons of details and 
topstitching. A two-way 
separating zipper is required, 
so you can't lengthen or 
shorten the jacket (24 in. 
long/size 10); your jacket 
color is limited by your ability 
to find a matching zipper and 
rid knit cuffs. The tank is 
easy to construct, and the 
lined, knee-length skirt 

(23% in. long) is smooth in a 
drapey fabric; use a crisp 
fabric for more pouf. For 
advanced sewers only. (Sized 
8-18, for busts 3114-40 in. 
and hips 32'-46 in.) 
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Christine Jonson Patterns, 
1025 Base Wear Two (www 
cjpatterns.com) offers mix- 
and-match tops and skirts in a 
wide size range. The top is 

20 in. long, flatteringly shaped 
through the waist, and has 
many style options: jewel neck 
or turtleneck, sleeveless or 
with 3/4-length sleeves, with 
easy-to-add ruching. Two-way 
stretch fabric is required, but a 
moderate stretch fabric can 
be used for the 20-in.-long 
tapered skirt, and 33-in.-long 
straight skirt with an optional 
9-in. flounce if you make the 
next largest size. Instructions 
are easy to follow. (Sized XS- 
XL, for busts 324-48 in. and 
hips 33-50 in) 


PANTS/SKIRTS 





Burda 8680 (www.burda 
patterns.com) is a sporty 
mini- or knee-length jean 
skirt (37 in. at hem/size 12) 
with lots of topstitching. 
Even with a waistband, the 
skirt sits low at the waist, 
and two shallow darts below 
the shaped back yoke 
ensure a nice fit. Our tester 
found the instructions 
straightforward and 
recommends lightweight 
denim or cotton-Lycra 
blends for summer. (Sized 
10-20, for hips 35-43% in) 





New Look 6251 (www 
.sewingpatterns.com) cargo- 
pocket cropped pants and 
shorts (16% in. long/size 
16), are “it” this season in 
satin or silk, and the piped 
full-length pants are a 
wardrobe basic; all have 
slimming side panels. These 
pants are worn 1 in. below 
the waist, so choose your 
size carefully and stabilize 
the top edge with seam 
tape. Three views have a 
contour waistband; use 
Petersham ribbon for the 
other versions. Our tester 
liked the clear instructions 
for the fly-front zipper, and 
made the shorts in one 
evening. (Sized 6-16, for 
hips 32%-40 in.) 


The Sewing Workshop 
Collection, 8th Avenue 
Skirt (www.sewingworkshop 
.com) is a below-the-waist, 
knee-length (22 in. long/ 
size M) or long (32 in.) skirt 
with a bias side panel that 
forms a shaped hem. Our 
tester tells us the bias panel 
is challenging to work with, 
For a fun effect, she used 
different fabrics for the 
straight-grain and bias 
pieces. She also thinks the 
skirt could be altered for an 
elastic waistband. (Sized 
XS-XXL, for hips 34-47% in.) 
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Revisions by Diane Ericson, 
112 The Taos Skirt (www 
revisions-ericson.com) offers, 
in the words of our tester, “a 
lot of style for the money,’ 
and is easy to construct. This 
skirt (36% in. long and 78 in. 
athem/size M) has two 
seams, which can be worn at 
the sides, or CF and CB. 
Choose an elastic or 
drawstring casing, or a mock 
wrap Closing. Our tester liked 
the mock wrap style best, but 
she'd add 5 in. of elastic at 
CB. Instructions are clear and 
full of tips. (Sized, S-XL, for 
hips 314-50 in.) 


PANTS/SKIRTS 


Simplicity 5502 
Revisions by Diane 
Ericson, 112 The 
Taos Skirt 
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Neue Mode M23000 
(www.sullivans.net) is the 
‘O0s-inspired halter dress of 
the season; a more modest 
sleeveless version is included. 
The long version is 33 in. long 
and 129 in. at the hem; the 
short version is 23% in. long 
and 96 in. at the hem, and the 
dress is fully lined to the neck 
and armhole edges. Be 
prepared to fuss with the 
waist length and the bust area 
fit, and tape the neckline and 
armhole edges to prevent 
gaping. (Sized 8-18, for 
busts 31-39% in.) 


1 al 
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Burda 8459 isa 
dress/ jacket combo easily 
personalized for lots of 
bodies. Our tester shortened 
the long, full dress (40 in. 
long and 84% in. at hem/size 
12) to knee length and 
constructed it in a drapey 
fabric. She also shortened the 
neckline slit by % in. to make 
it less revealing. Use a crisp 
fabric for the short jacket 
(22 in. long), add an 
additional button at CF, and 
embellish with piping if 
desired. (Sized 8-18, for 
busts 31'4-39% in. and 

hips 34-41% in.) 








Vogue Couture 2719 has 
lots of retro details and 
construction techniques not 
found in modern garments. 


= Shirred at the shoulders and 


skirt, the dress is offered 
short (41% in. long/size 12) or 
long (47 in.) version. Our 
tester added 2 in. to the 
length of the long version, and 
added piping to the collar, 
V-neck opening, and pockets. 
This dress is made for a 
shapely gal. Add another bust 
dart to the semi-fitted bodice 
to personalize the fit. (Sized 
8-18, for busts 314-40 in. 
and hips 33%-42 in.) 


_ Neue Mode M23010 is a 
' loose-fitting, hip-length 


jacket that captures this 
season's blouson style. The 
smaller sizes (10-16) have 
no fitting details, but the 
larger sizes (18-22) include 
a bust dart. Our tester 
recommends adding the 
drawstring to all versions of 
this otherwise boxy jacket, 
and recommends avoiding 
stiff fabrics for the same 
reason. (Sized 10-22, for 
busts 33-43% in.) 


Vogue 2661 is a classic 
sleeveless or cap-sleeve 
sheath (38 in. long/size 12) 
to be dressed up or down, It’s 
a bit loose at the waist, and 
fitted at the bust and hip; 
there’s a very slight gathering 
along the princess seams at 
the bust. Make the cap sleeve 
a contrasting color, or bind 
the neck and sleeve/armhole 
edges for a sporty style. 
Pattern instructions suggest 
self-lining the cap-sleeve 
dress; our tester also 
suggests choosing a stretchy 
light wool, paired with a 
stretch lining. (Sized 8-18, 
for busts 3114-40 in.) 
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Neue Mode M22876 is a 
dress/duster (48 in. long/all 
sizes; a 36-in. version is also 
included) that our tester 
fashioned into a stylish tweed 
jacket. She recommends 
shortening the short version, 
and using lightweight 
interfacing and China silk 
lining. Sew Petersham or 
grosgrain ribbon along the 
placket, two-piece collar, and 
sleeve hems. For intermediate 
to advanced sewers. (Sized 
12-30, for busts 34%-52% in.) 






Burda 8805 is a figure- 
skimming top (265 in. long/ 
size 16) that requires a 
separating zipper. Even with 
the zipper, our tester found 
the garment easy to 
construct; she also made her 
own bias strips for the 
armhole edges. She remarks 
that this top completes an 
outfit much the way a jacket 
does and is great paired with 
a dressy skirt. (Sized 8-18, 
for busts 31%-39% in.) 
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Kayla Kennington, 1226 
Seams and Shapes Angel 
Top (www.kaylakennington 
.com) is a perfect swimsuit 
cover-up in a gauzy floral, or, 
an elegant evening top in silk 
devoré. The top (28 in. long) 
is comprised of seamed 
rectangles, and as our art-to- 
wear expert says, there are 
lots of fun possibilities for 
wearable art techniques. She 
connected the rectangles with 
beads, which was time- 
consuming, but great-looking. 
Instructions and diagrams are 
easy to follow. (One size fits 
all, for busts 30-45 in.) 


Textile Studio Patterns, 
1211 Santa Monica Tee 
(510-849-3410) is designed 
to fit comfortably under suit 
jackets. Our tester deemed 
this hip-length tee “a stylish 
improvement over traditional 
boxy, bulky T-shirts,” and 
suggests using a lightweight 
knit with Lycra to maintain 
the shape. She rounded off 
the somewhat-squared 
neckline, and took it in about 
1 in. on each side. With only 
three pattern pieces (front, 
back, and raglan sleeve), the 
T-shirt is a quick, 45-minute 
project even if you play with 
the neckline. (Sized XXS- 
XXL, for busts 33-45 in.) 








Simplicity 5502 (www 
.simplicity.com) is a wardrobe 
of easy knit tops with 
necklines “modest enough for 
any age, says our tester. The 
lined halter style gets this 
grandmother-tester’s vote of 
approval for teens and pre- 
teens to wear. Our tester also 
liked the top length (about 

6 in. below the waist). Easy 
and fun to make, the tops 
can be embellished with 
embroidery or decorative 
stitching. (Sized 6-22, for 
busts 304-44 in.) 








McCall’s 4037 blouses 
(www.mccall.com) are 23 in. 
long/size 10, and are cut on 
the bias so they drape nicely, 
reports our tester. The 
3/4-length sleeve has 
different options for finishing 
the lower edge of the sleeve, 
including add-on lace. With 
no fitting details, curvy 
figures will need to add a 
bust dart or otherwise alter 
the pattern. Try this blouse in 
a sheer print or cotton gauze 
for a cool addition to your 
summer wardrobe. (Sized 
XS-XL, for busts 294-44 in.) 





McCall's 4037 
New Look 6251 
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by Tom May 


summer’s idle in the yard 
can be that much more 
fun when youre using 
unique outdoor furnish- 
ings you've made your- 
self: tablecloths 
place mats, grill covers, aprons, 


and 


lounge cushions—even umbrellas, 
hammocks, and shade pavilions 
can be stitched at home. Let’s face 
it, though, nature is brutal on fab- 
ric: sun fades cloth, dirt stains it, 
and even just a little moisture in- 
vites mildew. To make an outdoor 
item that stands up to the elements, 
you need to design it correctly, use 
the right materials, protect the fab- 
ric with a water- and stain-resis- 
tant treatment, and construct it 
well. I call this four-step process 
“outdoor-proofing.” 


Choose an elemental design 
The first step in outdoor-proofing 
starts before you sit down to sew: 
You must choose an appropriate 
design. Think simple and strong, 
and in general, avoid pretty intri- 
cacies such as gathers, pleats, and 
pintucks, which attract and trap 
dirt and encourage mildew. Any 
added decorations should clean 
and dry well. For an overview of 
smart details to incorporate, ex- 
amine the hammock at right. This 
simplicity may sound restrictive, 
but while I’ve found that a spare, 
clean design is necessary in a prac- 
tical sense, it also lets nature’s 
beauty take center stage. 


Sew Mother Nature a challenge 
with colorful accessories that will stand up 
to wind, water, dirt, and the harsh rays of 
the sun. Keep it simple. Use a few pieces of 
cloth and minimal decoration, and 


don't use a seam when a fold will do. 


THREADS 


Hammocks, porch cushions 


Create wide, strong seams. If 
your machine can handle multiple 
folds of bulky fabric, use an 
enclosed seam, like a flat-fell or 
French seam (see Threads 

No. 98, p. 22), and fold-under 

the top edge of hems. For extra 
strength, use a triple straight 
stitch, or my favorite,\a zigzag stitch 
along both edges of the seam. 
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Reinforce wear points. 
Outdoor items get rough 
use. Borrowing fromthe 
sailmaker's art, add fabric 
reinforcements at wear 
points (Kind of like elbow 
patches ona jacket). Webbing is 
also great for reinforcement. 
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Use heavy, tough 
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Even if you only leave your outdoor items out during the day now and then, they can collect moisture, which leads 
to mildew. So create a moisture barrier by applying a waterproof or water-resistant treatment. Many of these 
products also protect against stains, dirt, and UV rays. 


Waterproof vs. water-resistant 

Most products sold claim only to be 
water-resistant or -repellent (offering 
resistance to a light shower, but not to 
heavy or prolonged rain), not fully 
waterproof (impervious to water). I’ve 
been testing water-resistant fabrics on 
boat tops, umbrellas, and cushions for 
years, and if the treatment is recent, not 
a drop of water seems to come through. 
Sounds waterproof to me. 


Spray, brush, or wash it in 
Waterproofing products 
come in three application 
types: a brush-on or roll-on 
liquid, spray bottle or aerosol 
can, or wash-in liquids for 
use in the washing machine. 
Brushing or rolling on is 
messy, but you can achieve 
an even coat. Spraying is 
easier and faster, though it’s 
harder to get a thick, even 
coating, and because you 
have to hold the can 





303 High Tech Fabric Guard 


Aqua-Tite Water Repellent 


Bimini Top Fabric Waterproofer 


Camp Dry Water Repellent 


Captain Phab Water Repellent 


Nikwax TX Direct 


Scotchgard Heavy Duty Water 
Repellent for Outdoor Fabrics 


Star brite Waterproofing and 
Fabric Treatment 


THREADS 


vertically, you need to hang the fabric. A 
wash-in product evenly coats both sides 
of the fabric and is fairly easy to use. 

For best results, put on a heavy, 
consistent coating of waterproofing 
solution, and make sure you get the 
fabric good and wet. Apply the solution 
outdoors on a clear day, as author Tom 
May demonstrates at left. To be smart, 
use gloves, goggles, and respirators to 
protect against fumes. 

Always test a waterproofing product on 
a fabric scrap. Some products change 
the color or hand of certain fabrics. 
Some treatments also affect a fabric’s 
fire resistance, so read the label carefully 
before you treat fabric for a grill cover or 
barbecue apron. 


Locating the treatment products 
Many weatherproofing products on the 
market are created for marine or 
hiking/camping use. The chart below 
provides descriptions of several brands, 
along with manufacturer contact 
information. To buy them locally, look in 


Description 


Recommended by manufacturer of Sunbrella for 


marine, outdoor, or department stores. 
You will also find some at sports-related 
Web sites. Avoid using leather products 
on your fabric as they contain wax and 
other leather conditioning elements, 
such as mink oil or carnauba. 


Don’t forget to reapply 

A good portion, if not almost all, of a 
water-resistant coating does wash out 
during laundering, even on a fabric that 
was treated when it was manufactured, 
like Sunbrella. In fact, even without 
laundering, fabric will lose some of its 
protective coating over time. So be sure 
to renew a waterproof treatment every 
few years. 


Or leave it to a professional 

Most local dry cleaners offer 
waterproofing treatments. in these a 
special chemical (usually industrial- 
strength Scotchgard or Teflon) is used in 
the dry-cleaning machine or a dip tank to 
fully saturate the fabric, and is then set 
with heat and steam. 


Web sites 


www.303products.com 


renewal of the waterproofing of all Sunbrella 


products. Spray-on application. 


For use on acrylic, cotton, nylon, polyester, 
poly/cotton blends. Found in marine stores. 
Spray-on, brush-on, or roll-on application. 


Found in marine stores. Spray-on application. 


Found in outdoor, camping, hunting, and fishing 


stores. Spray-on application. 


Found in marine stores. Spray-on application. 


Water-repellent. Found in outdoor, camping, 
hunting, and fishing stores. Wash-in and 


spray-on application. 


Found in many local stores. Spray-on application. 


Found in marine stores. Spray-on application. 


www.sailrite.com 


www.lovettmarine.com 


www.campingrus.net 


www.captphab.com, 
www.thechandleryonline.com 


www.nikwax-usa.com 


www.3M.com, 
www.joann.com 


www.wolfffishing.com 
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Use strong materials made 
to endure the weather 

For durable outdoor furnishings, 
use a brawny fabric and fittings; 
“Find it here” at right lists some 
sources. The all-around best out- 
door fabric, in my opinion, is Sun- 
brella (www.sunbrella.com), a 
strong, solution-dyed acrylic fabric 
with color embedded in the fibers, 
but polyester canvas and vinyl are 
also good choices. Other sturdy fab- 
rics can be used if you weather- 
proof them, which I'll discuss later. 

Sunbrella provides around 
98 percent protection from UV 
rays, depending upon the fabric 
color, and is guaranteed against 
mildew and fading for three to five 
years, depending upon the grade. It 
is also specially treated for stain 
and water resistance. Sunbrella 
tends to be stiff, and color choices 
are limited to mostly solids, al- 
though stripes, tweeds, and such 
have been added to the mix. With 
prices up to $20 per yard, it is also 
expensive, but in the long run it’s 
actually a good deal, because you 
won't need to replace it as often as 
other fabric. 

There are some less expensive 
alternatives. Before Sunbrella, can- 
vas was king, and properly treat- 
ed, it can approach Sunbrella for 
outdoor toughness. I’ve used can- 
vas, particularly marine canvas, 
which is a heavier grade, in all 
types of outdoor applications. 
Some canvas is made with poly- 
ester and pretreated for water re- 
sistance and UV protection. Cot- 
ton canvas feels wonderful, but it 
tends to fade in the sun and dete- 
riorates after afew years of use. 

Vinyl is also an effective outdoor 
material that’s tough and truly wa- 
terproof—not just water-resistant. 
It cleans off easily, so it’s a good 
choice for an informal tablecloth, 
but it’s not so great for furniture 
cushions because one’s skin tends 


Try it out! 


First weatherproof a piece of 
home decorating fabric. Then 
make a deep hem around the 
edge. To weight the corners, 





ring and fasten to the table legs. 


to stick to it in warm weather. And 
nylon fabrics, while popular for 
backpacks and outdoor clothing, 
offer little UV protection, have more 
stretch than other outdoor fabrics, 
and are flammable—so be careful 
using nylon to decorate your patio. 

If you want to add details, pur- 
chase trim specially created for the 
outdoors, or make yourown froma 
contrasting fabric that will weather 
the same as your main fabric. 


Add weatherproofing 

if needed 

If youchoosea fabric that isn’t in- 
herently waterproof, like vinyl, or 
treated with a water-resistant coat- 
ing, like Sunbrella, you can (and 
should) treat it yourself, as ex- 
plained in “Weatherproofing 101” 
on p. 50. | like to treat the fabric be- 
fore I cut and sew; it’s easier to 
evenly apply a waterproof or water- 
resistant solution on a flat piece of 
fabric, and I can treat both sides for 
double protection. 


Use rugged sewing 
techniques 

Outdoor-friendly fabrics can be 
tricky to work with on a home ma- 
chine, unless you know some tried- 
and-true tips for needle, thread, 
and seam choices. 

[ve broken many needles run- 
ning multiple layers of marine can- 
vas through my machine, so I rec- 
ommend that you invest in large 


Create a weatherproof tablecloth: 





attach grommets or plastic rings, then tie on simple cloth 
bags filled with pebbles, or thread cloth ties through each 


Find it here 


The Rain Shed, Inc. 
(Outdoor fabrics, 
supplies, patterns, 
hardware, and fittings) 
707 NW 11th St. 
Corvallis, OR 97330 
541-753-8900 
www.therainshed.com 


Seattle Fabrics, Inc. 
(Sunbrella fabrics, 
canvas, webbing, 
zippers, heavy threads, 
accessories, Nikwax) 
8702 Aurora Ave. N 
Seattle, WA 98103 
206-525-0670 
www.seattlefabrics.com 


Outdoor Fabrics 

(Wide selection of 
Sunbrella fabrics 

and thread) 

PO Box 160466 
Miami, FL 33116 
800-640-3539 
www.outdoorfabrics.com 


Sailrite 

Enterprises, Inc. 
(Marine fabrics 

and fittings) 

4506 S. State Rd. 
Chumbusco, IN 46723 
800-348-2769 
www.sailrite.com 


Textile Outfitters 
(Patterns, notions, sport 
fabrics, and Sunbrella) 
735 10th Ave. SW 
Calgary, AB T2R OB3 
Canada 

403-543-7676 
www.textileoutfitters.com 


needles: 90/14 or 
100/16. ve had suc- 
cess with needles 
made and marketed 
for use on leather or 
denim. Change nee- 
dles often—sewing 
outdoor fabrics can 
quickly dull or nick the needle tip. 

Also start with the right thread. 
You guessed it: heavy and tough. 
Polyester breaks less often than cot- 
ton, so try a long filament poly- 
ester thread, like one sold by Seat- 
tle Fabrics, Inc. called DB-92 (see 
“Find it here” at left). [like a stur- 
dy nylon upholstery thread, and 
The Rain Shed, Inc. sells a heavy- 
duty bonded nylon thread that’s 
a workhorse. 

Youll need to adjust your ma- 
chine tension for the needle, 
thread, and fabric. Test tension 
(and stitch length) on fabric scraps 
first: start with the loosest tension 
and increase gradually. Keep the 
tension as high as you can with- 
out breaking a thread—a tight stitch 
equals a tight seal against water. 

The best seams for outdoors are 
wide, strong, and enclosed (see de- 
tail photo at top of p. 48). Loose 
and raw edges trap moisture. It 
helpsto press seamand hem folds 
into heavy fabric before you run it 
through the machine. For control 
and accuracy, I use a long metal 
artist’s ruler as a template to press 
the folds over, and then pin or baste 
them in place. Remove any pins be- 
fore they get to the presser foot; 
with thick fabric and a large needle 
you can hit a pin easily. Take it slow, 
be patient, and resign yourself to a 
wastebasket of dulled or snapped 
needles. To make it tough, the going 
is sometimes rough. + 





Tom May is an avid sportsman who 
started sewing his own marine and 
camping items, then used the same 
rugged techniques to outfit his patio. 


june/july 2003 51 


The S-DART Advantage 


A custom-shaped bust dart gives the most flattering fit 


by Pamela Ptak 


any sewers have dis- 

covered that curving 

the legs of hip-to- 

waist darts on pants 

or skirts to match 

_ the contours of the 

body makes a world of difference 
to the fit of these garments. As a 
dressmaker, [ve had equally im- 
pressive results shaping the legs 
of bust-to-waist darts on fitted gar- 
ments in many styles, from sheath 
dresses, tunics, and slim-fitting 
blouses to shaped jackets and vests 
that won't be worn over multiple or 
heavy layers. My clients have unan- 
imously agreed that a shaped bust 
dart is wonderfully flattering and 
slimming, regardless of their figure 


S-shape 
princess 
seamline 


For a svelte, flattering | 
silhouette on a full 
figure, combine 
S-dart shaping 
with a princess 
seamline. 
(Author’s 
pattern.) 


52 ~=THREA 


DEFINING LINE 


An S-dart removes 
more fabric than a 
conventional dart. 


















types—you can judge for yourself 
by comparing the photos below. 

I call the reshaped bust dart an 
S-dart because of the compound 
curve that results from the drafting 
process I'll describe. S-darts can be 
added to purchased or custom- 
drafted patterns. You can pin-fit 
a muslin to determine the exact 
shape of the contour, which Id 
suggest for anyone trying an 
S-dart for the first time, or simply 
take body measurements; in both 
cases, you transfer the informa- 
tion to the original pattern and 
then draw onthecurve.Allyou | 
need to try it out is a fitted ¢ 
pattern, tape measure, draft- 
ing curve, a pencil, and 


Conventional 
princess 
seamline 








transparent ruler—and a tracing 
wheel and dressmaker’s carbon 
paper for marking your fabric. Be- 
fore you begin, be sure the bust 
apex and dart position are correct 
on your chosen pattern, as de- 
scribed in “Check the dart posi- 
tion” on p. 54. 


Measure from the bust apex 
to the rib cage 

As you cansee in the diagrams on 
p. 53, the S-dart is drafted by curv- 
ing its legs to match the body con- 
tours from the bust apex to the rib 
cage beneath the bust 


= 
— 
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>, 


and then on to the 
waist, instead of 
simply drawing the 


ay? 





On paper In muslin 


Measure from the bust apex to the rib cage. Then determine the dart On a muslin version of 
width as explained in the text. Lay out these dimensions as shown, and your pattern, pinch out 
connect them with a smooth, reversing curve. and pin the excess fabric 
S-dart just below the bust, 
Start the S-dart blending into the dart tip 
Cn Be at the apex and the dart 
apex. Join the 
start and ribcage ~ ~ | Apexlevel sd base at the waist. 


level with an 
S-curve, keeping §_ _ ak ln 
the curve straight Rib cage level 
and vertical at 

the start and rib 


cage levels. 


Measure the dart width 
from the fold to the pin, 
right where it begins to 





taper toward the apex. 


wee enamine nee eee eee ee ee 


Waist | 


Use a drafting curve as a 
guide to draw the S-dart, 
rotating or flipping the 
curve So you can 


reverse the arc. 









~~ Conventional 
straight darts 


We can all appreciate a 


graceful shape. Sure a 
classically “perfect” 
| figure looks fine with 
conventional darts, but 
with a midriff defined 


by S-darts, it takes a 


- 
J sl 
———_ — aol 


willowy turn. (Author’s 
pattern.) 


Model photos: Jack Deutsch, makeup. Susana Perks, all other photos: Dad Page Calfin, 


dlustrations Klaren Meyer 
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SEWING AN S-DART 


1. Transfer the dart 


Check the dart position 


at the waistline directly below 
the apex, pinching out the same 
amount of fabric. At this point, 
you can transfer the new dart 
apex and waistline points to 
your original pattern, connect 
them with straight lines, and 
continue with measurements 
as described in the text. Or 
continue shaping the S-dart in 
the muslin as described. 


To position the bust apex and 
dart accurately, pin together a 
muslin version of your pattern 
and try it on while wearing the 
undergarments you'll wear with 
the finished garment. Have a 
helper mark the position of 
your bust apex on the muslin 
and, if the correct apex is to 
the right or left of the pattern’s 
apex, unpin the dart and repin it 















outline to the wrong 
side of the fashion 
fabric with a tracing 
wheel and carbon 
paper, marking a few 
horizontal lines for 
matching, then pin 
horizontally through 
each leg at the 


match lines. 












2. Fold the dart on the 
center line, bringing the 
pin holes together, then 
reposition the pin points 
to hold the layers in 
place. Stitch the dart. 


3. Clip the dart in the curved area; don't split or 
trim the dart. Press the dart open and centered 
over the dart seam on a shaped surface like a 


ham or the end of a sleeve board. 


dart as a straight taper from waist 
to apex. The critical measurements 
are the distance from the bust apex 
to the rib cage right below the bust, 
and the width of the dart at the rib 
cage. To find the first measurement, 
measure from the bust apex to 
where the underwire of your bra 
rests, or to the bottom edge of your 
bra cup if you don’t wear an un- 
derwire bra, as shown in the draw- 
ing on p. 53. 


Measure the amount of 
shaping needed 

To determine the width to make 
the dart at the rib cage, subtract 
the rib cage circumference (taken 
directly below the bust) from the 
bust circumference, then deduct 
1% inches for ease (this amount 
almost always works for me; it’s 
the same as pinning a muslin 
close to the figure; you can adjust 
to your liking). The resulting 
amount is the total to be removed 
by the waist-to-bust darts, so di- 
vide it in half. Use this dimension 
as the width to make the dart 
at the rib cage. For example, if your 
bust is 34 inches and your rib cage 
is 30 inches, subtract 30 from 34 
(equals 4), subtract 1% inches for 
ease (equals 2%) and divide by 2, 
to get 1% inches of width for 
each dart. 


Fit a muslin instead of measuring 
To determine the amount of shaping 
needed using a muslin version of 
your pattern, draw on the straight 
dart and then pin it at the waistline 
only. Try on the muslin, then shape 
the dart legs as desired by pinching 
out the excess fabric under the bust 
at the bottom edge of the bra and 
pinning it together, blending into 
the pinning at the waist, as shown in 
the photos on p. 53. Take off the 
pinned muslin, fold it along the dart 
fold, and lay it flat, measure the dart 
from the fold to the pin at the widest 
point, where the dart begins to taper 
toward the apex. Use this dimen- 
sion as the width to make the dart at 
the rib cage level. 


Draw the S-dart on your 
pattern, then cut and sew 

On your pattern, measure your 
apex-to-rib cage distance on the dart 
center line, and draw a perpendic- 
ular line through it. Then mark the 
dart width, evenly divided, on this 
line. Refer to the drawings and pho- 
tos on p. 53 to draft the S-dart; use 
a drafting curve as a guide as 
shown. The photos at left show how 
to stitch and press the dart curves. 
Good luck; you'll love it! 4 


Pamela Ptak does custom design and 


dressmaking in Riegelsville, Pa. 
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FITTING 
SLEEVES 


Your favorite off-the-rack 
fashions hold the secret 
to perfectly shaped sleeve 


caps and armholes 


by Peggy Sagers 


ewers I meet through my 

seminars always tell me 

they can’t get their set-in 

sleeves to fit. They’re too 

small, too tight, don’t al- 

low mobility... Having 
compared the sleeves and armholes 
provided in current commercial pat- 
terns to those typically used in 
ready-to-wear, 'm not surprised. 
I’ve found that almost all ready-to- 
wear jackets and blouses have low- 
er armholes and wider sleeves than 
the typical pattern for a similar gar- 
ment. It’s also common for patterns 
to be wider across the back than 
comparable ready-to-wear in the 
same size. But such observations 
can’t do more than point the strug- 
gling fitter in the general direction 
of a cure. The most useful place 
to start solving a sleeve-fitting 
problem, is with a bit of “research” 
shopping—try on as many similar 
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PERFECT 
BLOUSE 
ca.2003 





MEASURE YOUR GARMENT 


On the sleeve 


1. Cap line circumference: 
Measure around the 
sleeve horizontally at 

the underarm level. 


2, Cap height: Measure from 
the cap line vertically to the 
top of the armhole. 





On the body 


3. Armhole: Measure the arm- 
hole seamline. (This is option- 
al; use it only for comparison 
when trying on garments and 
to see how close your starting 
pattern is to your ideal.) 


4, Shoulder width: Measure 
the back horizontally from 
the end of the shoulder 
seam to the opposite end. 
Divide the measure in half, 
then compare it to the pattern. 


5. Upper back width: Measure 


the back horizontally from 
armhole to armhole, about 
8 inches down from the 
shoulder. Divide the 
measure in half, then 
compare it to the pattern. 








6. Back width: Measure the 
back horizontally from under- 
arm to underarm. Divide the 
measure in half, then compare 
it to the pattern. 
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CORRECT YOUR PATTERN | 


The sleeve cap height The armhole 

Before you begin, find the ease allowance inyour original Alter the armhole by raising or lowering the underarm 
pattern by subtracting the length of the sleeve cap seamline seamline by the same amount you add to or subtract 
from the length of the total armhole seamline. All diagrams from the sleeve cap height. 


are without seam allowances. 


Slash the sleeve cap horizontally above the notches. Spread or 1. Measure and mark the amount of 

overlap the pieces by the amount needed to make the cap height your alteration on the side seam. 

match the measured garment cap height. Blend the curve across Find the section of a designer's curve 

the gap or overlap to create a smooth seamline. Measure the that matches the armhole curve at 

corrected seamline; subtract the original ease allowance. the underarm. 
Designer’s 
curve 


2. Slide the designer's curve 
down, without pivoting, to 
Overlap. ; On a two- reposition the armhole shape at . 
piece sleeve, _ the marked point on the side 
adjust the seam. Draw the new seamline. 
upper sleeve 
only. 3. Use other sections of the 
designer's curve as a guide to 
blend the new seamline upward 
into the existing seamline. 







Spread. 





Armhole 










Cap line Cap line 





4. Check that the new armhole 
seamline length equals the new 
sleeve cap seamline length minus 
the original ease allowance. 


Marked 
amount of 
alteration 






Upper 
sleeve 


One-piece sleeve 





The back 


Compare all three garment back measurements with your pattern; alter all three areas witha single adjustment. 


To make the back uniformly wider To make the back progressively wider or narrower: To make the back selectively wider 
or narrower: Slash the pattern vertically from the midpoint of the or narrower: 

Slash the pattern vertically from the shoulder seamline to the hemline. Pivot the side-back Use or create a seam at the center 
midpoint of the shoulder seamline to piece from the shoulder or hemline as needed to back or use a princess seam to 

the hemline. Spread or overlap the adjust the width of the opposite edge. /f pivoting from subtract or add width selectively 
pieces. Blend the shoulder seamline the hemline, blend the shoulder seamline across the across the back but not at the 

across the gap or overlap, and then gap or overlap, and then alter the front shoulder seam- _ shoulder or the hemline. 

alter the front shoulder seamline to the line to the same length by extending or reducing it at 

same length by extending or reducing the armhole. 


it at the armhole. 
Pivot. At center back At princess seam 


Spread or 
overlap. 
| \ 
\ 
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garments as necessary until you 





find one that fits the way you want 
only in the sleeves and shoulders. 


The sleeve cap line Don’t look for a garment that fits 
Before you begin, measure the width of the sleeve on the hemline. everywhere—you may not find 

it—you're just looking for the sleeves 
1. Slash the sleeve from the hemline to pivot 2. Spread (or overlap) the sections equally at and shoulders. Pll describe how 
positions on the cap seamline above the notch- _ the hemline until the cap line is equal to your you can turn such a try-on discov- 


es as shown. On a two-piece sleeve, adjust the | measured garment cap line. 
upper sleeve only (see the bottom drawing). 


AGN tH 


One-piece sleeve Upper 
sleeve 


ery into a lifetime fitting aid. 


Don’t measure yourself, 
measure what fits 

Ive met hundreds of women who 
can tell me their measurements, 
but don’t know the measurements 
of garments that fit them the way 






they like. I propose the following 
radical but practical notion: It’s 
more useful for a sewer to know 
what works for her than to know 
what her own measurements are. 
(Sleeves are not the only garment 
details for which this idea is useful.) 
Once you've located your Holy Grail 
set-in sleeve or sleeves (a jacket 
sleeve and a blouse sleeve cover the 





set-in territory for me), all you need 


Taper. Pivot. 


to do is measure it carefully in the 
For a two-piece 


sleeve, slash each 
outer section on 

the cap line, leaving 
a hinge at the outside 
edge, and pivot the 
lower portion to abut 
the inner section at 
the bottom edge. 
Redraw the hemline. 


3. Redraw the relevant areas (including the gar- 


underarm seamlines, 
tapering equally, to 
return the hemline 

to its original width. 
Draw a Straight 
hemline across the 
spread (or overlapped) 
sections. 


ment’s upper back, which controls 
the freedom of movement), then 
make sure that all your future gar- 
ments with similar sleeves have the 
same measurements. The drawings 
at the bottom of p. 55 show what to 





measure on the garment, and the 
drawings on pp. 56-57 show how to 





use these measurements to alter 


To find the cap line on a your pattern sleeves, pattern arm- 


two-piece sleeve: 

Align the under sleeve with the 
upper along one seamline at 

the cap edge. Draw the cap line 
perpendicular to the upper sleeve 
lengthwise grainline and touching 
the lowest point of the underarm 
curve on the under sleeve. 


holes, and pattern backs to match 
your ideal. If you discover that your 







pattern is more than an inch or so 


a. 


Under 
sleeve 


_ off from your measured ideal, use a 
Cap line closer size—this method is not 





meant for resizing a whole pattern. 
Otherwise, as far as all standard 





Grainline 


set-in sleeve styles go, it’s really that 
simple. Good hunting! + 


Peggy Sagers writes and designs pat- 
terns in Dallas. You can reach her at 
www. silhouette patterns.com. 
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THREADS 


Pintuck trios, sewn at right angles, create a whole 
new fabric. Use matching thread as shown below, or 


al ul 
A { { | | é contrasting thread as on the blouse on the cover. 


(win Neecie ctects 


Mix three classic techniques with 
imagination to create a dozen-plus 
surface and edge embellishments 


by Carol Laflin Ahles He SOW AEE a Seine 
comes from taking an 
understated fabric like 
linen or batiste, alter- 
ing it with interesting 
stitched effects and a 
thought to design, and then sewing 
it into an object of beauty. Place a 
twin needle in your machine and a 
wonderful array of embellishments 
can be easily, and sometimes mag- 
ically, created. Twin needles are of- 
ten associated with heirloom 
sewing, and rightly so, but don't 
think they are limited to that 
world—they can be used to finish 
sporty or tailored garments or to 
create wild and wacky effects on 
almost any fabric. 


Two-in-one 

Sometimes called double needles, 
twin needles work in most zigzag 
sewing machines (some machines 
with a side-loading bobbin are the 
exception). Attached to a single 
shaft, they are inserted into the ma- 
chine as one. The machine throat 
plate and presser foot must each 
have a hole wide enough to ac- 
commodate both needles, and if 
you want to use a zigzag or other 
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decorative stitch, to accommodate 
them through its widest movement. 

Each needle is threaded from its 
own spool on top of the machine; 
the bobbin is threaded with a sin- 
gle thread as usual and serves both 
needles. When the machine is set 
to straight-stitch, the needle threads 
form two parallel rows of straight 
stitches on the top of the fabric 
and the bobbin thread forms a 
zigzag pattern on the bottom. 

The effects you achieve sewing 
with twin needles depend on the 
way you choose and combine 
equipment and fabric: the distance 
between the needles, the type of 
presser foot, the fabric, thread, 
stitch choice, and even the needle 
shape play interdependent roles. 
The examples shown here are di- 
vided into three categories based 
on the equipment most responsi- 
ble for their look—a flat presser foot, 
a grooved presser foot, and a wing 
needle as one of the “twins.” 


Twin needle basics 
Appropriate fabrics span every- 
thing from silk organza to polar 
fleece, the effects vary from fine, 
delicate pintucks in batiste to 








Flat foot stitching 


The twin needle’s most basic function is to sew a double row 


of perfectly parallel straight stitches. Paired with a flat-bottom 
presser foot, those stitches make an excellent faux flat-fell seam 
(see sample 1, above); produce a perfect cover-stitch hem for knits (2); 


and apply narrow ribbon quickly, sewing both edges in one pass (3). 


Creative and exciting uses 
for a twin needle include 
patterns featuring a 


different color thread in each 





needle (4); allover patterns 
composed of decorative stitches 
(5); and discreet pin-striped effects of 


closely and evenly spaced rows (6). 


On sheer fabric the twin needle creates an 
excellent stand-in for shadow work, as the bobbin thread zigzags under 
the fabric between the two rows of stitches on top (7). Use it on a 
single layer or through two layers to secure a hem, cutting the bottom 
fabric off above the stitches (8), If you use a long stitch length, the 
zigzag will be less dense, so place a length of pearl cotton under 
the fabric, between the needles, while you are stitching to intensify 
the shadow effect (9). 
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Grooved foot stitching 


Add a grooved foot to the twin needle set-up and you introduce texture to the effect. 
A foot with a wide, shallow groove, such as a Satin-stitch foot, creates a soft peak of 
fabric between the rows of stitches. The effects possible with a shallow, grooved foot 


vary with fabric choice and machine tension setting, so experiment. 


A foot with narrow, deep grooves, such as a pintuck foot, creates tight, crisp peaks. 
The multiple grooves in the foot serve as a guide for sewing closely 
spaced pintucks evenly. If you don’t have a pintuck foot you 






can test this concept using a buttonhole foot; shift 
the needles so they are aligned over one 
of the grooves. For an heirloom 


effect on lightweight fabric, use a 



















foot with fine grooves (1, above and at 
right). Some lightweight fabrics will make 
only shallow pintucks (2). Heavier fabrics 

require a foot with larger grooves—and the 
results are more substantial (3 and 4). 


On some fabrics pintucks sewn on the lengthwise grain pucker more than 
those sewn on the cross-grain. Cording, fed under the fabric as you i 4 
stitch, stabilizes the pintuck and reduces puckering (5). On sheer fabrics, a contrasting 
cord will add a shadow of color. | 


Pintuck effects need not be confined to the straight and narrow—you can create 


intricate geometric patterns or curved, swooping ones (6). 


ONLINE EXTRA 
Visit www.threadsmagazine 
.com to print out our Twin 

Needle Reference Chart, a 

detailed guide to setting up 
your machine for different 
twin needle effects. 
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Double wing 








WHAT THE NEEDLE BOX 
TELLS YOU 


Needle system 
(specific to machine model) 


Needle type 
(point styie specific to fabric type) 


Distance between needles 
(in mm) 


Needle size 
(specific to fabric weight) 


contrasting topstitching on denim, 
and the uses range from utility 
sewing to elaborate embellishment. 


Choose the right twin needle 
Fine needles, closely spaced, are 
for lightweight fabrics. As the 
needles go up in size, the space 
between them is also increased, 
and they are intended for heavier 
fabrics. The options for needle 
types include sharp, metallica, 
stretch, denim, and machine em- 
broidery (see photos at right). There 
is also a combination with one dou- 
ble wing needle and one universal 
needle, called a wing needle, which 
is used for hemstitching. 


And the right presser foot 

A flat presser foot ensures that 
the fabric stays flat between the 
two lines of stitches. A ridged or 
grooved foot encourages the fab- 
ric to form peaks or tucks between 
them. The presser feet pictured 
here are examples of some choices. 


needle stitching 


Use a double wing needle (a universal 
needle paired with a wing needle, 

which has little fins) to create a 

hemstitching effect. Choose a 


Double 
wing 
needle 
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Change stitch width with caution 
A decorative stitch suitable for a 
single needle can cause a twin nee- 
dle to jam or break. Always turn 
the machine wheel by hand to see 
that there is sufficient space in the 
throat plate and presser foot needle 
hole to accommodate the extra 
width of the twin needle moving 
through the decorative stitch. 


Tension has an effect 

Be sure your machine is properly 
threaded. Loosen the upper ten- 
sion to keep the fabric flat and re- 
duce puckering. Tighten the upper 
tension to lift the fabric under a 
grooved foot and create tucks. 


foot 


Flat — 





Pintuck feet 





Buttonhole 





straight stitch or narrow decorative stitch and increase the top tension slightly. The wing needle will 
spread the fabric threads apart to form a row of small holes (1). If you stitch one row and then turn the fabric 
around and stitch a second row from the other direction, carefully guiding the wing needle into each hole again, 
\ \ there will be a line of topstitching on both sides of the holes (2). Either way makes a nice hem finish on sheers (3). 


Skip the stabilizer 

Don’t use a stabilizer (other than 
spray starch) for pintucks, textur- 
ing, or shadow work. 


Explore the possibilities 

The next time you lay out fabric to 
cut, save a few scraps and explore 
some of my twin needle techniques. 
Let the samples shown here and 
on the blouse on the cover inspire 
you to experiment and incorporate 
these terrific effects in your gar- 
ment or accessory designs. + 


Carol Laflin Ahles is the author of Fine 
Machine Sewing (The Taunton Press, 
rev. ed. 2001, softcover update 2003). 
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How thoughttul 
inspiration leads 
to chic, sculpturat 
garments 
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he truth is, I’ve often been 
ambivalent about creating 
clothes, perhaps because I 
come from a scientific fam- 





ily. Fashion seemed frivo- 

lous, and sewing all too 
feminine, yet I was drawn to both 
nevertheless. My fashion project is 
as challenging and creative as any 
endeavor I’ve taken on. My designs 
are a way to explore my artistic 
self, work through my thoughts, 
and express my individuality. 


Art and philosophy 

come first 

I describe myself as a sculptor of 
fabric because I really consider my- 
self an artist first and a designer 
of clothing as an afterthought—fab- 
ric is simply my medium. Ive been 


formally and informally studying 
art for years, so I address the world 
constantly via visual media—sculp- 
ture, painting, drawing, photogra- 
phy—which impact my designs (see 
samples of my work below). 

My artistic endeavors are also in- 
tricately entwined with my study 
of philosophy. My primary garment 
inspiration is found in thoughts 
and philosophy. I read all the time 
and am never without a notebook 
or journal to record my thoughts. 
My philosophical musings, whether 
inspired by Kant, Goethe, or Niet- 
zsche, are ultimately reflected in 
my garments. I believe that as I 
work with my hands, I likewise 
work through my thoughts, and 
these are subsequently sewn into 
the garments I make. 





Convention aside 

My clothing also reflects two dri- 
ving forces in my life: individualism 
and independence. I make every 
single garment myself, start to fin- 
ish. ’m very proud that my designs 
would never be mistaken for an 
off-the-rack item, and no garment is 
like another. 

To create original clothes that are 
sculptural yet wearable, ve con- 
ditioned myself to embrace the el- 
ement of chance (see more about 
my design process on pp. 64-65). 
And in my quest for a unique look, 
I constantly question, ignore, or 
purposely break design conven- 
tions. I also believe that there don’t 
need to be hard-and-fast rules for 
sewing (a wise teacher of mine of- 
ten said, “It’s not architecture— 


ONLINE EXTRA 
To see more of 





Brook’s garments, 
visit www.threads 
magazine.com. 


Shaped by philosophy, 
stitched with thought. 
Brook’s sculptural 
garments feature quirky 
details: uneven hems, 
exposed seams, trailing 
bias bindings, twisted 
ties, hand-lettering, 

and pieced fabrics, 
including cloth made up 
of hundreds of ready- 
to-wear labels. 





into the realm of the real, the everyday, and the body. 
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inspiration and 


promotion combined. 
Learning is truly the 
beginning of Brook’s 
design process. She 
reads and starts to 
absorb a philosophy, 
then constructs a 
number of small, 
mixed-media sketches 
(above) that reflect her 
thoughts and form an 
aesthetic grouping. 
(She never directly 
translates any one 
sketch into a garment.) 
She also takes photos 
and self-portraits, 

and starts creating a 
series of brochures, 
which she uses to 
further explore ideas 
and gently promote 
her work. 
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Drape and reshape. | usually 
create shaping details, like 
darts, after I've constructed 

the rest of a garment; this 
allows me to change my mind. 
Here, my original muslin 
featured darts, but when | 
studied the final fabric version, | 
decided instead to create one 
big front pleat, using it to 
secure the zipper and make a 


pretty fold at the neck. 


nobody will get hurt”). I relish the 
creative freedom of not fretting 
about perfect stitches, matching 
colors, or straight hems. 


Keeping expenses low 

Although I happily break tradition 
and convention, I do make my own 
arbitrary rules, which I use as a 
way to orient my creative process. 
One such guideline is never to 
spend more than a few dollars a 
yard for fabric. I like the risk-free as- 


Let the design 
emerge and evolve 


My method of developing a 
garment is organic, meaning 


that | allow my fabric sculpture 


many opportunities to refocus. 
The following photos chronicle 
the development of my Tekhne 

jacket (featured in the photo 


second from the left on p. 63). 





to freely evolve, and build in 





Pattern as creative catalyst. |’m not interested 
in creating a perfect pattern. | instead draft a 
serviceable pattern that provides the basic shape | 
desire and will inspire me to make unique changes 


when | cut the fabric. 





== > 


Welcome mistakes. | don't sweat the 
small stuff. lf | cut a pattern piece the 
wrong way, ! work it into the design. If, as 
above, | don’t fully catch the edge of a 


binding in the stitching, | zigzag over the 


loose edge through all the layers, which 


just adds to the garment's raw aesthetic. 


pect of inexpensive fabric, so I buy 
knit and woven ends from the back 
of the local fabric store. ’m also 
smart about recycling, and enjoy 
dyeing and reusing old sheets, cur- 
tains, neckties, and torn clothes. 

I keep the rest of my expenses 
low too, which allows me to sell 
my garments for reasonable prices. 
My work space is in an old building 
full of artist studios, and though 
the heating system is unreliable, 
the light is incredible. ’m also a 


strong believer in cheap sewing 
machines. I own two identical $99 
Brother machines: one for home 
and one for the studio. The ma- 
chines are workhorses, and I love 
their portability and freedom from 
potentially expensive repairs. 


Top-down deconstruction 

I always make sure I have fun mak- 
ing each one of my garments. I love 
creating quirky seams and raw, 
messy edges, and experimenting 
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Muslin...or not. To check overall fit Mix-and-match, slice-and-dice. | combine Parts make the whole. After | sew a 


and shape, | may or may not create a small lengths of recycled or bargain fabrics for portion of the garment, | try it on and 


muslin. The muslin is just a starting unusual pairings. | like facings to provide visual inspect the shape. If | want to alter the 


point; the garment evolves to the interest and contrast; to cut them | simply fold the shape, | can easily make adjustments to 


point where the final version and the main fabric pieces into interesting shapes and the one piece, without making major 


muslin look like distant relatives. use them as patterns. adjustments to the rest of the garment. 


Photos on pp. 62-63: Joseph Kugelsky, top left photo on p. 64: Scott Philkps 


all ofthar photos Jennifer Sawer 
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with unusual and asymmetric 
shapes. The clothes I make usually 
physically deconstruct as they 
descend from the neck: seams 
become rawer and edges more 
unbound and exposed toward 
the hem. 

I like soft and comfortable gar- 
ments that can be worn many 
different ways, and I use multiple 
layers of fabric instead of interfac- 
ing to define or support a shape. 
I also create what I call “fusion 





Pocket focus. Details are important to me, and for this jacket, 


| spent a lot of time thinking about and creating a pocket that 


reflected my musings about technology. My round vinyl CD 


case inspired the shape and color, and| experimented with 


the zipper opening and the hand-painted letter. 





garments” that are multipurpose 
or diversely inspired, and I love to 
make reversible clothing—espe- 
cially skirts. By quilting different 
fabrics together and using snap- 
tape closures, I've sewn many 
garments that are also light and 
wrinkle-free—great for traveling. 
I'm constantly trying new designs 
and exploring old concepts in new 
ways, but I always sew with my- 
self in mind. The few stores that 
sell my clothing accept the fact that 


Finding the words. 

| keep a fabric label and 
permanent pen on the 
ready so | can write the 
unique philosophy behind 
each garment when 


inspiration strikes. 


all of my one-of-a-kind garments 
are produced in my size: size 6. 
Creating each garment is a very 
personal experience for me, so I’ve 
decided against mass-producing, 
taking orders, or crafting custom 
garments. I'd rather keep my 
originality and innovation free 
from constraints. + 


Brook DeLorme (www. brookdelorme 
com) designs her unique garments in a 
sunny studio in Portland, Maine. 






Bias strips for 
the choosing. 
After Brook cuts 
garment pieces 
from a length of 
fabric, she takes 
the time to cut bias 
strips from leftover 
scraps<a timesaving 
trick that serves to 
inspire unique details: 
Her bias collection 
hangs by her machine, 
so she can quickly add 
a contrasting binding or 
other detail as the 
mood arises. 
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A CELEBRATION OF 


m West African Fabrics 


Printed and hand-dyed cottons 
from Mali and Senegal are a 
treasure trove for fabric lovers 


by Wendy and Jacques duFour 


Printed cottons like these shown are one of a variety of 
African textiles on display at the authors’ North Carolina shop. 
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n our shop, French Connec- 





tions, in Pittsboro, North Car- 
olina, we specialize in antique 
French country furniture. But 
once inside the front door vis- 
itors soon discover that we’ve 
also filled an entire room with West 
African textiles: Piles of flat-folded 
prints lean against stacks of batik 
panels, a farm table in the center of 
the room is covered with color- 
matched packets of prints cut into 
9- by 22-inch “fat-quarters” for quil- 
ters, baskets on the floor hold 
hand-dyed damasks, and there’s a 
big pile of mud cloth and other 
handwoven fabrics covering a 
French armchair. 

What’s up with this odd collec- 
tion? The long answer involves our 
joint family histories of travel and 
business in West Africa and France, 
but the short answer is simply that 


we can’t resist these glorious and 
dynamic textiles, and neither can 
our customers. We'd like to share 
with you the West African fabrics 
that we’re most fond of, based on 
our long acquaintance with the na- 
tive creators and users of them. Of 
course, we encourage both tradi- 
tional and nontraditional uses for 
these traditional textiles. Both here 
and on the Threads Web site (www 
threadsmagazine.com), you'll find 
examples of the spectacular and 
useful ways our customers have 
used these fabrics in their lives, 
such as the jacket and dress en- 
semble I had made from washed 
damask (seen on p. 69). 


By the yard or the piece 

Our two favorite types of West 
African textiles are all-cotton fabrics 
usually woven in Europe or Asia 
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ONLINE EXTRA 
Visit www.threads 





magazine.com to 
see a gallery of 
African fabric 
projects by the 
customers of the 
French Connection. 
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Printed cottons 
West African “wax” prints are dyed all the way 
through the fabric, so the front and the back are hard 

to tell apart. This style of printing mimics the effects of hand- 
dyed batik, and was developed in the 1800s by a Dutch textile 
mill that had industrialized the wax-based batik methods used 
in Dutch colonies in Indonesia. The mill was soon supplying 
the bulk of the batik market there, and as the faux-batik-laden 
cargo ships passed by and docked in West African ports, they 
discovered another eager market for their prints, known as 
“Dutch wax” by the Africans. By the 1930s, the Dutch mill was 
designing fabric expressly for the African market, as it still is 
today. The look of these Dutch fabrics has been copied and 
moditied by printing mills throughout West Africa, and selvages 


stamped “real imitation wax” or “imiwax” are common. 








No matter what your project, 
from home décor to 
accessories and garments, 
consider the impact you can 
4 add by making it in a fresh, 
dynamic printed cotton 
pattern. (Sundress: Vogue 
7596; apron: traced from 
an existing apron.) 
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~ Sold by the piece, 


not as yardage, each 
hand-dyed fabric is a 
unique expression by a 
West African dyer. 


ernrelts 





from West 
Africa 
show off the traditional 
“boubou” tunic worn by 





men and women, with 
matching head wraps 
and drawstring pants 
or wrap skirts. 
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and then printed or dyed locally 
for use as everyday and special- 
occasion garments. (For more in- 
formation on mud cloth, perhaps 
the best-known African handwo- 
ven, see Threads No. 83, pp. 66-69.) 
In Senegal and Mali, every family 
has access to a tailor or a seam- 
stress, so the first step in buying a 
new outfit is a trip to the market to 
buy fabric. The traditional costume, 
still favored by many, is a three- 
quarter-length tunic worn with ei- 
ther drawstring pants for men ora 
wrap skirt and a head scarf for 
women, similar to the costumes 
worn by the dolls at left. 
If the outfit is for everyday wear, 
the fabric will typically be a print- 
ed plain-weave cotton like those 


shown on pp. 66-67, which is sold 
by the yard. For special occasions, 
the preferred material is hand-dyed 
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cotton damask, like those shown 
on these pages. Many Africans 
have their own dyers from whom 
they order unique cloth, and dyers 
vie with each other to produce de- 
signs that will make a fashion 
splash and provoke imitations. 
These dyed fabrics are presented 
for sale already bundled into pack- 
ets of coordinating colors and pat- 
terns, with precut lengths for each 

piece in the traditional ensemble. 
The fabric is highly starched to 
help bring out the beauty of the 
damask patterns. 


On p. 69 we’ve provided a few 


mail-order sources, including our 
shop, where you can find fabrics 
similar to those you see here. 


Colorfast and washable 
West African prints are tradition- 
ally quite colorfast and do not 
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require any special care. Depend- 
ing on the base fabric, some 
shrinkage may occur and fabrics 
should be prewashed before use. 
Some printed fabrics are sized to 
mimic the starched look of the 
hand-dyed fabrics, making them 
stiff and shiny when new. The siz- 
ing usually washes out, leaving the 
fabric softer and easy to handle 
for sewing or quilting. 

Hand-dyed damask is tradition- 
ally dyed using high-quality hot- 
water dyes, so running, fading, and 
shrinking are problems you are 
not likely to encounter. Because 
of the heavy starch finish, all hand- 
dyed fabrics should be prewashed. 
Two to three washings may be 
necessary to get all the starch out. 
The resulting fabric is wonderfully 
soft, and is ideal for table linens 
and wearables. 
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A dying industry? 

The USS. is not the only place where 
textile manufacturing is declining. 
On a recent trip to Mali, we were 
sad to note how much of the print- 
ed cloth on the market was from 
Asia. In countries with little buying 
power, cheaper goods are always at- 
tractive, and as fewer people buy lo- 
cally printed fabric, companies 
close and jobs are lost. Most of the 
weaving industry has already died, 
and Sotiba, the best-known print- 
ing plant in the country, has been 
closed for over a year. It would not 
be inappropriate to advise West- 
ern admirers of these glorious tex- 
tiles to enjoy them while they are 
still being produced. + 


Wendy and Jacques duFour show their 


fabrics and furniture in Pittsboro, N.C., 


and at www.french-nc.com. 


IBNG@/Se 





Hand-dyed damasks 


These exquisite textiles may be tie-dyed, batiked, patterned with 
stitched resists, or with paste or gum resists. In Senegal, gum arabic 
is applied, then scraped off the fabric with combs to form resist 
patterns. In Ghana, casava flour is applied as a paste resist through 
stencils, often cut from old X-ray film. Fabric is almost always dyed 
out in the open, in a courtyard, or along the street, and then hung to 
dry—a beautiful sight. 


\ 
The quality of the damask varies and so does the >». 
price. The best goods, called bazin riche, are often > e 
dyed a solid color to show off the quality 7 













of the woven design and the natural 
sheen of the cotton. (Industrially 
dyed damask is available on 
the African and American 
markets too. It is usually Asian in 
origin and is sold by the yard rather than in 
precut lengths.) West Africans like their 
damask highly starched, because it holds its 
shape, emphasizes the jacquard pattern, and 
shakes off the ever-present dust from the 
environment. Because it's worn starched, 
the fabric is also sold starched. West 
Atricans don’t use irons to flatten their 
fabric; they beat it flat over a tree trunk 
with wooden mallets that look like 


bowling pins. 


Color-matched bundles of hand-dyed 
West African damasks are ideal for 
making coordinating ensembles, like 
this jacket and dress ensemble made 
for the author. 
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Arlington, Texas 


July 10-12, 2003 


located at The Arlington Convention Center 


Sit & Sew with Martha July 8th or 9th, 2003 


Enter Martha’s Sewing Market Talent Search Contest 


Sulky® CHALLENGE Exhibition « FREE Fashion Show 


Over 90 Different Seminars! 
Admission $17 daily 


For more information visit www.marthapullen.com 


email: diane@marthapullen.com * (800) 547-4176, ext. 109 or 114 
Martha Pullen Company, 149 Old Big Cove Rd., Brownsboro, AL 35741 


Buy Fabric in Your Jammies! 


Oriental 


Betiks 


Brights 


~ 
f 






Cets and dogs 
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Your work is unique--you need unique fabrics. 


Patriotic 





State Flower Collection 





to use! 


Shop without fear on our secure site. 
Or pay by check. 


: - - 
Aad 
"Fe 7 


Save with discounts, bargain besement, and seles. 


Plus books, pattems, 


notions, and threads for hand 


and machine embroidery, all 


ata discount every dey (and night). 
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We have thousands of fabrics you won't see 
anywhere else, and our website is the EASIEST 


The Craft Connection 
www.craftconn.com 


Over 90 Different 
Seminars Offered During 
This Sewing Market! 


Shadowwork (Hand and Machine} 
Embroidery by Hand 
Embroidery by Machine 
Fashion Fitting + Quilting 
Computer Sewing 
Smocking (Hand and Machine} 
Needles and Threads 
Stabilizers * Hooping 
Serging 
Crazypatch Quilting 
Bullions by Hand 
Downloading Machine 
Embroidery 
Pattern Drafting + Textiles 
Silk Ribbon Embroidery 
3-Dimensional Embroidery 
Computer Photo Transfer 
Computer Fitted Patterns 
Tailoring 
Business Seminars 
One-Seam Pants 
Digitizing * Software 
Plus many, many more! 
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128 Page 


Full Color 
Quilting Catalog 
| From America’s 
| ~—_ Largest Quilt Shop! —s! 

Featuring all the fabric, books, patterns and 
| quilting goodies you could wish for. Send your | 
name & address today! Your catalog will be I 
mailed without delay. Send to: 


ReepsakeQuilting, 


i 
l 
Dept. TM | 
I 





Route 25B, PO Box 1618 
[ Centre Harbor, NH 03226-1618 
www.keepsakequilting.com 


ae eee eee eee 
READER SERVICE NO. 106 


FOR ALL YOUR SEWING AND EMBROIDERY NEEDS 


GIVE US A CALL! 


Galesburg Sewing Center 


3 great locations in Central Illinois: 
Galesburg, Peoria, and Bloomington. 


3 great brands: 


Viking, Brother and Singer. 


A full service store with the full line of sewing 
machines and supplies. 


es 
< rd 


" 


= 


op 


We guarantee the best prices on all our products! 


Call for more information: 1-800-962-7180 


www.sewingcenter123.com gsc@gallatinriver.net 


Our goal is to take care of our customers in our region. 
We are always happy to make you our customer too! 


= & ee brother 
niin ait : 
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Want to create your own X77 
Special embroidery designs? 
‘e a? 







Introducing the new Click 'N Stitch Xtra™ 
from Amazing Designs®. Create embroidery designs and 
cross-stitch designs from clip art or scanned images in five easy 
steps. This auto-digitizing program automatically inserts stitches to 
transform graphic files into embroidery designs. It's up to you if 
Click 'N Stitch Xtra uses cross-stitch or embroidery stitches. 


Already own the original Click 'N Stitch? Simply purchase the Click 'N Stitch Xtra Upgrade to enjoy 
all of the Xtras.The new Click 'N Stitch Xtra works seamlessly with all Amazing Designs software and 
The Amazing Box™. 


Designs 


* ¢ &# # # © & & &£ 8 ff 


EMBROIDERY SOLUTIONS 





In Canada www.amazingdesigns.ca 403.291.6440 
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Quick to Make 


If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 


Cool and 
quick in 
cotton gauze, 
this quilted 
vest is perfect 
for summer. 


























QUILTED GAUZE 
VEST 


by Mary Ray 


Its popular nowadays to pleat or 
crumple fabric to give it texture and 
elasticity. Here’s an easy way to make 
a scrunchy vest 
that’s cool and 
comfortable. It 


has a raw- 


edge bias binding and no seams— 
and you don’t need a pattern. 

The secret to getting those softly 
formed pleats is to start with a nat- 
ural fiber fabric that hasn’t been 
preshrunk. When you machine- 
quilt at least three layers of the fab- 
ric together, finish the edges, then 
soak it and let it tumble dry—it will 
shrink and pucker up between the 
quilting lines. For my vest, I chose 
good-quality cotton gauze that’s 


effect that will result from the 
shrinking process and be able to 
determine the shrinkage amount, 
which you need in order to cut the 
right size pieces for your vest. To 
make the test swatch, cut three 
pieces of your fabric that are at 
least 4 inches square and draw the 
same size square on a piece of 
paper. Quilt the layers together on 
the lengthwise grain; then soak the 
swatch and gently tumble it dry. 


Measuring tape pattern 


Three measurements and a little math 


supply the entire pattern you'll need. 


For the back, measure: 


Width: across the back, from 
shoulder tip to shoulder tip. 
Add 7 inchfor ease. 


Length: from the base of the 
neck to the desired hemline. 
Add 17 inch for ease. 


o- 
tin 


loosely woven, but not 
so airy and scrimlike that 
it snags easily. I think 
cotton is good for a 
casual garment that’s 
perfect with jeans, but 
for a more uptown 
look use wool gauze, 
silk organza, or 
lightweight hand- 
kerchief linen. 


Make a test swatch 
Whatever the fabric, always make 





a test swatch before you start your 
project. Yowll see the textured 





+ 
if in. 


Don’t press the swatch. Place it on 
the drawn square and measure the 
difference in size. (See “How to 
calculate for shrinkage” on p. 73.) 


Make three rectangles 
To make this vest, you'll need to 
quilt three rectangles of the layered 
gauze—one for the back and two 
for the front. To determine the size 
of the pieces, measure as shown 
above. Make a pattern if you like, or 
just rule the dimensions in your 
fabric when it is layered. 

Layer the fabrics carefully on the 
grain, press them together, and cut 


Photo on p. 72: Jack Deutsch; makeup Susana Perks; 


photo on p. 73: Scott Phillips; iliustrations: Linda Boston 


out the rectangles. Pin the layers to- 
gether using straight pins. You can 
mark the quilting lines (see my ar- 
ticle in Threads No. 103 on quilting 
garments), but on a fun project like 
this I prefer a more random quilting 
pattern with slightly irregular spaces 
between the lines, so I just sew free- 
hand. You can use regular machine 
thread for quilting, but rayon, poly- 
ester, acrylic, or cotton embroidery 
thread adds interest. I like using 


For the front, measure: 


Width: from shoulder tip to center 
front. Add % inch for ease. 


Length: use the same length 
as the back. 


(To accommodate a large bust, 
you can add length to provide 
for a side dart.) 


Before you cut: 


Add the amount calculated for 
shrinkage to each dimension. 
(See chart at right.) 


variegated thread, which adds some 
color surprise to the piece. 

Quilt vertical lines, starting at the 
center of each rectangle, working 
your way to the outer edges. Keep 
the lines 1 to 2 inches apart to allow 
for pleats to form between them 
when the fabric shrinks. Adjust your 
machine tension (and pressure if 
you can) to allow the layers to feed 
smoothly, or use a walking foot or 
even-feed foot for easier stitching. 


Finish the edges 
Once the rectangles are quilted, 
make sure the edges of each piece 


For a reversible vest, use a different color fabric for 
each side, and use linked “French cuff” buttons. 


are square and even, trimming if 
necessary with a rotary cutter or 
scissors. I like to round off the cor- 
ners as well, because I think it’s 
easier to bind curved edges. 

Cut strips of bias binding from 
the gauze, 2 inches wide and long 
enough to go around each rectangle 
(you may need to seam two or more 
together). Press the binding in half 
lengthwise with the wrong sides 
together. Sandwich each rectangle 





inside the folded binding and pin. 


Seam the ends of the binding to- 
gether (you can overlap them if you 
like). Then topstitch the binding in 
place % inch from its raw edge using 
a 2mm or shorter stitch length. 
Sew a second row of topstitching 
4 inch from the folded edge. 


Make it into a vest 

To connect the rectangles, align the 
fronts to the back at the shoulder 
edges and hem edges. Measure in 
about 4 inches from the shoulder 
tips and about 4 inches up from 
the bottom (as shown onthe draw- 
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ings) and mark with if 


j 

yA 

‘N 
layers at these points. \ > 
I threaded a sharp \_ nf | 
point tapestry needle \ | 


rT 
| 


i 


pins. Then secure the | 






La 
. 


with pearl cotton thread 
and sewed a button to 
the front as I tacked each 
shoulder join. Then I 
sewed one button to the 
front and one to the 
back at each side seam 


Measure your test swatch before and after you shrink it; 
use the difference to figure out the size to cut your vest pieces: 





To find the percentage of shrinkage, divide the 
size difference by the original length (or width). 







4.00 inches 
3.75 inches 
.25 inch 


Original size: 
Shrunk size: 
Size difference: 








.25 + 4=.0625, or about 6 percent 


To figure the size to cut each piece, multiply the desired 
length (or width) by the percentage of shrinkage. Add the 
result to the desired length (or width). 

12 inches (desired length) x 6 percent = .72 inch (round up 
to % inch). Cut length = 12% inches. 


mark, making a thread shank be- 
tween them for wiggle room. You 
could simply sew on ties or sew 
buttonholes at each mark and lace 
cording or a finished strip of your 
fabric through the openings. 
When it’s all together, soak the 
vest thoroughly in cool water, gently 
squeeze out the excess, and toss it in 
the dryer on a gentle setting until 
the fabric shrinks up. And don’t be 
tempted to press when it’s done. 
The scrunchiness will disappear. 


Mary Ray Is a contributing editor 
of Threads. 
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Tools of the Trad 


Here’s a look 
at some of the 


FOUR-THREAD SERGER 


Janome’s four-thread MyLock 644D ($999; www 
.janome.com) is a straightforward, easy-to-learn 


sewing, quilting, 
and embellishing 
products now 
serger. It comes with a quick-start instruction video 


on the market. 


and an easy-to-follow instruction manual. With 
1300 stitches per minute, color-coded thread 
guides, and a self-threading lower looper, this 
machine lives up to the timesaving reputation 

of sergers. It sews two, three, and four-thread 
stitches in the configuration of your choice: 


overedge, overlock, flatlock, and rolled hem. Optional 


feet are available for a variety of functions 
including gathering, cording, blindstitch- 
ing, and attaching beading and piping. 
The MyLock 644D uses HA-1SP system 
needles and has a 12mm blade for heavy- 
duty cutting. Changing to a rolled hem 
with the “lower looper pre-tension control” 
requires only the flip of a switch. This solid 
serger would be a good choice for a first-time 


stretch blind hem, should test this machine. 





























HANDY MEASURING TAPE 


Three seasons ago I applied a self-adhesive Trans- 
parent Rule ($2.95 plus S@H; Sewing Empori- 
um/Sew-Easy Products, 1079-B Third Ave., PO Box 
5049, Chula Vista, CA 91911, 888-742-0471; www 
.sewingemporium.com) to my desk. The clear mea- 
suring tape has survived nine months of eight-hour 
paper-shuffling days. I expected it to become gummy 
around the edges and peel back or wear out in weeks, 
but the markings are perfectly legible and my desk- 
top is uninterrupted by the clear tape, which looks 
as good as on the day it was installed. But ’m more 
surprised by how often I use it. Marked with 
36 inches in eighths, as well as | meter in centime- 
ters and millimeters, it’s a ready reference when I’m 
thrown a metric curve, and it’s instantly available 
for measuring. 


/4 


THREADS 


serger owner because of its uncomplicated opera- 
tion, but anyone who sews for a family, uses knits 


C 




















MY] ocK 6440 


and stretchy fabrics, wants fast reliable stitching, and a 


CUTTING IT CLOSE 


Gingher has two scissors perfectly shaped to navigate 
the terrain of hooped machine embroidery. Model 
G-4DC has a graceful 4-inch double-curved blade 
($23.50); the double-curve of the 6-inch model G-6DC 
has a more extreme arch ($27.95). Both reach over the 
hoop easily and feature unusually fine points that can 
slip under the needle to permit close, accurate 

clipping. Available where fine notions 








and crafts are sold, visit www 
.gingher.com, or call 800-446- 
4437 to find a dealer 
near you. 





4 Free designs every month 
All designs sold individually 
4 Original, unique art 


ee, Designs priced from $1-$9.99 
ee | S 4 Download designs instantly 
Ges Free project instructions 


4. New designs every Wednesday 


celebrating five years of the highest-quality designs 





superior designs at unbeatable prices 
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Tools of the Trade....... 





LIKE CURVES? 


A The Curve Master ($29.99; www 






7 | hhome.earthlink.net/ ~ curvemaster) 
‘a 0 5, presser foot makes it possible to sew 


‘e; ‘ a convex curve to a concave curve per- 
oe (as on a double wedding ring or drunk- 
. ard’s path quilt block) using a %-inch seam 


allowance and without pinning or basting. Invented 
by Sandra Chandler and John Martelli, it has everybody 
mystified by the : : = ibs 
way it works. The | 
foot comes with — | 
various shank | 





| | | 
adapters to fit [| “Sp 
most machines. \ i _ 

~ ~ 


4 G raved Campa UC 


- bringing h MOY hack to life 


Books & Cards - Buckles, Buttons & Clasps - Boning, Busks & Hoop Steel 
Coutil, Cording & Reeds - Eyelets, Grommets & Other Findings - Kits 
Millinery Supplies- Historic Costume Patterns - Preservation Supplies 
Replica Jewelry & Gifts - Sewing Notions - Tools - Upholstery Supplies 


Wholesale and Retail 





EMAIL: info@grannd.com PHONE: 1-732-390-0506 FAX:732-390-1694 
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PROTECT 
THE BOARD 


When the pad on your 
ironing board retains 
moisture from steam, it’s 
nearly impossible to iron 





fabric effectively. Golden 
Hands Industries, Inc. (PO Box 720279, Atlanta, GA 30358; 800- 
998-1392) has the needle-punched nylon ironing board pads de- 
scribed in Cecelia Podolak’s article, “Ironing Systems,” in Threads 
No. 105. This pad retains heat but permits steam and moisture to 
pass through the board, so the pressed item dries quickly. Available 
in 4-inch thickness to fit a standard 54-inch board (Pad-1) or as a 
15- by 61-inch rectangle (Pad-2), either style for $9.95, or in a 4-inch- 
thick, 16- by 61-inch rectangle (Pad-16) for $12.95. 

—Judith Neukam 


x 
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WWW.FABRICMART 
FABRICS.COM 


CHECK US OUT?! 
A SEWER’S PARADISE 
ONLINE! 


Fine fabrics such as silks/ 
linens/wools/ pima cottons plus 
much more all at 50% Off regular 
retail prices! 

511 Penn Ave. Sinking Spring, PA 
1-800-242-3695 
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Rit® has color solutions 
Complimentary Color Matching 


ad d coat Technical Expertise 


vith FEE aye A 317-231-8028 


Rit® Technical Service/Sales 





@ oe ats www.ritdye.com 
pe - te Unilever Bestfoods, NA 
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Sewing Machines 
Vacuum Cleaners 
Household / Commercial 


50,000 Parts & Accessories 
www.sewandserge.com 
(800) 544-5858 





September 19 - 21, 2003 
Novi, Michigan 
248-889-3111 





The Largest Independent Sewing Expo in the United States! 
Featuring "Inspired by Threads" 
Fabulous Challenge & Fashion Show! 





Visit the Largest Independent Sewing Expo 
in the United States! 
_ * Fabulous Teachers! 
¢ Inspirational Seminars! 
¢ Exciting Shopping! 
americansewingexpo.com 




















Barudan's 
Siicswelerallele 


PW@e)slsisee- mele iia 
Sarlelaelielsaa ie iealial= 
At An Exceptional Value 
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2 eds c fin a i pee nO cr cee 
jp to 


Great fer ai apparel cas Maeda. 


aw Witeitiie Color Change and Trimming - 
- Simple To Operate - 


The Embroidery Mochine With The Built-in Service Team 
www.barudan.com 
1-800-627-4776 


Embroidery Equipment Since 1959 


i=% Parts Hotline: 1-800-273-3672 
Software Parts Fax: 1-877-210-8151 
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Exploring Design 





Everything old 
is new again 


by the Threads editors 








old on to your beading needle. 
H Last year’s design exercise, 

presented in November 2002 
at the Original Sewing & Quilt 
Expo, in Minneapolis, undeniably 
lived up to its billing: it was indeed 
a challenge. Designers Fred Bloe- 
baum, Anna Mazur, and Adrena 
Johnson-Telfair were ready to roll up 
their sleeves, however, and their 
handsome garments are right on 





the mark: historically infused, yet 

The designers turned _ thoroughly wearable for a variety 
of events in a 21 st-century life. 

What made this challenge a 


tough one? To begin, our scenario 


to fashion history 

books upon learning 
that their assignment 
was to create a called for these talented designers 
contemporary outfit to immerse themselves in the fash- 
inspired by design ions of the early 1900s, a period in 
details of the early 

1900s. Fred Bloebaum, 


Anna Mazur, and 


which none was expert. We 
asked them to first 
identify 

Adrena Johnson-Telfair 

(from left to right 
above) kept 
journals (at 

right) as they 
rose to the 
challenge. 





details, silhouettes, and embellish- 
ments and then reinterpret these in 
their own designs. On top of this, 
our neutral fabric selection pre- 
sented a literal blank canvas, be 
that a blessing or a hurdle. And, 
consistent with the first six Threads 
Design Challenges, we gave them 
not quite enough fabric or time to 
do what they really wanted. Rather 
like real life, right? 


Our challenge to 
the designers 
“You've been invited to speak at the 
graduation ceremonies of a presti- 
gious fashion design school. Your 
topic, Everything Old Is New Again: 
Historicism and Contemporary Fash- 
ion, presents you with the oppor- 
tunity to discuss how current fash- 
ions repeat silhouettes and details 
from other eras. Of course, your 
lecture attire must demonstrate 
the point, so you've selected the 
years 1907-1914, the dawn of mod- 
ern dress, as inspiration for your 
contemporary attire. After the cer- 
emonies, youre invited by the 
school’s president to a riverside pic- 
nic, complete with canoe rides, 
blankets on the ground, and time to 
paint the lovely view. Obviously 
you'll need to bring along at least a 
partial change of clothing in a 
coordinating tote bag that also 
transports your speaking 
notes, two slide carousels, 
painting supplies, and 
bug spray. 


plus some 
small print 
* You must 
y use some of 
of the 
fabrics. The lecture out- 


y 4 each 


fit must include three of 





the four. You can embellish in any 


way or change the surface of the 
fabric, but no dyeing. 

¢ You'll be given $35 to spend 
on various trims, patterns, threads, 
or books. 

* The tote bag should be no larg- 
er than 8 by 14 by 20 inches. 


and a request and good wishes 

Please keep a journal of your cre- 

ative process with notes on your 

thoughts, roadblocks, and break- 

throughs that might be useful to 

others in their design efforts. 
Good luck.” 


Off to work... 

Our challenge-takers were left 
alone from the time they received 
their fabric in early August to the 
night before the November presen- 
tation, although Threads contribut- 
ing editor Susan Allen touched base 
with them periodically. 

What did the designers do with 
that time? They researched the pe- 
riod and thought about the details 
they'd like to bring into their mod- 
ern attire—cocoon silhouettes, long 
jackets, applied passementerie trim, 






Bottom photo on p, 78: Sloan Howard; left photo on p. 78 and photos at bottom of p. 79: Carol Spier 


all other photos: Scott Phillips 


pintucks, slot seams. And each 


woman worked on the other pro- 
jects already scheduled in her life. 
They spent more time thinking 
about their outfits and working out 
patterns than sewing them. They 
waited for Threads to send tote bag 
fabric and buttons. All three made 
wrong choices, and changed direc- 
tion as needed. One designer lost 
weight and was altering her outfit 
the night before it was shown. And 
not one was absolutely finished 


The audience is able to take a close look and ask questions of the designers when the Threads Design Challenge is unveiled in the fall. 


You can see the Challenge garments firsthand through October 2003, or join Susan Allen (left) and other Threads editors as we unveil the 
next Design Challenge in November. Call 800-699-6309 or visit www.sewingexpo.com for Original Sewing & Quilt Expo dates and cities. 


june/july 2003 


When we met that night in 
November, but they each assured us 
that if we'd given them more time, 
they would have spent it planning 
and would still have been sewing 
right up to the end. 


...and the presentation 
The Design Challenge is always 
popular at the Original Sewing & 
Quilt Expo—seats fill up quickly for 
each daily presentation. Threads is 
nearly as surprised as the audience 
by the finished garments. We see 
them the night before the first 
show, and last fall, as ever, we were 
truly touched by the thoughtful 
work done by each designer. 
What happens at the show? 
Susan Allen presents the Challenge, 


Each designer received 3 yards each of a pretty Liberty of London 
cotton printed with sweet peas, a cream ribbed wool gauze, a brown 
tattersall linen, and a crisp white linen woven with a brown thread. The 
purple for the tote bag followed, with options for buttons and trims. 


explaining that it is an opportunity 
for the designers to stretch their 
imaginations and solve problems. 
The designers come onstage one- 
by-one to show their outfits. After- 
ward, they walk through the audi- 
ence, and then gather onstage again 
to take questions. To finish the 
presentation, Susan asks the audi- 
ence what they learned from the 
designers’ tales. Threads received 
lots of good answers: 

“When mistakes happen, don’t 
get frustrated, keep going. Some- 
times you can turn a mistake into a 
brilliant feature.” 

“Experiment. Make a garment 
look more like you by changing 
the pattern or make up your own 
instructions.” 

“Learn how to ‘listen’ to the fab- 
ric to help you figure out what 
works and what doesn’t.” 

Wetrust you'll feel the same way 
as you take in the detailed stories 
on the following pages. 








Exploring Design... 


Her starting point: 

“] pored over Fashion: The Century of the Designer 1900-1999, 
by Charlotte Seeling, and found inspiration galore. And, of 
course, I wanted to start with patterns from my line, which 


Fred 
Bloebaum 


Fred, designer of 


I know inside out.” 


Early thoughts: 
La Fred patterns, «1 envisioned pleats, tucks, exquisite tailoring, Poiret co- 
coon jackets, and passementerie trim. It was exciting to gain 
an understanding of this era and how it influenced fashion 
for decades with looser silhouettes, liberation from the corset, 


higher hemlines, and the wearing of pants.” 


wanted “a timeless, 
elegant ensemble 


that could be worn 





countless places.” 


How’d that work out? 
“My vision changed because the fabric didn’t want to do what I expected, and 
refused to drape properly, so I had to rework some parts of my design.” 


What was fun? 

“Applying braid was a kick. I bought a new foot for my ma- 
chine, but found that there was less puckering when I used 
my regular foot, a single needle, and a medium-width zigzag.” 


Fred’s mantra: 

“Add more olive green. Initially, | wasn’t sure how I could ever 
work with such neutral colors. When I used green silk thread 
to channel-quilt the wool gauze jacket, I was pleased with the 
effect and looked for more ways to add olive green through 





For the picnic, Fred 
reversed her Liberty 
print blouse to reveal 
a tattersall face, and 
put on a skirt made 
from Kathryn Brenne’s 
Travel Skirt pattern. 
The skirt’s accordion- 
pleated gores allow it 
to fold flat nicely for 
storage in the tote. 
Fred’s closure 
solution for a 
reversible garment? Sew the buttons for each side to 
a strip of grosgrain ribbon, put buttonholes on both 
front edges, button through both layers, and switch 
strips when you flip the garment other-side out. 
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trim and embellishment.” 


How many blouses? 

“I cut two versions of tops from the Liberty cotton 
and hated them both. | liked my third try, thank 
goodness, because there weren’t many scraps left.” 


Spent the $35 on: 
“China silk lining fabric, which I used for the back- 
ing of the jacket and the lining of the skirt.” 


Her advice: 

“Collaborate freely. Ask your sewing friends and fel- 
low guild or PACC (Professional Association of 
Custom Clothiers) members for ideas. For instance, 
I hadn't quilted in years, so I asked for tips. One 
friend gave me the flannel, and others responded 
with suggestions on what to do with the fabric.” 





Fred Bloebaum designs the La Fred pattern line from 
Oakland, Calif. 





Fred’s smart lecture 


jacket is a quilted and 
modified version of her 
Penelope Jacket pattern, her 
skirt is the Loes Hinse Wrap 
Skirt, both made from the 
ribbed wool gauze. 

Period details? The overall 
proportions, large collar and 
cuffs with very au courant 
free-form passementerie 
trim (applied braid). 





There’s nothing like the feeling of a perfect 
fit. With features like a color touch screen, 
a floppy disk drive along with a card slot 
elite Mell (elge[- Mem V/ Ma anh OMVL Mai lele) oF 1) 
Baby Lock new al eteon will enhance your 
love of sewing. But that should come as no 
surprise because Baby Lock has always led 
the way with the innovations you desire in 
a luxury embroidery sewing machine. And 
oh yes, with the new Ellagéo” you can 
make great things for him, too. 








Exploring Design... 


Adrena 
Johnson- 
Telfair 


Adrena showcased 
vintage details at the 
hems: “I felt that the 

embroidered hem 
panel on the pants 
and the flounce on 
the skirt were 
historic, but not too 


froufrou for me to 


enjoy wearing.» 

















Adrena’s lecture outfit 
features a cropped 
jacket and shell of her 
own design and a skirt 
right out of the Vogue 
Pattern Book (9726, 
discontinued). Period 
details? The slot seams 
and long, contrasting 
pintucked collar of the 
jacket and the shaped 
flounce of the skirt. 
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Initial inspiration: 
“I saw nipped waists, lace edges and inserts, tucks everywhere, braids, 
and beads. My final garments incorporated all of these.” 


A.J’s design process: 

“I study fabric and listen toitin various combinations. I use pattern-drafting soft- 
ware to create the look I’m after. Then I work on my dress form, which is padded 
up a touch to look like moi.” 


Experiments: 
“It took four tries to get the pattern-drafting software to do what I wanted it to do 
on the jacket front.” 


Oh, those Edwardians: 

“One sleeve refused to goin smoothly, so I started to say I left 
a little period pouf in my sleeves, but I finally got it to flatten 
out by sewing an inverted box pleat in each cap.” 


The embellisher’s eye: 
“Tl added sparkle with Austrian crystal beads. I slid them on- 
to the thread and attached each button on the blouse back.” 


How much time? 

“I work full-time as a physician assistant, so I can sew 
only at night and on the 
weekends. Let’s just say 
that I didn’t sleep much 
last fall.” 


The $35 went to: 


“Bead stores.” 


Advice: 
“Patternmaking is fun, 
but you should be sure 
to give yourself enough 
time to perfect your 
ideas.” 


Adrena Johnson-Telfair does 
research on sickle-cell disease 
and takes her son and her 
sewing machine to soccer 
games in Birmingham, Ala. 









For the picnic, Adrena 
doffed jacket and skirt 
and donned cropped 


trousers with pretty sheer 
embroidered cuffs 
(modified Burda 2677). 
Her crazy patchwork tote 
features scraps of the 
other fabrics and trims. 


GORE SKIRT GROUP 
No.5007 


Petite through Plus 
Five Styles Included 


ILOES HINSE 


ID Es tc N| 


$16 plus $4 s/h 
| CA residents add 7.25% tax 
Visa/MC Checks 


P.O. Box 1430 
Seaside, CA 93955 
888.554.LOES FAX 831.484.1451 
wn w.loeshinsedesign.com 
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No matter what your age or size, chances 
are that finding bodywear that fits is next 
to impossible. introducing: 


PatternMaster Curves 


Now you can make custom fit swimwear, 
lingerie, even your foundation garments 
including bras, corsets, panties and more. 


Come to our Website and download our 
FREE working demos or call us Toll Free 
to find out more about all of our different 
PatternMaster software products. 


(888) 929-9453 
(615)8 885-3777 
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FREE CATALOG 


& Current Specials! 


Ken’s Sewing Center 
912 2nd St. « Muscle Shoals, AL 35661 


° 
° 
° 
° 
Toll Free 1-877-536-7739 ° 
e 
° 
° 





9AM-5PM Central Time 
www.kenssewingcenter.com 
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Machines & Accessories 
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Find your FAS KIC 
Find YOURSE LI 


COUTURE FABRICS 
Scottsdale, Arizona 
(480) 949-8238 
coutfab@msn.com 


BUTTONS ‘N’ BOLTS 
Tucson, Arizona 

(520) 795-1533 
www.buttonsnboltfabrics.com 


JANE’S FABRIQUE 

LaJolla (San Diego area), California 
(858) 459-5828 
janesfab@earthlink.net 


D’LEAS FABRIC and BUTTON STUDIO 


Denver, Colorado 
(303) 388-5665 
dleasfabric@aol.com 


FABRIC COLLECTIONS 
Winter Park (Orlando area), Florida 
(407) 740-7737 
www.fabriccollections.com 


CALEDONIA FINE FABRICS, ETC. 


Boise, Idaho 
(208) 338-0895 
cff2@mindspring.com 


LONDA’S SEWING ETC. 
Champaign, Illinois 

(217) 352-2378 
www.londas-sewing.com 


FABRIC GALLERY 

Williamston (Lansing area), Michigan 
(517) 655-4573 
www.fabricgallery.net 


GINNY’S FINE FABRICS 
AND SUPPORT GROUP 
Rochester, Minnesota 

(507) 285-9134 
www.ginnysfinefabrics.com 


TREADLE YARD GOODS 
St. Paul, Minnesota 
(651) 698-9690 


EUNICE FARMER FABRICS 
St. Louis, Missouri 
(314) 997-1531 


KAPLAN’S FABRICS 
Kansas City, Missouri 

(816) 531-4818 
www.kaplansfinefabrics.com 


SEW NATURAL’S 
CREATIVE TEXTILES 
Santa Fe, New Mexico 
(505) 982-8389 


WAECHTER’S SILK SHOP 
Asheville, North Carolina 

(828) 252-2131 
www.waechters.com/ 


MULBERRY SILKS and FINE FABRICS 


Carrboro (Chapel Hill area), North Carolina 
(919) 942-7455 


BANASCH’S FABRICS 
Cincinnati, Ohio 
(513) 731-5757 


THREADS AT GINGERBREAD HILL 
Aurora (Cleveland area), Ohio 
(330) 562-7100 


LINDA’S SEWING CENTER 
Corvallis, Oregon 

(541) 757-1317 
lindassewing@proaxis.com 


2/thSTREET FABRICS 
Eugene, Oregon 

(541) 345-7221 
www.2/streetfabrics.com 


JOSEPHINE’S DRY GOODS 
Portland, Oregon 

(503) 224-4202 
www.josephinesdrygoods.com 


SOUDER FABRIC SHOP 

Souderton (Philadelphia area), Pennsylvania 
(215) 723-2017 
souderfabricshop@netcarrier.com 


MARYANNE’S FABRICS, ETC. 
Beaumont (Houston area), Texas 
(409) 838-3965 
www.maryannesfabrics.com 


THE GRAPEVINE COLLECTION 
Colleyville (Dallas-Ft. Worth area), Texas 
(817) 514-6061 


FASHION AFFAIR 
Salt Lake City, Utah 
(801) 486-7600 
fashionaffair@aol.com 


SATIN ROSE-FINE FABRICS 
Kirkland (Seattle area), Washington 
(425) 822-7507 
satinrose129@hotmail.com 


Make somethin c, 


eaut 


Find us at www.finefabricstores.com 
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Exploring Design... 


Anna 
Mazur 


Formally trained 
as an accountant, 
Anna adores 
precise, detailed 
embellishment: 

“T love a needle in 
my hand. Anything 
I can sew by 

hand, I do. I like 
stitches to be 


neatly concealed.” 


When invited to participate: 


“I was so overjoyed, and so filled with ideas, that I talked inmy sleep for 


the first time in years.” 


Initial images of 1907: 


“I imagined a woman in a fitted suit with a long jacket, 
straight skirt, and buttons everywhere, riding a bicycle.” 


Design directions: 


“My mind quickly organizes things when I’m planning a 
garment, probably because of that time in accounting. I 
always have a scenario or mood in mind, so designing for 
this challenge was an easy concept. I thought of ways to 
manipulate the fabric and change its appearance by cutting up each and 
sewing it back together—what the Australian’s call ‘torturing your fabric.” 






Anna used three 
fabrics for her 
picnic attire, 
making a bias 
sundress (bodice: 
Vogue 9668; skirt: 
McCall’s 8796) with a bolero 
jacket (Vogue 9852); both are 
charmingly trimmed. Even the 
straps of her tote have a bead 
and braid trim. Note the clever 
slotted flap that accommodates 
the front strap. To set off the 
embellished panel on the 
sundress, Anna pulled the 
brown threads from the linen, 
one by one. Then she twisted 
the pulled threads and couched 
them to the linen, adding beads 
and big brown buttons. 


What she decided on: 

“The wool gauze was my choice for the lecture. 
The problem with the airy gauze was going to 
be how to hide the tailored structure.” 


Solutions: 

“After fitting the midriff of the jacket, I lined 
it with two layers of silk organza quilted to a 
layer of flannel from which | had cut the seam 
and dart allowances in order to reduce bulk.” 


Is it time to embellish yet? 

“I couched gold cord by machine in a 30- 
degree diamond pattern, beginning at the 
center back. I transferred a design for beading, 
and filled the design with beads and trims.” 


The $35 was spent on: 
“It went fast for metallic gold cord, antique 
gold braid, amethyst beads, and books.” 


lf you enjoy handwork: 
“Try Japanese needles, size 11 sharps. I even 
have a special pincushion for these needles.” 


Good advice: 
“Your best investment is a bolt of muslin to 
help you get the right fit.” 


Anna Mazur was born in Madeira, an island off 
the coast of Africa. She now lives in Avon, Conn., 
and teaches embellishment. 





One look at the 
fabulous 


embellishment she 
added to her 
elegant lecture 
outfit was enough to 
excuse Anna for 
using only one of the 
fabrics for this part 
of the challenge 
(jacket: modified 
Vogue 9181, 
discontinued; skirt: 
Simplicity 5914). 
Period details? 
The small braid we 
supplied (used for 
the center back 
bow) inspired Anna 
to use an applied 
design to create a 
cummerbund effect. 
Her elaborate bead 
and cord pattern is 
based on a piece of 
Battenberg lace 
discovered while 
she researched 

this project, 





Fare Tahiti Fabrics 





DARR E-Z Winder 
Patent 617 0416 

Wind any thread oryarn onto spools 
using your sewing machine 


NN bobbin winder 











Hawaiian Print, Tropical, & 
Exotic Fabrics from Around 
the World 





Notions that Work! 


Mate in 5.4 










GE sf” 
SEF? 






3 
NEW!! DARR Piping Magic 
Rotary cut piping seam allowances. x\ 


NEW!!! DARR E-Z Ruler 
For Quilting, Heirloom, ete. 
= Available in USA from: 
Clotilde - Nancy's Notions - Local Sewing Machine Dealers 
In the UK & Canada 
A Great Notion Sewing Supply - Intemational Sewing Notions 


808-939-/066 
or ftom DARR, Inc. (251) 661-5191 & Fax (251) 665-0072 800 308 5442 www.faretah iti.com 
hitp://www.darrsewnotions.com ~ info@darrsewnotions.com http:// www.k-lace.com 
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Quilting, Fashion, & Home Décor 
on the Big Island of Hawai’ 















CRISWELL EMBROIDERY & DESIGN 


P O Box 688, Benton, AR 72018 












Monogramming and 
Personalization For 
Machine Embroidery 


Download Free 
"Lotter oF the Month’ 


Keep your Threads back issues looking brand new. 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in gold, 
each case holds more than a year’s worth of 
Threads. Only $8.95 ($24.95 for 3, $49.95 


for 6). Add $1.50 per case for P&H. Outside the U.S., add 
$3.50 each (U.S. funds only). CT residents add 6% sales tax. 


a 


To place an order using your credit card, call 


1-800-888-8286 or send your order and | www.em I rol | 


payment to: Taunton Direct, Inc., 


P.O. Box 5507, Newtown, CT 06470-5507 | 1-888-238-1372 © (fox) 845-358-2696 
17 Fourth Avenue, Nyack, New York 10960 
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GAR 0225 

An invitation to you! 
Enter the 2003 International Husqvarna Viking Quilt 
Competition “Master pieces: Of Spirit and Strength” 






Husqvarna Viking announces its 2003 international competition 
“Masterpieces: Of Spirit and Strength.” The focus is quilt art designed 
to reflect what the artist sees as his/her guiding spirit and strongest 
attribute. Selected entries will be displayed in the Husqvarna Viking 
Gallery of Quilt Art at the International Quilt Market and Festival 
in Houston in 2003. Prizes will be awarded in Traditional Quilts and 
Art Quilts categories. 

Prizes 


First Place Husqvarna Viking Designer I sewing and embroidery 


machine plus $2,500 and a beautiful one-of-a-kind crystal trophy 










designed and signed by Bertil Vallien, a groundbreaking figure in 
Swedish art glass. 
Runner-up Husqvarna Viking Quilt Designer sewing machine. 


For contest rules and entry form, visit www.husqvarnaviking.com, 





or send your name and address to 










Husqvarna Viking Quilt Contest 
Quilts, Inc. 

7660 Woodway Dr., Ste. 550 
Houston, TX 77063 

Fax: 713-781-8182 


a 


www.husqvarnaviking.com RE Decl from “Viva 
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Here’s our choice of 


the best of the latest PATTERN DRAFTING 


books for sewers and 





embellishers. Check The Moulage 

with your local book- The Basic Sleeve 

store or, if you want, by Kenneth D. King. 1156 Howard St., San Francisco, CA 

order directly from 94103; 415-861-1860; www.kennethdking.com or kennethdking@ 

the publisher or earthlink.net; 2002; $24.95 (The Moulage), $19.95 (The Basic Sleeve); 
distributor, whose prices include U.S. shipping; CD-ROM. 


address is provided. 


Popular teacher, designer, and Threads contributor Kenneth D. King has recently converted two of 
his most-requested workshops into textbooks available on CD-ROM. Each disk contains a well-written, 
highly detailed, and profusely illustrated document that any current computer can display using 
Adobe Acrobat Reader software (included with most computers or downloadable free of charge from 
www.adobe.com). The Moulage (meaning “body mold”) provides step-by-step directions for making a 
skintight-fitting muslin using the approach of King’s Paris-trained mentor, which King declares he 
values more highly than anything else he’s ever been taught. It’s a drafting process that converts body 
measurements into a basic pattern, with no wearing ease, that can be used for altering or designing 
other patterns. Because of the flexibility of the CD-ROM medium, King has been able to include on the 
CD aclear and helpful video demonstration of the entire measuring process, which will also play on 
any current computer. From there, the reader works through over 100 virtual pages (an example page 
is shown above) of directions for moulage drafting and tweaking, instructions for developing three gar- 
ment slopers from the moulage (blouse/dress, suit jacket, and coat, each with varying amounts of wear- 
ing ease), and suggestions for altering existing patterns using the moulage. King is clearly sold on the 


















moulage as an efficient ultimate solution for fitting issues, and he makes a convincing case for it. 
Since The Moulage does not include any directions for drafting sleeves, you'll probably also want 
to consider King’s companion CD, The Basic Sleeve, a virtual book of measuring and drafting 
directions in the same format. Its 89 virtual pages cover basic tools and materials for drafting 
(also on The Moulage disk), directions for drafting three styles (a basic shirt sleeve, a fitted sleeve 
with elbow darts, and a two-part tailored sleeve), along with a useful discussion of variations and 
guidelines for choosing the appropriate style. 
Self-published books on CDs are a powerful idea whose time I hope has come. The 
author has complete freedom to create exactly the kind of book he or she wants— 
with any kind or combination of page layouts, and as many illustrations or pho- 
tos as needed, in full color whenever required without concern for a printing 
budget. CDs can include video clips, audio material, and animated graph- 
ics, and can be produced in small batches on demand, making them per- 
fect for highly focused material aimed at small, devoted audiences. If you're 
thinking this could be a great way to take a complex and well-documented 
workshop at your own pace in the privacy of your own sewing room, youre 
exactly right. Kudos to King for pioneering in this exciting new medium. Let’s 
hope many other gifted teachers and innovative craftspeople follow his lead. 


David Page Coffin is senior editor of Threads magazine. 


86 © THREADS 


Sew faster, better and more creatively 


At last ...your two favorite Threads columns have been compiled into paperback 
books. Now you can have SewBasic and Quick to Make right at your fingertips! 

















SewBasic 34 Essential Skills for Sewing with Confidence 

The one reference a beginning (or returning) sewer needs! It’s concise, authoritative and filled with 
detailed information that walks youthrough the process of sewing— from going to the fabric store 
to cutting out, sewing and finishing a project. It's an essential reference book at a great price. 


Paperback,96 pages, 75 color photos, 80 drawings 
ISBN: 1-56158-541-6, Prod #070638 $1 2.95 


Quick to Make Stylish Gifts to Craftin a Day 

A collection of the very best small craft projects published in hreads since 1995, With Quick to 
Make you'll create sophisticated fashion and home accessories in very little time. Each of the 34 
smart and different designs makes a perfect gift or keepsake. 


Paperback,96 pages, 120 color photos, 80 color drawings 
ISBN: 1-56158-513-0,Prod#070632, $14.95 


Taunton Direct 


Taunton Direct, Inc., 63 South Main Street, P.O. Box 5507, Newtown, CT 06470-5507 





ORDER TODAY AT 1-800-888-8286, operator W1222 orvisit our website at www.taunton.com 


M ¢ [ k Qe T D | ¢ ( e See ad index on pages 96-97 for reader service numbers. 


| ~ *® Order One or More! CUSTOM-MADE * 
| YO) © Lots, Deadstock Z i P P E RS | Bn my, j & “Pina foves 
i TRADING Rolls, By-Yard. 


= We are America’s #1 source for zippers you — 
Bulk Vintage Kimono(s) 





















cannot find in a retail store. All zippers made to 3 “A SMOCKING AND HEIRLOOM SEWING’ STORE 


= your specifications, and shipped quickly. Easy ° 
: on-line ordering process—simple to use! Smocking and Heirloom Fabrics and Supplies 


= Order one zipper or a dozen, all custom made. Classes 
Husqvarna Viking Sewing Machines 







Japanese Fabrics ZIPPER SOURCE 
| | erase STORE HOURS: 
. - 49001 W. Kinzie on eee IL 60622 MON-FRI 10:00-6:00, SAT 10:00-3:00 
pwww -YokoDana.com = Phone: 312-492- 7200 @ Fax: 312-243-1600 , Vinings Jubilee » 4300 Paces Ferry Road, Suite 405 
(aes WWwW.zippersource.com may Atlanta, Georgia 30339 * 770/384-1216 


§ Secure & User-Friendly Web Shopping 
Tel (USA & CANADA TOLL FREE) 800-987-2926 


Local Intl: +§10-087-9720 | FAX: +610-087-5718 





Toll Free 1-888-342-6478 
e-mail: pintucks@worldnet.att.net 
website: pintucksandpinafores.com 


tH) Husqvarna VIKING 










Locations in USA 4 Jagan — she from East Cossi USA 





P hinted Boe Labels 
Catalog sent with samples and order founs. 
-mail: postman@ sterlingtape.com. 
wow.sterl ingtape.com 


T28 WIR MOUSE 
LEATHER LEATHER - ALL TYPES 
FROM THE OVER 600 TYPES 
SPECIALIZING IN GARMENT AND 
APPAREL LEATHERS 
WHOLESALE/RETAIL 


ig 1S | ac ea ie real te, i oe 
cece” iL 0000 ait conn’ rin sf". "e Es fd § rccet 
Hundreds of Ready Made 
fron-On Metal and | 
Swarovski® Crystal Transfers 
e Crystal Zippers 
e Knit Sew-In Collars 


136 S. Juniper * Escondido, CA 92025 


1-888-3 12-0113 ¢ 
S terling Tlame 
Si ape Co. 


Dept TM3 / P.O. Box 939 
| Winsted CT 06098 


TOLL FREE (800-453-2847) 


800-4-LEATHR 


PH: (707) 258-6160 HIDEINFO@HIDEHOUSE.COM 
FX: (800) 255-6160 WWW.HIDEHOUSE.COM 





~ 60 page catalog ~ 53.50 « www.suessparklers.com _ 
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Marketplace 


ican Fabric Sho 
Vibrant. Exciting. Unique. 


Wax prints. Handmade batik. More. 
Ever changing. Mail order. 


www.africanfabric.co.uk 





Poli Fabrics 


Over 50 Years Experience 
A Dazzling Selection Of Top 
|Designer & Finest European Fabrics 





* Wool * Brocade * Velvet 

- Lace > Silk - Theatrical 
‘Cotton +* Novelties - Linen 

* Evening Wear * Ma jor Credit Cards 


Wholesale/Retail 


| 227 W AOth St. Tel: 212-768-4555 
| New York, NY 10018 — Fax: 212-768-7118 
www.polifabrics.com 





a 


FLEECEBYMAIL.COM 


e COMPETITIVE PRICES 

e GENEROUS CUTS 

e QUANTITY DISCOUNTS 

« BLOCK SETS FOR 
CRAFTS AND QUILTS 


IT Us ONLINEOR ca? 
877-292-8509 





Has Your Local Fabric Store Gone Crafty? 


Let us help you find designer wools, 
gorgeous silks, luscious rayons, imported linens 
fine cottons — at great prices! 


For our free personal swatch service 
write or call Vickie Long at 





4051 Eee Road « Nashville, FN 37215 
PH. (615) 297-5346 ¢ Fax (615) 383-4252 


E bs ‘a De ty r ~ 
www.thredworks com 


Make your own machine embroidery designs 


1-800-451-4017 Affordable and Easy 





“WWW. Bari WORLD 





Casual Elesance 
@ 


Authentic 
MALAYSIAN BATIK™ 


Phone: 225/755-7466 ® Fax: 225/755-7464 
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RUG LOOMS 


RUG MAKING SUPPLIES 


LEESBURG LOOMS AND SUPPLY 
201 N. CHERRY STREET 
VAN WERT, OH 45891 


800-329-9254 www.leeslooms.com 








* Park Bench « Loes Hines « 


Sil Lhoupor _hina Silk = Hs sniant “7 Silk Urganira 


1-800-432-7455 





ee Design 


—p Innovative patterns 
funky to fabulous 
up to plus size! 
4 catalog $2- Dept.T 
Box 561, Gibsons, BC 
Canada VON 1V0 











INDUSTRIAL STRENGTH DOUBLE-SIDED 
ADHESIVE TAPE*PERMANENT BOND ON 
FABRIC-WOOD-METAL-PLASTIC-GLASS** 
TRANSPARENT*EASY PRESS ON 


WW JODEESIN.COM 909 234 3711 


Books ¢ Foundations ¢ Blocks « Kits 
other Necessities « Classes 
A hat will complete your art-to-wear ensemble. 
Find quality supplies and personal attention at our 
online shop. Of, stop by our storefront in person. 


Judith M 


104 S. Detroit St» LaGrange, IN USA 46761-1806 
877-499-4407 or 260-499-4407 
www.judithm.com e-mail: info@judithm.com 





Sewing Workshop * Textile Studios 


e Supplies for the fashion sewist 
e Designer patterns 
e Notions ¢ Beautiful Buttons 


a Oe ewing| Y,. ‘ec 
www.thesewingplace.com 
1-800-587-3937 


e P2ije] « subisags « 





Design & Sew * Paw Prints * ReVisions 


TIT BD 


SILK FABRICS by mail _ 


Silk Lrepe 4poly | ness Satin Silk Lharmeuse 
Heavy Shantur ng Plain < eauy Shantung Rib 
Crepe-de-chine « Doupioni Silk Metallic > Silk Taffeta 
Silk Linen + Silk Chiffon < Raw Silk Noi < Silk Gauze 
Silk Organza Metaliic PlainfCrinkle 
Visit our Website or 
Cail toll free for free brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, N¥ 11352 


(718) 886-2606 
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EXPRESSIONS OF AFRIKA 


SPECIALIZING IN TEXTILES FROM 
WEST AFRIKA 


PHONE/FAX: 773-779-6089 
www.expressionsofafrika.com 





Vintage Kimono Fabrics 
See us on Ebay—unique vintage 
Fabrics auctioned every week! 
Find us through a link at our website: 


www katiesvintagekimono.com 
katienwalt@earthlink.net 


New Vintage Fabric Photos Weekly — Shop Online — 


Katie’s Vintage Kimono 
P.O. Box 1813 * Belfair, WA 98528 * (360) 275-2815 


OIC PORARYROTH 


Specializing in: ¢ Unique geometric, abstract 
and atomic/retro designs in new 
and vintage cotton, linen and barkcloth 
+ Fabrics for quilts, 
wearable art and home sewing adventures 
+ Marimekko remnants at discount prices 
+ Quilt Artist, Sonja Tugend’s hand-dyed fabrics 
+ Art cloth by Jane Dunnewold 
+ Artist's Ribbons by Laura Foster Nicholson 


www.contemporarycloth.com 
Toll Free: 1-866-415-3372 





Secure Server Accepts: VISA, MASTERCARD, AMX, DISCOVER 


Fabrics ne 


Fine Fabrics 
Wools, Silks, Tulles.. and More 
Large and smail orders accepted 








http://www-fabrics.net 
__ (800) 483-5598 







a eerece ee ARTISTIC WEARABLES | 
7 FANTASTIC FABRIC 


‘¢ A project book for dimensional 
a fabric emb ailishment Also 
- pinduded are the designers hints 
af and tips on decorativ fe edges 
a manulactunng secrets and 
faster ways to create truly 
jst ssional results! 
Sof. Cover + Over 150 black 
od white photos and 
illustrations, Color Gallery and 
, é j 4 Step By Step Insirwehons 
“i " 12323 99th AVE NE 
$22.00 ppd Arlington WA 98223 


www.purrfection.com 1-800-691-4293 


S 7 & ~ Authorized | 
a sary 4 Baby Lock 
Dealer 


Fashion fabrics, unique patterns, expert staff! 
| Love to Sew Club available by mail. 
Ultrasuede® swatch program available. 
952-884-7321 | 
Visit our new website! www.stretchandsewmn.com 
_521 West 98th Street Bloomington, Minnesota 55420 | 








Marketplace 


No Easier Way To Embroider 


On A Sock Than With The 


For More Information 
TAWA A mre LUlL @metel sata ela hts 








Online discount designer fabrics by the yard or 


by the bolt. Over a million yards of Italian Woolen, 


Silk, Pure Linen, Lace Trim, Ribbon, Buttons... 


(a al 









Batting ” Cheusand Quilting Company 


Hand Dyed Fabrice 
Gifts for Sowing Enthusiasts 
Quilting Patterns 
Tips and Tricks 
Qriice Volle fire Bats. thy oteat 


earrabapenila biog wT 


One 2 = a Se DL 


pw Junk Jeans Book ~ 
r Eazy Quilts & Wall Hangings 


Why not preserve your baby’s first pair 
of Jeans or recycie your favorites? 
Easy instructions - Full color- Patterns incl. 
605-532-5625 or luveta@itctel.com 


SNAPS 


The Original and Only Complete Source 
The largest selection of snap | 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Wee oe Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 








Instructional videos teaching 
efficient and professional 
techniques for making pillows. 


888-745-5797 
www.thepillowlady.com 


Scissors Necklace | Makes a 
great gif t! 


Silver or gold rhodium 
scroilwork on 


: ta 
1A S vi ew i 


a 
‘aia <* a 


i Rea "<a 24" cable chain. 
4° long closed $32 plus S&H. 


Toll free 866-277-0811 © r & Visa © www.azraia. com 








ee EEE 
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om Linda Carrigan 's original ‘wrol Price’s 
Broken China Jetvelry | Stitch Jn Time Embwoideyy ~=— 
since 1GSS 





Tutorials for Brother PE-Design by a 
Brother PE-Design Certified astractor 


WWW.carol-price.bi agstep .com 
1 


secure web ordering Visa/MC 


we can also make jewelry from your own family china 
call or write for free brochure 1 888 689 8356 
1298 Panther Hollow Dr. Bandera, Tx. 78003 


www.brokenchinajewelry.com 














TOILES « CHECKS ¢ FLORALS 


WWW.SADDLEWOODTEXTILES.COM 


Cotton Prints 
Mudcloth 
Mosaic Quilt Kits 
Books, more 


AFRICAN 
FABRICS 


www.CulturedExpressions.com 


GREAT FABRICS ¢ GREAT PRICES 


~ HOTDIGGITYDOG.COM _ 


Animal Fabric - Dogs, Cats, 
Horses, Exotics 


Gift Items for Animal Lovers 
Yard Goods 


(800)780-3136 


AFRICAN DESIGN BOOKS 
DODO 


7 aS TREK: prscreirs BORDERS © 
2. WILD ANIMALS 3.MASKS& FIGURES 
AYA. Perfect for African and all fabrics . 
300 designs per book iN 
YX e-mail: africandesign@caw.dorea.co.za 
PhiF ax: +27 fe aor 4997 (RSAtime7 hrs ahead of USA) 





al 


Cincinnati, OH 45210 


FIT ry PURVETORS OF THe 
Ly YWELL oT ee 
g _— 


% —_ Beads, Buttons, J s¢ Cottons. 
4 — Sitks from Indio China & France, 
4 rican Mudcloth Kuba & Tie Dye, 


. Visit Nancy Cain's website featuring: 3 “Bali i Batik (m co pe cotton and 5 
r . Say | # im fme H 3 stay 


13 Main Street 
(800) 236- 2450 


: atten the ad te 10% off 
nosil or internet orden 


fitsewwell.c www.sttheresatextile.com 





= + 
& & 
Ww 
*See5000° 


Held by a Thread Sewing School 
www.heldbyathread.com 
presents a history of swimwear 


Summer Fun Fashion Show 
Saturday, July t 3, 2003, 1:30 pm 
Oceanside Pier Band Shell, in Oceanside, CA 


100+ Vintage & Ethnic Sewing Patterns 


For free 32-page Catalog, 
email complete name and address to: 
info@folkwear.com 


(9 Nal of) LAMA 


Exquisite Vintage-Inspired Patterns 


ThweadPRO © 


Finest Belgian Linens 
For Home and Church 
Widths to 120” 


www.threadpro.com 
Questions? 903-887-2322 


Fine Fashion Fabrics 
Sik Thread 
www.evadress.com 
LevaDress 


PO. Box 21802 
Columbus, Ohio 43221 










ANTIQUE TEXTILES eS 
VINTAGE FASHIONS -. 
SHOW & SALE am) ge : 


iM ae i 
2003 <eaeeee 










MONDAYS fla é es ~ 
MAY 12 7 SHOP LIKE A PROFESSIONAL! 
sn | a i4 OLDBAMXS LACES Gol We carry thousands of hard to find 
ae Calle rb it 2 = wardrobe care supplies. 
pene ay i MANHATTAN WARDROBE SUPPLY 
11:00 AM © TOLL FREE: 888-401-7400 
$5 4 Contact us at: mwsupply@aol.com 
rene ) Check out our new full-service website: 
vin wefashionandte xtile show. com www.wardrobesupplies.com 
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arketplace 


Make Lovely Smocked Dresses 
a ast & Easy with a Pleater 


from 


t 
TOSCA COMPANY 
a (RY -888-290-8327 
www.toscacompany.com 
e-mail: pleaters@ toscacompany.com 





Homespun’ s 10 ft WIDE Fextured 
Cotton Fabrics for... 


pie! ® Seamless Draperies 
wna aoe" = ® Slipcovers, Wallis 
® Beds, Tablecloths + 


$2 Planning Kit with Peleg 







Call/Fax: 206.337.1926 
WYATAWA S]IILe\ i a=) 916] 6) |Comexelan 


info@ piltowrepublic.com 


Retail/Wholesale 


Serving your bra-making & §\ #540 $1045 
lingerie needs! Fabrics, Y Sizes 32-40 A-C |; 
Patterns, Hardware, etc. 


¥ Catalog $2.00 
|¥ Swatches $2.00 


www.elanpatterns.com 
|1-888-SEW-ELAN or 1-619-442-1167 Visa & MC 
ELAN PATTERNS & SUPPLIES 


534 Sandalwood Dr, El Cajon, CA 92021 


DERE ERE ER ER ERCP ee 


ww! www.personalfitpatterns.com 
N E Frustrated finding patterns that fit? 


a 


~— Personal Fit Patterny 


Are made personally for you on 
computer to your own measurements 


How to order? 
SIMPLE! 
Visit our website & choose a design 
Submit your order 
Pay securely on-line 
Allow 2 weeks ( approx) for delivery 
Satisfaction guaranteed 


www.personalfitpatterns.com 


SOR ee Pee eee eee eee eee eee ee 


Beacon 
rT cs 
| N otions 


Free 40 page Catalog 


AAI oXs¥- Lolo) ahs | atemere) aa 


Flagcloth/Outdoor Fabrics 
Upholstery & Home Dec. Supplies 


13 different Embroidery Stabilizers 1 yd each 
($24.95 includes free shipping (USA), exp. 7-25-03 
6801 Gulfport Bvld, So, #10 


South Pasadena, FL 33707 800-713-8157 
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S4EBSEERB EEE REE BREE RERBRE ERR ERE EEE 


| to Pattern Master Boutique’ 
our tutorial for beginning users is included. 





BJ's Fabrics & Quilts 
_ On the Oregon Coast 
Toll free 877-690-5267 


www. bjsfabricsquilts.com 


Finn’s Fabrics by Dyllis 
The Most Unique Collection of Beautiful Fabrics in 
the entire Chicago Area 
Classes * Sew Club * Wearable Art 


Personalized Attention 
dyllisl@aol.com 
113 N. Cook St., Barrington, IL. 847-381-5020 





Shop at Home with Stretch and Sew 
Fabrics By Mail: 
Fine quality knits, wovens and stretch fabrics sent 
to your home each month. Dyed-to-match inter- 
lock, rib trim, and fleece. Choose coordinating fabrics 
for a complete look. 
Great Copy Club: 
Great ideas sent you each month with instructions to 
duplicate the best looks in ready-to-wear. 


Fabrics By Mail—_$30.00/year 
Great Copy Club—525.00/year 
Join both and save: only $50.00/year 


Great Cepy Stretch and Sew 
4901 Washington Ave. Racine, WI $3406 
262-632- 2660 www. greatcopy.c com 















































Fitting Tips! 


The Resource for Users of Patternmcking Software 


Visit us online for a free sample of the 
Fitting Tips! Newsletter. 


Check out our trade-up offer for owners of Click and Sew’ tomove up 
. Exercises in Pattern Master Boutique 


www.fittingtips.com 
P.O. Box 290651 


info@fittingtips.corn 
Nashville, TN 372291 


800-213-0673 pin izi2 





candlelight valley fabrics 


designer fabrics on-line 


silks wools cashmeres 


ierseys linens sulting 


microfibers 


KROYOWS 


it’s where you want to bel! 
www.candlelightvalleyfabrics.com 





See ad index on pages 96-97 for reader service numbers. 


WORLD OF 
FASHION 


6U ro MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 
Each pattern in five sizes. 
Send 515 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 


call 201/871-1010, e-mail: info@glpnews.com 


Visit us at: www.glpnews.com/Crafts.html 


Petite Plus 
Patterns 


Order Toll Free: Send SP for 
fornia wo 
1-877-909-8668  [usuhone 
Blouse |e Petite Plus 
#103 | Patterns \ | 
| POBox 8149 petite: us) 
#150 S Bby PO pats as s) 
| Burnaby,BC | 
Skirt | CANADA ‘ 


#501 VBH4K2 


— ’ www.petitepluspatterns.com 


With our 
Perfect Fit Guide® 


Fittingly Sew 


Draft your own original patterns for 
dressmaking and tailoring. 
Predesigned garments..Customize.. 
Determine seam allowances..Create 
yokes & facings..Shorten or lengthen.. 
Plan layout..Determine fabric 
requirements..Print pattern pieces. 
Contact: Knitcraft, Inc. 
500 N. Dodgion 
Tel:(816)461-4912 Indep., Mo. 64050 
Fax:(816)461-5505 
Web:http://www.knitcraft.com 
TecSup:(816)461-1254 





Call toll free 
866) FABRIC.-1 
to register today! 


“Behind the Seams Seminar 


by Claire Shaeffer 
Friday, Sept. 12& Saturday, Sept. 13 


Co-sponsored by the Great Plains PACC Chapter. 


MARTELLI 
Creating New Technology 
in the world of sewing notions 
ws) Ergo 2000 
45mm Rotary 
Cutter 


100° 6 Ergonomic! 
Perfect for hands with 
arthritis, tendonitis, 
Hand fatigue, etc. 
Kwik Bind te Bias Binder « Minute Miter Clip 
Biades * Curve Master = Product Educational Video 


iE AO iN 11S COMING SOON! 


Marketplace 


Martha Pullen-Pfaff 


Licensed Sewing School, NY Rockland/Orange Counties | 


Classes now forming at: 


ABOVE AND BEYOND SEWING 
toll-free: 1-877-493-6066 
July 24-26 or July 31-Aug 2 


Shop the Country's Largest Fabric Store On-line. 


baerfabrics.com 


| 2 Acres of Merchandise! 


Pafehwo rk Mountain : 


Great selection of fabrics! 


Fat Quarter Bundles 
Patterns & Books 
Gifts, Notions, & More! 


www .patchworkmountain.com 


PILLOWS 


FACTORY DIRECT 


AT WHOLESALE PRICES 
FREE CATALOG! 

Inside NJ: 973-546-4502 x33 

LOD Outside NJ: 800-634-6647 x33 


www.lodidownandfeather.com 


beat ives 


Fine & interesting fabrics, patterns, sewing supplies. 
Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 




















* Over 40,000 sewing & craft supplies 
%* Wholesale prices & quantities 
%* ...with NO minimum order 


| 
| 


FOR LESS 


www .CreateForLess.com 





Create Mone, Spend Less, 


-~OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES !!! 


AVAVALIIT SHI CHImMwOTT 
800-742-4289 










¢ Softops Hat Pattern® 
designed for people with hair loss 


© 2003 Hat Calendar 
¢ Straw Hat Making Video 
~ 1-800-474-4287 orders only 


inquiries: 


= aheadinc@cox.net * www. aheadp roductions.cor com | 


PRINT Tes 





ai i = 


; SEWING 
QUILTING 
BASKETRY 
KNITTING 
SURFACE DESIGN 
eNWING 
ST OITNING 
DYEING 
FELTING 
& MORE 


P rofessional Teachers 
Over 60 classes 
Dormitory housing 
available 


3, ) a cae INSTRUCTION 

4 Hoe MAKING ic” 

Made from scratch. Useregular sewing machine. 

$1995 pus $4.50p ah Wwww.marywalesioomis.com 

MARY WALES LOOMIS ane 
—_—=s 


1487 7 Parrott Or, San Mateo, CA $4402 


California orders add $1.65 sales tax (650) 345-8012 & 













handprinted fabric 


TEXTILE WORKSHOP 
619 W. Washington St. 
Norristown, PA 19401 

1-610-277-4500 
www.thetextileworkshop.com 


— EP REABLEART .. 


For All Your Sewing, Embroidery and Quilting Needs 




















eFabric ‘Sewing Machines 
“Books ‘Machine Accessories 
-Patterns *Ouilting Notions 
-Classes eMail Order (Lomita 


VISIT OUR WEBSITE! 
www.treadieart.com 


SOUTHERN CALIF. 
25834 Narbonne Ave. 
Lomita, CA. 90717 
310-534-5122 


NORTHERN CALIF. 

1965 Mendocino Ave. 

Santa Rosa, CA. 95401 
707-523-2122 
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shee Clone & Quilting [- 2 
wgure accesories & notin * classes & workshops y 
Sms Do mrincanciger arenng riches 








Nowe Sartur day 30-5 5.30 fSun. lZ-5 

V2 ae hollow Steet, Portno put NK 4 
G46 * ww DortmOUIniObnc com Bape 

 —— , 












FABRICS 





Base Fabric Line CLOT HESLINE 
33 fabrics to choose from 3 Seasonal Coltections 
Cotton/LYCRA Spring/Summer 
Slinky Transitional 
Rayon/LYCRA Fall/Holiday 
Ottoman 
PO. Box 858 


Royal Oak, Michigan 48068 
(248) 547-1080 


Check out our 
Website for more details 
on how to order. 





www. CJPatterns. com 


VAAN YA ge) el=lac-jaaliemere)ag 
1-800-658-8795 USA & CANADA 


#6809 


O B = sak ite B 


Fine Sewing Furniture 








Visa/MC/ Discover 


Unique Fabrics by Mail 
Cotton & Rayon Batiks 


Hoffman Bali Handpaints 

Princess Mirah Batiks Great Service 
indonesian Batiks Best Selection 
$5/set bat’k swatches or $2.0 swatch subscription 





460 East Main Street, Wytheville, VA 24382 


800-228-4573 Fax 276-228-9597 



















sewingsuperstore.com 

More Brands. More Choice. With Expert Advice. 
Sewing Machine Sales & Service 
Singer * Janome ¢ Pfaff * Brother 

(519) 681-4458 (Fax) « (519) 681-4486 


E-mail: sales@sewingsuperstore.com 
White Oaks Mall « 1105 Wellington Road S. 
London * Ontario * Canada NOE [V4 

® dressforms & 


MY TWI pantsforms 


Achieve the perfect fit with a form that duplicates 
your body and posture, is sturdy & pinnable 









Custom-Made or Make-Your-Own 
Kits & Videos » Seminars & Workshops 
(‘03 events in: TX, CO, NM, OH, call for info, based in CA) 


www.mytwindressforms.com * 1-866-4MYTWIN 
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Marketplace 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street * dept TH 
Asheville NC 28801 


1-800-327-8448 
e-mail: inform@earthguild.com 
web site: wwweearthguild.com 
mail order catalog: $4 











PEGEE MILLER 
Fashion Designer 


P.O. Box 127, Dept. T 

| Williamsburg, VA 23187-0127 

| Brochure $2.50 , 
www.pegee.com ¢ sules(a pegee.com 


Designed to 
Your Needs 


} Senall or Large Orders Welcome 
excellent Prices © 7-Day Manufacturing 


FREE Introduction Package 
@ 1-800-944-4696 


includes Samples & Order Forms for Custom Name 
Labels, Clothing I.D. Labels and Care/Content & Sizes 


www.generallabel.com 
General Label MfgePO Box 640371 Miami, FL 33164 ¢Fax 305-949-2662 


North Jersey's largest fabric/quilt shop. 
BERNINA? EJ SEWING MACHINE 


Fabrics-Yarn-Machine Embroidery 
Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt. 23. 


oy | : 
Acme Country Fabrics 
24-26 Newark Pompton Turnpike, Pequannock, N.}. 07440 
973-696-1784 www.acmecountryfabrics.com 


Sewing Machine Outlet 
Home g Industrial Sewing and 


Embroidery Machines, Sergers 
Sewing Furniture, Irons & Steamers 









Call Sammy for the best deals on the webl!! 
1-800-487-7397 
www.sewingmachineoutlet.com 
For All Your Sewing Needs Since 1949 © 


& Free Catalog| 
Be Wregt* Historical Clothing 
oy BS: zy Patterns and Books 


‘Colonial 19 Century 
Medieval Scottish 


Smoke and Fire Co. 


P.O. Box 166 
Grand Rapids, OH 43522 
800-766-5334 Wwww.smoke-fire.com 
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Free Brochure 
510.849.3410. 





Trish Waxed Linen Thread 
4 ply - 34 cofors - also 2,3, 7,&12 ply 
Waxed Linen Necklace Kits & Patterns 
Beading Wire, Mizuhiki, & Embellishment Cords 
Basketweaving Supplies 


Royalwood Ltd. 


517-Th Woodville Rd. ee 800-526-1630 


Mansfield, Oh. 44907 


Fashion Fabrics 
Over 4,000 Types Of Buttons 
Wide Variety Of Classes 
Swiss Embroidery 
Natural Fibers 


4 $0 Vv yin Plavt Mall. i S.E lliortt Road 
@ Cha “| Hill, 27514 
+, 19- 94 2- “9661 


www.VelvetFabric.com 


* Velvet & Velveteen 

* Wedding & Formal Fabrics 
* PVC — Wearable Vinyl 

* Fleece 


Phone: 1-866-583-5838 
1-866-5-Velvet 
Email: Velvet4Sale@AOL.COM 





© @® BUTTON BOX 
QUILT SHOP 
074 Great Plain Ave. Needham, MA 02492 


( Jriental Fabric 


From the finest American and Japanese Mills 


www.buttonboxquiltshop.com: 
Toll Free 1-866-i-quilt-2 (1-866-478-4582) 








canoe $2.00 | 
6- 
-_ Fax: 888-526- 1618 


| Since 1984 
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ACADEMY or FASHION DESIGN 


STUDY AT HOME 


CERTIFICATE OF PATTERN DRAFTING 


WWW.AOFDESIGN.COM 


1-877-978-9088 _ fashiondesign@sasktel.net 





Embellish Your Sewing! 
with Easy to Use Iron-Ons 


Fe eM Ee ai a a a a ae a ee he a ee a 


New! Exclusive at Kandi 

# Swarovski Frosted Pearls 
Nation's largest selection of: 
# Swarovski Crystals - 60 colors, 5 sizes! 
3mm & 4mm Pearls - 7 colors! 

¢ # 40+ different Naitheads - 16 colors! 
%® Rhinestuds - 21 colors, 3 sizes 
Applicators, motifs, and more ... 


Fe ee ee ee ee ee ee ee ee ee ee 


| Kan di i ey orp Wholesale Accounts 


Welcome 
www.i-Kandi.com 1-800-985-2634 














ioe WN BABA BRS BE) EE ES EARS 
_. WOES ENR RS NN 








Pe Oe OS EMBROIDERY DESIGNS 


www.digitapedesigns.com 


| NEW DESIGNS ! SPECIAL INTRODUCTORY PRICE § y F 0°° 
9219 DESIGNS ON 1 CD for only Bus 


DIGITAPE ye OVER 
'RAORES 
DESIGNS (416) 297.6019 


Flat vpalching for the Fashion Industry $22 
Workbook & Step-by-step instructions. 
Self-instruction or reference. 


Applied Flat Sketching... $26 
Detailed sketches, front & back croquis. 
How to create a portfolio presentation. 


Both books: Novice to professional; sketch, trace, 
scan & Combine images; draw garments on figures. 


Send check or money order with $3 each s&h to: 
(U.S. dollars only} 
DA’MAX www.da-max.com 
P.O. Box 50575, Dept. B, Los Angeles CA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome 


World's Largest 
Event of It's Kind! 


Showcasing... Fabrics, Fibres, Notions, Patterns, 
Kits, Equipment & Industry Expert Secrets ft, 
Bead or, _ , Crochet, Embrardery, 
Knitt ng, Lace Making, Quilting, Serging, 
oa Surface Design/Embe ishments 
pinning, Weaving & More! 


CRE\TV 
Sewihs and 


| | | METRO TORONTO CONVENTION 
| | | CENTRE, SOUTH BUILDING 
Ure OCTOBER 17-18-19-20, 2003 
° Over 300 fonference Classes by World-Class Instructors 
¢ Half & Full Day Workshops * Gala Evening ¢ Exhibits 
e Extra-ordinary Shopping * Sewww Much More! 


Plus, Creative Crafting, Arts & Décor Festival next Door! 
For Info: 1-800-291-2030 * www.csnf.com 


We Teach a SKILL .., NOT Just A Project! 
ADVANCE YOUR SEWING SKILLS | 

By Video or Froma Teacher Near You 
. TEACH OTHERS TO SEW 


Everything Is Supplied 


FREE Info: 1-888-LRN-2-SEW or 610-760-1908 
You Can Make It Inc. Box 247TH Walnutport, PA 18088 
http://jwww.youcanmakeit.com 





Marketplace 


Patterns for haty & gloves 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


| Pattern Y Stadio 
For Distinctive Hats & Gloves 


P.O Box 15874 
Cincinnati, OH 45215-0874 


(513) 824-HATS www.patternstudio.com 


pstudio@patternstudio.com 









Cyuthias Fine Fabrics 
Where creativity aud farhion come to lifel 
954-724-2900 
8126 N. University Dr., Tamarac, FL 33321 
www.cynthiasfinefabrics.com 


The PE Frea_Patter Collection 
¢ 


Elegant, classic clothes with a contemporary twist gs), 















For afree brochure, contact Fred Bloebaum Mla? 


4200 Park Blvd, #102, Oakland, CA 94602 ‘ 4 
510-893-6811 


or view patterns on the web at www.lafred.com 


www.sewbeit.com 
| created a site to share my 


experiences, tools, and methods to 
successful sewing. Enjoy! 
nanc@sewbeit.com 





| 
genuine 


cians & , 
A Polartieece 


fabrics direct from the source 


Malden Mills: | year round! 


store 










www maldenmillsstore com 






Shop on-line or call toll free 877-289-7652 for a $5 swatch pack. ? 


Everyone in search of 
unique, creative fabrics 
from around the world. 
Please call for personalized swatch service 


C * hes Huge collection 
“7 af udnicks 5 linens, silks, woolens 
Fine FABRICS (816) 842-7808 
2450 GRAND AVENUE * KANSAS CiTY, MO 64108 
indy Taine 5 RE 
ra’ % 
| “A 3 x CSCO Vi 
one website, 
countless sources 









| 
| www.fabrics.com 





NEW ENGLAND VACATIONERS! 


visit SPIDER’S WEB - aseasonal specialty shop 
Featuring LACE - TRIM + RIBBON - BUTTONS » BEADS 


Open Daily mid June thru Labor Day 
478 Boothbay Rd., Rt.27 «Edgecomb, ME 
CEN (2.3 miles from Rf.1 foward Boothbay Harbor} 
207-882-4023 « Toll-free: 1-888-386-5556 
email: spidersweb478@ juno.com + www.the-spiders-web.com 













* Trcnaiques Or Haute Couture = Victosias ComSsnTs * 


TUREA 










WORSOPS BOR THE FASHION LLONSCIOLS 
Len Parr. SCHOLARSHIPS 
Pacect » LUS" noc-protit guilt REWER 
PECLAL Roced Alcree—Heaverpon PHOENTN [NN 
ss Dolly McFadden 
15495 NW Norwich Street 
Beaverton. OR 97006 
dollymcfadden@aol.com 


Cauce 


* Howe Fasnows * Viosset | Airinacersa Bias Tecnmqurs * 


phone: 503-645-4116 





pS Se : a 2 


modern, casual style 
www.tabriccollections.com 


NEW PATTERNS 


— = 


CUTTING CORNERS 
900 S. Orlando Avenue 
Winter Park, FL 32789 


Akl! KIMON 


Mention this ad for free shipping on orders over 
$40.00 thru 8/31/03 
16004 NE 195th Street Woodinville, WA 98072 


(425) 482-6485 www.ahkimono.com 













Vintage Japanese 
Kimono Fabric 






— SewkeysE Retreat — 


Ewa Seabrooke, CSI, certified Palner/Pletsch Fit and Pant 
instructor is offering classes and 3 to 5 day retreats in the 
Beautiful Florida Keys. Call/ernail for 2003 class and retreat 
schedule. Classes run often and cover fit, pant fit, knits, and 
other specialty techniques. 


For info, call 305-664-3319 or e-mail to SewkeysE@msn.com 





Shapely Suze 


Pre-cut shapes to make life a little easier! 
'Cig-¥-1 ace) mel-leunt-tlcemeicw- lee mere 18H 
We offer hearts, butterflies, flowers, teddy bears 
and more! 
www.shapelysuz.com 
All products are proudly made in the U.S.A. 








Certified Organic 


Cotton Fabrics 


Tel: 806-428-3345 
Fax: 888-439-6647 


www .cottonplus.com - info@cottonplus.com 











See ad index on pages 96-97 for reader service numbers. 
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Calontir Trim: Your best source for 





- trim on the web. Mention “Threads” | 
| 


in your order for a 10% discount. 


www.calontirtrim.com 


US 64 See RCO SL oS 






An exquisite collection of the finest quality imported, 
domestic and designer silks, wools, cottons, synthetics 

) and more! To receive a selection 
of fabric swatches 4 times a year, 
send a $12.00 check or money 


order to: 
THREADS 


a At GINGERBREAD HILL 
356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 















sewincredible.com 


Featuring 
hi § “Roya i 
On-Line Supplier Tees 4 


Machine Embroidery ‘son, 


5756 §. L.A. Ave 
Simi Valley, Ga. 93063 


& Ta imma West e-mail 
Quitting Suppties Kathioen@sewincredibie.com 
visit our > iS 805-581-3773 


"Virtual Show and Tell” wan. sewinecredible.cam 


e ™~ 
Silkworks 
Silk Dyes, Paints, Fabrics 

a Ribbons to Dye 
Silk Paper Making Kits 
Fibre Art Supplies # Catalog $2 by mail 
Send inquiries to 6001 Providence Rd., Va. Beach, VA 23464 
www.thesilkworks.com @ (757) 523-0953 








Beautiful Fabrics 
CAM the Sime 
Dn the Matl or Online 


www.sewingstudio.com 


1-800-688-9324 


Mary Mulari’s \ 

PRODUCTIONS Books. 
-Patterns- | 
www.marymulari.com -Embroidery-l 


1 \ Phone 800-562-5578 — -Fabric I 


1_Box 87T, AURORA MN 55705 Collection- 








nN ' Dimensional Roses 
for Quilix & Clothing | 
www.quiltersfancy,com 
1-800-484-7944 
code 7673 

_ P.O. Box 457-T Gas 
» Cortland, OH 44410 
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Woven Labels 


Exclusive Stock Desizns Personalized Just For You 
Your Name Is Woven NOT Printed 
Quantities From 36 Labels 
A Wide Selection of Background and Lettering Colors 
Enhance Your Garments or Crafts 
With Your Own High Quality 


Woven Label 


Also available....Personalized Woven Ribbon 
Personalized Luggage Straps * Woven Name Tags 
Printed Name lags * Woven Custom Labels 
For a Full information Pack Plus Samples contact 

ABLE LABELS of Sarasota 

PMB 116, 4025 Cattlemen Road, Sarasota, Fl 34233 
Tel: 941-921-3293 Fax: 941-926-7896 
wovelab@comcast.net www.nationalweavingusa.com 


“rom i 


KRUH 
KNITS 


MERCHANTS TO THE MACHINE KNITTER, 


OUR CATALOGUE FEATURES 
OVER 13,000 ITEMS FOR 
MACHINE KNITTERS 
SEND $5.00 TO: 


1097 HWY 101 $, STE D-5 + GREER, $C 29651 
800.248.5648 - FAX 864.801.8210 
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fabricdotcom 


Great Fabric 
Great Service 


Weekly Specials = Bargains Galore 
Secure Internet Shopping 





www.fabricdotcom.com 


Hand dyed Fabric 


by Janet A. Smith 


www.textileart.com 
Toll free 888-778-7780 





EMBROIDERY BUSINESS OWNERS 
Attend the best COMMERCIAL 
EMBROIDERY TRADE SHOW 


Embroidery Mart 
“THE Industry Event” 


August 15-16, 2003 
Nashville, TN 
www.EmbroideryMart.com 


94 
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Specialty Lace 


Bridal & Heirloom, Laces & Fabrics 


www.specialtylace.com 





Lace Catalog $13 50 
Lace Catalog plus Fabric Swatches $24.95 


Toll-Free 1-877-374-LACE 
1700 N State St #10 Provo Ut 84604. 
Denim - Tricot - Camouflage 


LXBA RAS “t=p Outdoor Fabric - Knits - Quilting 


FABRIC 
SHOP 


www.lurasfabricshop.com 





Your on-line source for 


10494 Highway 12, Orofino, ID 83544 
Phone or Fax 208.476.7781 


The Classics 


Seb y Cecelia ee ss 
NEW & carless it Wer 


om ji fy Ny 


* European C ut #10 i 


¢ Darted Flat Front or Pleated Front 
with Slant Pocket | 
* Slightly Tapered Leg 
* Elasticized Side Back Waistband 
¢ Darted Back 
» Misses Sizes 2-24 (36"-53 1/2" hip) 
SKIRT AND JACKET PATTERNS ALSO AVAILABLE 
$20 US + $3.00 S&H — $28 CAN + 7% ad . bn 50 S4H 
CHECK - MONEY ORDER - VISA+ M “ARD 
MATERIAL THINGS: Phone/Fax (ena pl 655 
60-101 Parkside Drive, Port Moody B.C.-V3H 4W6- ; adia 





les | (les fabri igques/ 
Fine Fashion Fabrics + BR Wy Tio 


Ns) 9{=Yer- 1m @lerer-|<1(0] asia (@[-1 ee } \ 

Silks ¢ Linen « Cottons : os 4% \ 
Wools * Cashmere 
Special Requests Welcome “Sy 


TOLL FREE 877-255-4899 
420 Shoppers World Court 
Charlottesville, VA 22901 
email: Lfabriques @ aol.com 


www.lesfabriques.com 


Sad about not finding 
gorgeous fabric at great 
prices? Call us. 








Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea, MA 02777 
508/678-5187 
aafabrics@aol.com 












i > in de ete 


‘(aceladies. com 


Ip you love to seu! And youre looking for 
Venise Lace Crims and Applques 
Ce have the (ace youve deen dreaming of. 


Email us: laceladies@yahoo.com 
Tt a Wife Spe 


LOGAN KITS 
28 Page Catalog $1.50 
Fabrics, Patterns, Lingerie Kits, and lots more! 
www.logankits.com 
686 Co Rd 3053 Double Springs, AL 35553 
205-486-7732 





R EUS A BL E 


Hugo's NE IN Gg TAPE 
AM: nA A ZAIN: 50 Foot Rolls 
Perce CLING” NO GLUE 


1/2”, 1", 2", 2-3/8” 





www.getcreativeshow.com/amazingtape.htm 


) RETAIL 1 (323) 727-1231 WHOLESALE 


THREADS 


is now online. 


Come visit our website and see 
our growing line of books and videos. 


www.threadsmagazine.com 





Let Reader Service work for you. 


Receive information direct from your 
choice of advertisers by using the 
Reader Service form located next 

to the inside back cover. 





FU-FU’s THREAD 
1-866-873-8787 (toll free) 
5000M Cone - $8.25 ~ 1000M Spool - $2.50 
Variegated Spool - $3.25 ~ Mixed Spool - $4.25 


www.goodfortunethreads.com 
Tri-State Technical Services L.L.C. 
9659 Grover Road Hanover PiGENGEN 49241 







See ad index on pages 96-97 for reader service numbers. 
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“ULTRASUEDE 


By the yard or 
specialty cut piece 
Over 120 Colors 
Appliqués * Fringe 


ULTRA STYLE DESIGNS 


Secure on-line ordering 


www.ultrastyledesigns.com 
813 Moffat Court, Castle Rock, CO 80108 
m Toll free: 1-866-733-8949 





TI 
SCesaeeeeeeeseeeeeeaae® 


The 25h Annual 
MARIN QUILT & NEEDLE ARTS SHOW 
Aug. 29, 30, 31, 2003 Preview, Aug. 28 6-9 pm 


Marin Center Exhibit Hall 
Avenue of the Flags, San Rafael, CA 


FEATURED ARTISTS: Velda Newman, Quilts, Sylvia 
Polk, Needle Arts, Sharie Rody, Wearable Arts 


Over 500 Quilt, Wearable Arts & Needlework Entries 
Merchant Mall, Opportunity Drawings, Door Prizes 


For more information, phone: 415.507.9146 or 


visit us on the web: www. minag.org 


Keep your Threads back issues 


looking brand new. 





Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold, each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 


$49.95 for 6). 
Add $1.50 per case for P&H. Outside the U.S., add $3.50 each 
(U.S. funds only). CT residents add 6% sales tax. 


To place an order using your credit card, 
call 1-800-888-8286 or send your 
order and payment to: Taunton Direct, Inc., 
P.O. Box 5507, Newtown, CT 06470-5507 








(hess 


ip 


“Sew reouveau 


Elegant & fun designs for machine 
embroidery, and unique jewelry 


PO BOX 159 Spring Valley, Ohio 45370-0159 
http://sewnouveau.hypermart.net 










(ssassasssess ry. |: 00 Hazelton Lane 
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“ne Sewing & Design 
) Owned by Kathryn Brenne 


North Bay, Ontario 





Canada P1B 862 
705.494.8529 


oa Finest Fabric Store 
“ay HABE RMA 
wo oS FABRICS N 


...for bridal, apparel, & home décor. 


Shopping, swatching, projects at 


www .habermanfabrics.com 


NEW! 905 S. Main St., Royal Oak, MI 48067 
Phone: 248.541.0010 FREE PARKING! 


Classitied 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Classifieds, PO Box 5506, Newtown, CT 
06470-5506, or fax to 203-426-3434. The deadline for 
the August/September issue is May 15, 2003. 


BUSINESS OPPORTUNITIES 


$400 WEEKLY ASSEMBLING beaded jewelry/ 
products from home. Rush SASE: Home Assembly— 
TH, Box 216, New Britain, CT 06050-0216. 





$506.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send SASE to: Stuff-4-Kids, PO. Box 1060, El 
Toro, CA 92609 


EASY WORK! EXCELLENT PAY! Assemble craft 
items at home. Call Toll-free 1-800-467-5566, ext. 
4046. 


SEW FOR $$$. For information send SASE to: DM 
Associates-Dept T, Box 210, Foxboro, MA 02035. 


FABRICS 


LUXURIOUS IMPORTED FAUX FUR FABRICS 
perfect for all your creative needs. “(M STUFFED”, 
Phone (215) 322-8946. www.imstuffedfur.com 


KRRRERREREERE KRRREERRRERERE 


www.laceland.com 
Visit our website to shop for bridal laces, Lycra, other 
fabrics, notions and patterns. 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $10.00. Linda’s, Norwich, 
Ontario NO] 1 PO. 1-877-212-6586. 
www.oxford.net/~lindas 


ULTRASUEDE® $29.97 - $39.97 YD., 120 Swatches, 
$15.00. Field’s Fabrics, 1695-44th, Grand Rapids, MI 
49508-5001. 1-800-67ULTRA. www fieldsfabrics.com 





See ad index on pages 96-97 for reader service numbers. 


LYCRA® HOUSE, INC. 


232 W. 37th Street (Between 7th & 8th Ave.) 
New York, NY 10018 
Best source of spandex, lycra, 
trimmings and feathers. 
Wholesale and retail. 


Mail order available. 
Ask for swatches. 


Phone: 212-868-0944 * Fax: 212-868-0948 
sales @ lycrahouse.com 
www.lycrahouse.com 





Great Copy Patterns Presents: 
#2035 Cascade Mountain 
Pullover 


$9.00 ppd, 


mention this ad 

Great Copy 
Stretch and Sew 

~ 4901 Washington Ave 
) Racine, WI 53406 
4 a, 262-632-2660 
www.greatcopy.com 








LYCRAS* NOTIONS*LACES*PAT TERNS* 

Fabrics and patterns for swimsuits, lingerie, skating, 
drill team and dance costumes. A fantastic selection 
of lycras, powernets, glistenets, tricots, lingerie laces, 
notions, underwires, bra cups, etc. Quantity dis- 
counts available. Catalog—$3.00. Color swatches— 
$2.00. FABRIC DEPOT, P.O Box 411, Garwood, TX 
77442-0411. Phone or Fax (979) 758-3100. 
www.-FabricDepotCo.com 


INSTRUCTION 


HOW TOBUILD AND FIT A VICTORIAN CORSET- 
Video includes history, description and demonstra- 
tions of tools and supplies, fabric information, fitting 
advice, pattern alterations, samples of sewing steps, 
and sources for supplies. $29.95 plus shipping. Order 
at wwwlafnmoon.com or phone (916) 455-4527 for 
brochure. Laughing Moon Mercantile. 


ADULT LEARNING VACATIONS IN VERMONT! 
Over 150 courses offered in June-September. Free 
catalog. (802) 228-8770. www.fletcherfarm.com 


ACCESSORIES / MISC. 


FOUR FASCINATING CATALOGS. See 
info@amazondrygoods.com or call 1-800-798-7979. 
Credit cards accepted. 


HAVE A FEW VERY NICE Portable Singer 
Featherweights. (221). Cases included. Toll free 
877-449-8625. 


THREADS MAGAZINES back issues, pre-read many 


out of print. Contact: CHARLIES, 72 Dahlia, Warwick, 
RI 02888. (401) 463-5954. charliesmags@aol.com 
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For more information from advertisers, use reader service card inside back cover. For quick access to their websites, go to the Index to 
Advertisers at www.threadsmagazine.com 


Advertiser 


A Stitch in Time - Embroidery 
Able Labels of Sarasota 
Above and Beyond Sewing 
Academy of Fine Sewing 

& Design 
Academy of Fashion Design 


Acme Country Fabrics 


The African Fabric Shop 
Ah! Kimono 

Ahead Productions 

All Brands 
AllSewing.com 

Alto’s Quilt Cut 
Amazing Designs 


American Home & Habitat 
American Sewing Center 
American Sewing Expo 
American Sewing Guild 
Apple Annie Fabrics 
Art/Quilt Magazine 


Azraia Jewelry 


BJ’s Fabrics & Quilts 
Baby Lock 

Baer Fabrics 

Barudan America, Inc. 
Batik World 

Batiks Etcetera 


Batting a Thousand Quilting 


Beacon Fabric & Notions 
The Bee Lee Company 
Bernina 

Best Sewing 

Born to Quilt 

Broken China Jewelry 


Brother 


Burda World of Fashion 
Button Box Quilt Shop 
Calontir Trim 

Candlelight Valley Fabrics 
Christine Jonson Patterns 
Clothpeddler.com 


Collectors Cabinets 


Contemporary Cloth 
The Cotton Boll 
Cotton Plus 
The Couture Sewing School 
The Craft Connection 
Create For Less 
Creative Sew & Needlework 
Festival 
Criswell Embroidery 
& Design 
Cultured Expressions 
Cutting Corners 
Cy Rudnick’s Fine Fabrics 
Cynthia’s Fine Fabrics 
Da’Max 
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Web Address 


www.carol-price.bigstep.com 
www.nationalweavingusa.com 
www.beyondsewing.com 


www.aofdesign.com 
www.acmecountryfabrics.com | 


www.africanfabric.co.uk 
www.ahkimono.com 
www.aheadproductions.com 
www.allbrands.com 
www.allsewing.com 
www.quiltcut.com 


www.amazingdesigns.com | 
| 
| 


www.ahh.biz 
www.american-sewing.com 
www.americansewingexpo.com 


Wwww.asg.org 


www.azrala.com 


www bjsfabricsquilts.com 
www. babylock.com 
www.baerfabrics.com 
www.barudan.com 
www.batikworld.com 
www.batiks.com 
www.battingathousandauilting.com 


www.beaconfabric.com 





www.berninausa.com 
www.bestsew.com 
www.borntoquilt.com 
www.brokenchinajewelry.com 


www .brothersews.com 


www.glpnews.com/crafts.html 
www.buttonboxquiltshop.com 
www.calontirtrim.com 
www.candlelightvalleyfabrics.com 


www.cjpatterns.com 





www.clothpeddler.com 
www.collectors-cabinets.com 


www.contemporarycloth.com 
www.thecottonboll.com 
www.cottonplus.com 
www.susankhalje.com 
www.craftconn.com 


www.createforless.com 


www.csnf.com 


www.k-lace.com 
www.culturedexpressions.com 
www.fabriccollections.com 
www.sewing.org/cyrudnicks/ 
www.cynthiasfinefabrics.com 


www.da-max.com 
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Advertiser 


Darr,Inc. 
Digitape Designs 
Dolly Mc Fadden 
E-Quiiter 

Earth Guild 

Elan Patterns 


Elegance Fabrics 


Elna 

Embrodiery Software 
Protection Coalition 

Embroider This! 

Embroidery Arts 

Embroidery Library, Inc. 

Embroidery Mart 


EvaDress 

Expressions of Afrika 

5 T’s Embroidery Supply 
Fabric Mart 

Fabric.com 
Fabricdotcom 


Fabrics.com 


Fabrics.net 

Fabulous Fit Dress Forms 
Fare Tahiti Fabrics 

Fine Fabric Stores 

Finn’s Fabrics 
Fitsewwell.com 

Fitting Tips 

Fleece By Mail 

Folkwear 

Galesburg Sewing Center 
Gayteather Fabrics 
General Label Mfg. 
Grand Slam Designs 


Grannd Companies 


Great Copy Patterns 

Great Copy Patterns 

The Green Pepper, Inc. 

Haberman Fabrics 

Havel’s, Inc. 

Held By a Thread Sewing 
School 

The Hide House 

Homespun Wide Fabrics 

Hot Diggity Dog 

Hugo’sAmazing Tape 


Husqvarna/Viking 
Husqvarna/Viking 


Competition 


Islander Sewing Systems 
Janet A. Smith 

Janome America 

Jo Dee’s 

Judith M Design 

Junk Jeans Book 

Kandi Corp 
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Web Address 


www.darrsewnotions.com 


www. digitapedesigns.com 


www.eduilter.com 
www.earthguild.com 
www.elanpatterns.com 


www.elegancefabrics.com 


www.elnausa.com 


www.embroideryprotection.org 
www.embroiderthis.com 
www.embroideryarts.com 
www.emblibrary.com 


www.embroiderymart.com 


www.evadress.com 
www.expressionsofafrika.com 
www.ots.com 
www.fabricmartfabrics.com 
www.fabric.com 
www.fabricdotcom.com 


www.fabrics.com 


www. fabrics.net 

www. fabulousfit.com 
www.faretahiti.com 

www finefabricstores.com 
http://nsn.nslsilus.org/bakhome/finns 
www.fitsewwell.com 


www. fittingtips.com 


www.fleecebymail.com 
www.folkwear.com 
www.sewingcenter 1 23.com 
www.gayfeatherfabrics.com 
www.generallabel.com 
www.grandslamdesigns.com 


www.grannd.com 
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www.greatcopy.com 
www.greatcopy.com 
www.thegreenpepper.com 
www.habermanfabrics.com 


www.havels.com 


www.heldbyathread.com 


www.hidehouse.com 
www.homespunfabrics.com 
www-.hotdiggitydog.com 
www.getcreativeshow.com/ 
amazingtape.htm 


www.husqvarnaviking.com 


www.husqvarnaviking.com 


www.islandersewing.com 
www.textileart.com 
www.janome.com 
www.jodeesinc.com 

www. judithm.com 
www.junkjeanspeople.com 


www.i-kand!.com 
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Advertiser 


Katie’s Vintage Kimono 
Keepsake Quilting Supplies 
Ken’s Sewing Center 

Kiyo Design Inc. 

Knitcraft, Inc. 

Kruh Knits 

L.J. Designs 


La Fred 

Lace-Ladies 

Lacy Lovelies Fashion Fabrics 
Leesburg Looms & Supply 
Les Fabriques 

Lodi Down & Feather 


Loes Hinse Design 


Logan Kits 

Lumenlight.com 

Lura’s Fabric Shop 

Lycra House, Inc. 

Malden Mills 

Manhattan Wardrobe Supply 
Marin Needle Arts Guild 


Martelli Enterprises 
Martha’s Sewing Market 
Mary Wales Loomis 


Mary’s Productions 





Material Things 
Monterey Mills 


My Iwin Dress Forms 


Name Maker, Inc. 
Nancy's Notions, Ltd. 
Oriental Silk Company 
Palmer /Pletsch 


Patchwork Mountain 





Pattern Studio 
Pavelka Design Studio 


Pegee of Williamsburg 
Personal Fit Patterns 

Petite Plus Patterns | 
Pfaff 

The Pillow Lady 


Pillowrepubtic 


Pintucks & Pinafores 


Poli Fabrics 

Portsmouth Fabric Company 
Purrfection Artistic Wearables 
Quilter’s Fancy 

The Rainshed 


Roberts Manufacturing 





Robison-Anton Textile Co. 


Royalwood Ltd. 


Saddlewood Textiles, Inc 
Sailrite Kits 

Sawyer Brook Fabrics 
Seattle Fabrics 

Sew & Serge 

Sew Be It 


Sew Incredible 
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Web Address 


www.katiesvintagekimono.com 
www.keepsakequilting.com 
www.kenssewingcenter.com 
www.kiyoinc.com/fabric.html 
www.knitcraft.com 
www.kruhknits.com 


www.|jdesignsonline.com 


www.lafred.com 
www.laceladies.com 
wwwilacylovelies.com 
www.leeslooms.com 

www .lesfabriques.com 
www.lodidownandfeather.com 
www.loeshinsedesign.com 


www.logankits.com 
www.lumenlight.com 
www.lurasfabricshop.com 
www.lycrahouse.com 
www.maldenmillsstore.com 
www.wardrobesupplies.com 


www.mnag.org 


www. martellisewingnotions.com 
www.marthapullen.com 
www.marywalesloomis.com 


www.marymulari.com 


www.mytwindressforms.com 


www.namemaker.com 
www.nancysnotions.com 
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Have comments 

you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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MOM TO THE 
RESCUE 


by Cynthia Rothbaum 


I have four daughters and love to 
sew, but for many years I have only 
sewn for myself. When the girls 
were little I envisioned sewing all 
their high school formals while 
singing happily like the little mice 
in the scene from Cinderella. But 
the reality has been that for the 
girls, clothes sewn by Mom were a 
little “different.” They didn’t look 
like everyone else’s. They didn’t 
have that label that meant they were 
acceptable. So I sewed for myself 
and tried to accept, with as much 
good grace as I could muster, that 
they needed to fit in with their own 
age group. They in turn tried to 
muster some enthusiasm when I 
showed them something I was 
proud of having accomplished. 














“A welt pocket?” they'd say. “Yeah, 
sure...great job, Mom.” But my cre- 
ations remained odd to them. 

However, one of my daughters 
has been cultivating a relationship 
with me as a seamstress—mostly to 
add trim to her jeans, or help cut 
another pair for capris. One sum- 
mer, she got a job as an intern fora 
fashion magazine in New York. Her 
disinterest in sewing vanished as 
her Midwestern mind-set was 
blown open by the fashion variety 
out there—and her wallet was blown 
apart by the high prices. 

“Mom, could you make me some 
clothes?” she asked. This was the 
music my ears had been waiting to 
hear since the last time Halloween 
was an event in our house. But | 
should have remembered that old 
adage—be careful what you wish for 
because it just may come true. 

I went to New York to visit her 
and brought with me the guide to 
sewing spots in New 
York City from 
Threads No. 93. I 
couldn’t wait to see 


< Te 
: a © 
% a: 


fabric stores and ar- 

rays of trims and but- 
tons only found in New 
York. She took me to see 
the boutiques in SoHo 
that are “mad cool” and 
“way edgy.” She showed 
me the deconstructed 
pieces she coveted; the 
seams were on the out- 
side, the colors clashed, 
the elements of each gar- 
ment were torn and mis- 
matched, and they were 
outrageous prices. 
“One of a kind,” the 
salesperson assured me. 
“No kidding,” I thought 
to myself as we left the 


shop. When we got home we be- 
gan the projects she'd selected. We 
took old jeans and ripped off the 
waistbands, opened the leg seams, 
and sewed more denim into the in- 
verted Vs. One was left like this as 
a plain skirt. This I had done in the 
60s, but I didn’t bother her with 
the fact that her new, edgy, cool 
skirt was something I'd done in col- 
lege too. 

For another one, we cut jeans off 
at the hipline and added flounces. 
The result resembled a square- 
dance-type skirt with the flounces 
made from retro ’30s flower prints 
in browns and oranges on a cream 
background. She was quite pleased. 

“This last project requires lots of 
safety pins,” my daughter said. 

We split too-small black jeans up 
the side seams. We were going to in- 
sert dark blue denim cut from too- 
baggy pants legs on the sides and 
into the front and back Vs. She had 
me stitch up the front and back, 
but didn’t give me instructions on 
what to do with the side seams. 

“No,” she told me, “there won't be 
any side seams. That’s what the pins 
are for—to pin the sides together.” 

“Youre going to pin a skirt to- 
gether—and then wear it out of 
the house?” 

“Think of it this way Mom, none 
of the pins go into me.” 

When it was finished, I had to ad- 
mit, the result was “so very SoHo,” 
and it looked great on her. It was se- 
cure and does have quite a flair. 
Best of all, she loves it. Even better, 
her sisters have come to me with 
their requests. Working together 
makes me very happy~almost like 
those little mice from Cinderella. 


Cynthia Rothbaum lives in 
St. Louis, Mo. 


Ilustration: Lisa Adams 
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There’s a Robison-Anton thread for every season. 


For nearly a century Robison-Anton has lead 
the commercial embroidery industry with the 
finest embellishment and decorative threads 
available. 


When you choose Robison-Anton thread, 
rayon or polyester, you've not only chosen the 
finest thread made but you have brought the 
top performing mini-king spool into your home. 
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Suppl Wie ‘the Best.. to the Best! 
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Over . 
150 Beautiful |, p_-¢ With over 450 beautiful colors in rayon or 
Colors! / YF polyester, Robison-Anton offers the designer 


a multitude of creative possibilities. 


All spools are tested for uniformity, 
tensile strength and color match —- providing 
smooth and easy running on all embroidery 
machines. Also, all Robison-Anton thread is 
manufactured right here in America. 


3) Robison-Anton 
MIlrEXTILE COMPANY 


Available at your favorite sewing store. 








ROBISON-ANTON TEXTILE COMPANY, PO Box 159, Fairview, New Jersey 07022 ee 

SHIPPING ADDRESS: 175 Bergen Boulevard, Fairview, New Jersey 07022 - ain 

TEL: (201) 941-0500 FAX: (201) 941-8994 a | 
INTERNET ADDRESS: http://www.robison-anton.com “MADE IN AMERICA 
E-MAIL ADDRESS: sales@robison-anton.com WITH PRIDE 





READER SERVICE NO. 94 
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IN DETAIL Marvelous spirals of glass beads 


spin through daisies on the scalloped border of this chiffon 
fragment—the remnants of an evening dress purchased in 
Paris in the 1920s. Created by hand, with beads of just a few 
types, sizes, and colors, the overall effect reminds us that less 
can often be more. That’s not to say the time invested was 


inconsequential. To admire a modern wonder of hand- 
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Beaded panel: From the collection of Sally Cohen; 


photos: Sloan Howard 


beading, turn to Design Challenge VII on p. 78. 


